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Five years have passed since | wrote this docurRenvisiting it has been an interesting
journey in itself. When Savannah from VancouvewMg Theatre asked me if this
document could be included on their website, | weasted to read it and remind myself what
thisjourneyentailed. “As | ascend the extraordinary circular staircase the Carnegie
Centre, | am overwhelmed by the years and yearmefnories that seem to radiate from
the very stones of this place All of what | experienced documenting the creafivecess in
the Downtown Eastside Community Ptaythe Heart of a City'’came back to me like it was
yesterday. | hope that by reading this, the comynarticipants, artists, and all who were
involved, will experience fond memories and a sefssccomplishment from being

involved in a play that touched so many lives. rBading this document has reminded me of
the strength in all the people — everyone involvedho made this play happen. Truly, this
was a positive opportunity to unite so many peeyie would probably not otherwise have
the opportunity to be united. For those who wereimvolved in the play, | hope this
document provides an experience that makes thdrikie¢hey were there.

Much has happened during the last five years iofadur lives. What has been great is
seeing community participants from the play take peother play projects, sometimes as
writers or performers. | had the pleasure of wagkivith a few performers in a community
play I directed at the Roundhouse call&dke a Breath’ It's been awesome seeing some
participants who experienced theatre for the firsé with ‘In the Heart of a City’find
something they enjoy and want to continue doingtits fantastic that the ‘In the Heart of a
City Festival’ continues, providing Downtown EadisiCommunity Play participants the
venue and opportunity to continue with theatre expees.

One of my favourite parts about this document w ltacaptures the sensejotirneyand

that everyone involved has the satestination- a successful show that shares strength and
courage in the heart of Vancouver. | really engbyeeeting all the people involved in this
play project. | remember planning my walking rofrtan the Roundhouse Community Arts
and Recreation Centre to Hastings and Main fofiteewriters’ workshop | would be
attending. It’s certainly clearer when you're #herto see the level of poverty and
desperation; it's hard to not feel uneasy. Howgwoace | started meeting and talking with
the Downtown Eastside residents involved in thg,dlaertainly felt the heart in the city.

The process of writing this document has been goiézesting for me because | usually
write fiction and plays. I've learned a lot, arat this, | am grateful. With this opportunity
to re-read and make adjustments for a 2009 editidhe document, | chose to keep most of
it in its original form. The changes include trEldion of the 2009 Preface; a re-working of
the 2004 Preface; an updated map to include eseatibns of venues involved in the play
project that are mentioned in the document; chajeer pages to help guide the reader; an
updated list of other documentation of the playjgrt a re-positioning of the Play Scenario
and Cast List; and an updated Table of Contents.

I’'m thrilled that this document will be accessible Vancouver Moving Theatre’s website as
well as the International Centre of Art for Sodglange website. | hope that this document
will continue to be accessible for a very long tistethat more people could be invited inside
the creative process th the Heart of a City’.
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When | first heard about the Downtown Eastside Comity Play, it seemed epic and larger
than life. The very heart of it inspired me andanted to be involved. In celebration of
Carnegie Centre’s 18irthday, the play would be the final componenagfear of
community events, including neighbourhood histevadks, talks, parades, and other art
events. In partnership with the Carnegie Centree Mancouver Moving Theatre Company
was brought on board to oversee the artistic dgveémt of the play and its production.
With longtime Downtown Eastside residents, Savanwalling as the company’s Artistic
Director and partner Terry Hunter as the Produberestablished dance/theatre company
has had a direct link with the Downtown Eastside3® years.

After a series of meetings to consider my inteiresite play’s process, an ‘Artist Residericy’
was put in place by Arts Programmer Amir Alibhaiahgh the Roundhouse Community
Arts and Recreation Centre. We met to share tsidercy concept with Savannah, jil p.
weaving, (Arts and Culture Programmer with the \aner Board of Parks and Recreation),
Sharon Kravitz, (Carnegie Anniversary Coordinatand Rika Uto, (Carnegie Programmer).
We discussed my interest and ideas for documetttimgreative process of the Downtown
Eastside Community Play. In the form of a jourmakravelogue, | would tell the story of
what I'd sedravelingalongside the participants on tlidventurous voyagel later met with
Savannah to discuss the schedule and identifiedgpects of the process that | would
document: playwriting, public readings, workshogsting calls, rehearsals, meetings,
interviews, design workshops and performances.

My interest in this community play project stemsnir my experience directing community
theatre projects. I'm an artistic/project dire¢idirector, playwright and playwriting
facilitator. I've been directing theatre playse@n 989 when | lived in Montreal. I've tried
different ways of capturing the play’s creative ggss on shows I've directed throughout the
years, because | find it a very exhilarating p&u theatre production. I'm excited to
document this project and look forward to take s hew role in the creative process.

In this document | tried to capture the moments thached me. Some people have been
missed. | couldn’t cover everything but thankfulbgher people were alsacking this
project with video, photography and writing. Wah of the material combined, perhaps
more of a complete documentation is realized. @uge limitations of time allotted and the
enormity of the project, my goal is to provideenseof what it’s like to be part of a
community play. The interviews present in thiswloent involved a process of review with
the interviewee based on notes | took during therimew.

| thank everyone for the opportunity to be partha$ heartfelt experience. In celebration of
Carnegie’s 109 Anniversary, welcome on board for “A Journey ittte Downtown Eastside
Community PlayIn the Heart of a City

“We want to make the powers that be accountablee ¥peak on behalf of those who cannot
speak for themselves and for those who are no lartygre. Therefore each member of this
community may play a part; we are the very heardasoul of the Downtown Eastside
community.” - Stephen Lytton

1 An ‘Artist Residency’ involves an artist workingitty community on an art project.
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This afternoon | start my journey into the creafwecess of the Downtown Eastside
Community Play. I've been invited to my first vaiits meeting with the four authors who
are working collaboratively on the script. The mirggetakes place at the Carnegie Centre. |
don’t know if my role will be that of 8ly on the wallobserver or whether my travels with the
process will involve me more completely. Therexhing like being a participant, to
experience an active role and insider view of waaking place.

Savannah informed me that the purpose of today&tingpis for the writers to deliver a first
reading of the play, assess it, and make a plaading up to this, the writers researched,
interviewed over 50 community residents and gath&B9 questionnaires from students and
residents to collect personal and historical ssori€here have also been special events and
skill-building workshops to foster creativity, geatepopular support and team spirit, initiate
community participation in the play process, andit@ voice to the Downtown Eastside
residents. A community outreach team brought oN&ycouver Moving Theatre also
organized a series of workshops in writing, perfioigrand props-building.

This community play is a Canadian adaptation ofCb&vay Theatre Trust Model of
community plays, first developed by British Playgiri Ann Jelicoe in the late 1970’s. This
kind of community play involves a large scale a#saround 100 people, a role for any
member of the community who wants to be involvedoie professional team of artists and
organizers, a long set-up period (ideally 2 yea$lay written specifically for the
community which expresses its wishes, needs anckecos, an innovative popular
performance style and a variety of community evaldagside the play. Most of the
community plays have been created in rural setfinfiae Downtown Eastside Community
Play process will undoubtedly be different becatigecentred in a culturally diverse and
highly populated urban core. Each community péalgaund to be unique, though still
sharing one common purpose: building community. afga often represented by media as
destitute, the Downtown Eastside is rich with $@nd strength — qualities that are bound to
find their way into the play.

This is what | know about the play; in a way itetsuitcase I've packed, the preparations

I've made, and now I'm standing at the Roundhous®gy-place of departure, located in the
depths of Yaletown in Downtown Vancouver.

Roundhouse Community Centre (Photo by Vatiee Methot)

2 See page 149 for a list of Published Canadian QamitynPlays.



The Roundhouse is the historical site where trainged around to end one journey and turn
to start another. I've been engaged in a theasielency here for the past two years. |look
at the original locomotive that sits on the corokeDavie and Pacific Blvd. The remaining
tracks inspire me to think about the number of pe@go arrived here from around the
world over the last century and made Vancouver th@ine. The West Coast is a place with
so many possibilities for so many people...and ipkegrowing. I'm drawn to the
surrounding shops, co-ops, and condos.

22 3 4

And so, | embark on my travels. My destinatiohe Carnegie Centre, the former
Vancouver Public Library and Museum, at the coofdiastings and Main, the hub of the
Downtown Eastside. | climb on board tinein and make my way through the city, taking
the saméracksso many have taken before me. | see people witingtions and
wanderings, some look up, some don’t. I'm lookiqgtodaythrough my window realize
the number of times I've taken this route and raitaed what is up. | feel like a tourist
today.

Chinatown- Pender Street (Photo by Valerie Methot)
Traveling through Chinatown, | feel a certain eaient. There’s a buzz of action with the

handling of produce, meats, desserts and almostiadyof product you'd need, not to
mention all of the health remedies. | feel alinel @ part of the community.

Chinatown (Photo by Valerie Methot)



Hastings Street (Photo by Valerie Methot)

As | turn the corner onto Main Street, heading talsaHastings Street, the Carnegie
Community Centre comes into sight. Taken by thewamof activity, people of every
shape, age, size, and colour, | pause for a momédeel | truly am in the heart of the city.

Carnegie Community Centre- Corner of Hastings and Min
(Photo by Valerie Methot)
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Thetrain stops. As | ascend the extraordinary circularcaae in the Carnegie Centre, | am
overwhelmed by the years and years of memoriest®nh to radiate from the very stones of
this place. The writers have met twice so far Bmdnvited to attend part of the third
meeting. It started at 10 am and will stretch digtothe afternoon ending at 5 pm. | arrive at
2:30 pm. | wonder if my presence might make thikens self-conscious. My concern
quickly dissipates as | enter the room to welconsmgles. | am truly in a creative space.

These brave writers are engaging in what seemsnaimental task. The writing process is a
collaborative one between the four, though Savaiwaling and James (Jimmy) Fagan Tait
are responsible for final re-writes produced insdtation with Adrienne Wong and Renae
Morrisseau. Jimmy is also the Dramaturge (overfemstructure of the play) and Savannah
as the head writer will have the responsibilityle# final script in agreement with cultural
protocols and under the advisory of all the writers

All are sitting around the table, which is covenegbapers, thermoses, writing tools, sheet
music...| settle in as one would around a campfiienmy and Renae are on either side of
me, while Adrienne and Savannah sit across the.tabhere’s a strong sense of compassion
and meaning in the room. In the flow of discussdegs, | notice right away that all of the
writers are very different from one another, anttley are able to engage in functional
uninhibited conversation. This is an importantligy&o have in an ensemble.

Savannah hands me the first draft of the scripichvimcludes scenes written by all writers.

| am told that the morning was devoted to weavirgdtories, placing the scenes in order
and reading Act One. Due to the volume of stdries the community, the writers express
their regret that there are far more stories thay’'te able to include in the play.

Roles are assigned for the reading of Act Two. Wheers are going to read multiple roles
and | am also asked to read a few. Jimmy invitggeeadback regarding the writing. Before
the reading begins, Adrienne says she’s learnedsehgany Chinese immigrants had the
name “Ah Ching” on their immigration papers. “Alni@g” means the Immigration Officials
thought it was all part of the name, instead ofabeial name, “Ching”.

v 87 9
87 9: 98 8 8 8
8 90

| am invited into the early 1900s where we explarsigrants arriving to Vancouver,
Chinese Cafes, the CPR, the Anti-Asian Riot of 120id the Depression of the 1930s.
First, we read a scene that is a mixture of the $tories of immigrants arriving in
Vancouver. Many different cultures are presente Of the aspects dealt with in this scene
is how the CPR is unfair to their employees, payliffgrent rates according to race and
gender. All writers are dramatically engaged.

The next scene we read is of the Anti-Asian Riat@)7. Headlines on the newspaper say

that Chinese, Japanese, and Indians are not allmweste. One personal story involves a
Chinese man who arrives to Canada in search ofiteggp He sings© Canada how

11



deceitful you are. You have separated many a mdstvam his wife”. Another Chinese
man talks about how he gets to bed at 2 or 3 anmhardhas to get up at 6 am dizzy with
exhaustion.

2 9 8 2 3 9

We read a scene of the Roaring 20s. A song is wimgake you forget your cares and
woes”. Police are caught gambling, drinking, and sociagavith prostitutes. A scene
follows, which is inspired by the depression yetti®d Bloody Sunday Poor people are not
being given relief. 2000 men arrive in Vancouveni the prairies and from labour camps in
the interior. |1 am drawn into the scene. The upleyred men from the camps are holding a
demonstration*When do we eat? We want relief- we want work awages.” A child runs

to them and gives them a chicken to eat. Laténenscene, they sing “Solidarity Forever”, a
very powerful expression of unity and hope. Tlystontinues with many men starting out
for Ottawa but they don’t make it and the marchseindRegina.

It is now 3:50 pm and the reading has reachechils dimmy invites feedback regarding the
structure of the play with its many characters #eines. The following conversation
emerges:

RENAE- | like the collecting of birds as an ode to thessingwomen of the
Downtown Eastsid@.| want to continue the through-lihef why the old man is
looking in the garbage. Does NANCY help him withkirds?

JIMMY- If the missingwomancould be alive in the beginning and her life gets
altered from being in the Downtown Eastside, thei@nce could get the chance to
miss her. | encourage some of the stage directimghange to text, like in the
GASSY JACKscene. | recommend mapping out the beginningjls&hd end of

each scene, to make sure it drives and guidesutieace. The rhythm has to be clear
in the writing so that it’s clear in rehearsals.h@nge some times when the actors are
speaking to the audience directly, to actors spegako each other. Like in thare

and Phoenixscene.

RENAE- The overall tone of the play is a culmination dfatent perspectives and
language rhythms that need to be brought togetS8awannah has one tone, Jimmy has
another, etc.

ADRIENNE- Let’s try to create one tone now, rather than wagtuntil later.

JIMMY- What kind of trip are we taking the audience dWhen and why? Is the trip
part of the city that goes through...

RENAE- ...a number of transitions. | think it is an inwgodirney that conveys the
sense of the environment they are in, throughréffitetimes in history. | can’t see how
the exact dates and times of historical eventggareg to work and how they will
merge.

% There are many women missing from the Downtowrtdides, see page 22.
* Development of an idea/character/theme/story tjinout the script.

12



All the writers agree that the character of the QRRE is important. They try to understand
who he is and what he means to the play.

SAVANNAH- Is the character of the First Nations man presang¢ach time of history
as a through-line? Or is he a witness to the evenfolding in front of him?

RENAE- | spoke with the actual person who inspired therabier of the OLD ONE.
| suggest all the writers talk to him.

And the other characters...

ADRIENNE- The play as it stands is episodic. Who are theleetaking us all the
way through the play? Through the quest and joyiofehese characters, they meet a
lot of people and this encourages performers taagegvith each other on stage.
Common themes of the play are protests, poverntgsiprostitution, and racism.

RENAE- Some people are here in the Downtown Eastsideusedhey have invested
in it.

Jimmy returns to the beginning of the play and camis that Renae has set it up Willhe
OLD ONE has been around for 1000 yeargimmy says this magical element provides the
framework to invite as many stories as possiblethatithey don’t have to be presented in a
linear way.

RENAE- There have always been missing people. Theremisengpeople from the
fire, people missing from China on their way helot only the missing women of
today. The characters come alive through humaiidypes, fears, and dreams. When
we know we have to put historical stuff in thegiow do we personalize it? We
need to interweave historical with personal stari@$e historical events could set the
tone for characters to meet.

ADRIENNE- Things happening today are linked to what happdrefdre.
SAVANNAH- Is the character, OLD ONE, in every scene?
JIMMY- No, he’s present in the beginning and could conek daor 5 times.

ADRIENNE- He’s a witness and he interacts with people. Hetjust commenting
on events.

RENAE- This actual old man knows the area very wéKke he’s walking on the
bones of his ancestorsHe said when he left the area he got so conftlssiche
needed a friend to take him back. He is a wiseaady man; he is a watcher. The
character NANCY honours that because she too ikimgabn the bones of her
ancestry.

The writers see that themes and elements of ting Istve not been included in the script

SAVANNAH- How do we connect the residential schools?

13



RENAE- A woman could enroll her child in school and tinld goes missing.

ADRIENNE- During the scenéBreaking the Silence”people are watching for each
other. “Have you seen...?”

RENAE- The through-line could be: someone is found andesom is not found.
SAVANNAH - Is the OLD ONE related to NANCY?

ADRIENNE- | want to leave that to the audience.

RENAE- The things people are dealing with in the Downtd@mastside have nothing
to do with the colour of your skirfThe heart doesn’t know the colour of one’s skin”.
A common theme is working for the betterment ofamitym  These are the kinds of
people here.

ADRIENNE- Activists. There could be a transformation witlo twomen and one
goes missing. The other woman could go throughrestormation from victim to later
helping people.

SAVANNAH- | think Jimmy should take on the first draft.

RENAE- | didn’t have the time to explore media in relattmhow they portray the
Downtown Eastside.

JIMMY- Explore it only if it evolves in the process. .(itee Anti-Asian Riot)
ADRIENNE- Maybe a media announcer could enter the stagelasadcaster.
He/She could talk about how Japanese baseball éas mportant throughout time.

For example; Today the Japanese baseball team got into théobt$all of fame”.

The writers question whether there are opportunite characters from different times and
places to mingle.

JIMMY- Maybe there needs to be an evening for charactensingle, so that it feels
like they're here and now; like the character of LDONE and the birds.

SAVANNAH- Maybe they could meet at Carnegie.

RENAE- When the characters gather, remnants of charadtetise past could come
through in different characters of the present.r Fstance, Adrienne’s great
grandfather speaks through her.”

ADRIENNE- There could be a scene of an All Saints Day or &faye Dead.
JIMMY- There could be an accident on the corner of Maid Hiastings, characters

talk about it and someone from the past would ester say;We never had accidents
in our day”.

14



RENAE- Because the subjects in the play are so densmM itf's important to play
with the form of theatre, use it so that the audeecan watch and understand the play
easily.

JIMMY- | like the nightmare scen&lack Shadows/Poisonous Dregrhecause the
animal imagery isn’t demanding. What we’re trybogdo is simple really, for

example, the birds and the OLD ONE and pigeons fPayeon Park could all speak
about historical moments.

Carnegie...
SAVANNAH- I'd like to see Carnegie be more involved.
JIMMY - | see the whole play taking place at the corndda$tings and Main.
RENAE- The OLD ONE is looking at the Downtown Eastsida aacred place. First
Carnegie was a library, now it’s a living room tany who come through Carnegie

daily. Where do we want to be in the future?s iffected by what we’re doing now.

| find myself taking many notes as the writers explthe connections and issues in the
script.

Youth...
SAVANNAH- Are there elements in the play geared towards ybuth

JIMMY- We could expand on LEANNE’s character. There cbeld rap song. We
used a mosh pit in the Enderby Community Play.

ADRIENNE- We could see if it develops in the writing.

There are so many stories of political proteshim Downtown Eastside. The writers discuss
which ones to include and how to tell them theathyc

SAVANNAH- How many demonstrations do we want?
ADRIENNE- One.

JIMMY- What about more? Women sitting on the tracks &ysgetitioning could
then conjure men’s demonstrations.

SAVANNAH- The women who were protesting the trains did netitsas a
demonstration.

ADRIENNE- 1 like having one protest because then all groufik tiheir protests can
come together as one. It brings people togeth#r thie intention of making a better
life for the now and the future.

JIMMY - I'm concerned about racial tokenism.

15



ADRIENNE- Race is a character in the story.

RENAE- Attitude and behaviour are also evident. | suggiest all scenes culminate
into one demonstration.

SAVANNAH- | don't see it.

RENAE- | see the demonstration as a gathering of peopss®rt one message: A
right to make the Downtown Eastside a better ptadese. If there are too many
protests throughout, they won't help build the gtor

SAVANNAH- | suggest picking key demonstrations for both ar@hwomen.
ADRIENNE- Could the story bounce from men’s to women'’s likenais game?

RENAE- | think it's important to look at how to honour twiemonstrations.

JIMMY- | suggest the men’s could be presented as a baliddhe women’s as a
historical reenactment.

The writers plan the next step.
JIMMY- I'll work on an outline of scenes with descriptions
RENAE- | couldworkwith Jimmy to explore ideas on that.
SAVANNAH- I'm overwhelmed by the amount of material.
RENAE- I'm also overwhelmed.
JIMMY- | need to re-read all the material that has beeittemn in order to absorb it.
I'll work on an outline this week based on the matealready gathered. | think all of
the stuff that is needed is in this first draft.néeds a beginning, middle, and end. I'll
work on scenarios for the next meeting.
RENAE- | will research themissingwomen.
ADRIENNE- I will research stories of women who became protss.
JIMMY- How does the girl who goesissingarrive to Vancouver? If anyone dreams
this story, write it out. | think she should me&h someone from the past. | also
recommend more jokes, generally, throughout thipiscr
ADRIENNE- Laughter is very important.
SAVANNAH- | suggest that Jimmy also work on aspects of MaihHastings as
well as the ending. | think that tB$oody Sundayscene is too long and | will work on

that. I like the direction of the Gastown follisd I'm interested in seeing that
develop. | like the specificity in the characters.

16



ADRIENNE- | think what's missing is the lost wives and then€ke legislation acts.

Jimmy asks everyone to think about how each scéhbawepresented theatrically.
Savannah hands out her template for recordingvtbeat ‘colour’ and emotions of the
scenes and the entire play. She says that musszyamportant. Savannah will meet with
Jimmy regarding the direction of the play.

The meeting is over. Jimmy invites me to voice eoyments regarding the script
throughout the writing process. | feel honouretdeéanvolved.

| feel like | have just been on the first trainiairg into Vancouver, looking out the window
and finding myself time-traveling, a witness t@Ildver the past century. | make my way
back to 2003, back to the Roundhouse Communityr€ertam impressed with what the
writers have set out to accomplish. Creative taltations are challenging at best. The four
writers appear to work well with each other in teraf listening to each other and reaching
for ways to weave their approaches together. &leha strong sensitivity to the voices and
stories of the Downtown Eastside. The key objecsi@ems to be the inclusion of as many
stories as possible with strong through-lines gopbatunities for people from the past to
mingle with the present. Utilizing four perspeesvirom four different writers seems to be
an advantage to building this community play. nitoeds an inherent awareness of different
perspectives.

17
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| arrive at the Carnegie Centre and look for th#ess amongst a series of rooms where
many people are busy using the Centre’s resourties.objective for the meeting today is

for the writers to assess the order of scenes,theaglay, comment, clarify, and divide the
script. Between the last meeting on MarcH 2ad this one, the writers have met one-on-one
and by email. Savannah and Jimmy met twice, JimantyRenae met once, Adrienne and
Savannah wrote more scenes in isolation. At tresgnt time, they are reading Act Two.

The following is a unit and scene breakdown of Aab. Breaking down a text is common
theatre practise. By achieving smaller thematitiges, the key element of each has focus,
thus making the script more varied and ‘colourful’.

UNIT/SCENE BREAKDOWN
ACT 2: The Downtown Eastside Community Play

Unit 5: Standing up for Ourselves
Sc 14aWaitressegAdrienne)
Sc 14bBloody Sundayl930s’ text is from memoirs of Willis ShaparldipsEvans, Steve Brodie, writing
of Sandy Cameron and interviews with Earl PeachSamtly Cameron. (Savannah)
Unit 6: The City of Sighs and Tears
Sc 15LEANNE 3, The Women’s Centdmmy)
Sc 160n the Shady Sid@drienne and Savannah)
Unit 7: Falling Through the Cracks (landing where the spis are lowest)
Sc 17aThe Women'’s Centr@immy)
Sc 18Falling Through the Crack&immy)
Sc 19Black Shadows/Poisoned DreaSavannah)
Sc 20The OLD ONE and the Missing Wom@enae)
Unit 8: We will Rise Out of the Ashes that You Say We Live
Sc 21The Trial of Andrew Carnegigsavannah)
Sc 220ld Man Stirs the SoufiRenae)
Sc 23ANDREW CARNEGIE’S Farewdllimmy)
Cast Bow

Sc 24Food ScenéAdrienne)

During the reading, | notice some changes sincéaitaneeting with the addition of scenes
and stories.

The Waitresselas added a new element of the murder of Jangh%itna Shaunessy
Mansion in the 1930s. The women waitress chametender who did the murder and why.
They discuss their opinions of their boss, the redtaurant owner, who they suspect
murdered her. All the women depend on their wadtjebs for their wagesNeed justice,
need to march and yell at City Hall.”

Bloody Sundayses a contemporary game of chess as a metaptiesdabe the historical
elements of the 1930s. In the sceba,the Shady Sidéaxes have gone up and prostitutes
can barely survive. The women in the scene rag-fiie mayor and council and the police
who arrive at the prostitutes’ house, arrest and fnem. One woman is threatened with
being sent to work in a kitchen in Victoria. Themen propose an idea for a fundraiser to
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pay the fines. Some women express their worryuseeaf their pimp’s power. As a result,
nothing is done.

We then reaVomen’s Centrewhich involves the topic of the missing womere folice
and First Nations people. They argue that thecpahould be spending their time looking
for the women who are disappearing and the oneé&)ng the women disappear.

Black Shadowss a mythical scene with animal imagery to expeessory of predator and the
birds that are their prey.

In the next scen®LD ONE and the MISSING WOMAtke OLD ONE speaks to the spirit
of a MISSING WOMAN from the Downtown Eastside. TB&D ONE asks;How can you
be here and not here?Renae, who wrote this scene, explains that tleksbsong will

happen at the same time the OLD ONE speaks abeMIBSING WOMAN. THE BIRD
sings,“Know who you are. That's what it takes to flyThe OLD ONE asksWho's going

to bury the bones of birds forgottenThe MISSING WOMAN exists in the birds, the cedar
tree, in memories and saybm your fear. We’re all parts of one big soul.”

3 8 9
: 3 6

8 7 + 4 2 :

3 4 22 4 8 3 23 4

| then realize the group has gone on to rElae Trial of ANDREW CARNEG]|Eollowed by
the last scene where the OLD ONE is stirring soup.

It is now 4:05 pm. The reading of the entire plagk three hours. Jimmy says the script
needs to be cut in half. The goal is to haveatri® an hour and a half. Even though the
script needs to be shortened, the writers redhieeetare important stories and cultures that
have not been included.

SAVANNAH- There needs to be input from Hogan’s AfleJhere also needs to be
the ‘Main and Hastings’ connection with the peofoten other communities in the
Downtown Eastside who don’t have that connectiahr@@ver go there. There also
needs to be a through-line of the Chinese stode¢ld end.

RENAE- We just spent three hours reading the entire scrifpt need to accept that
we’re not going to please everyone. My thougkheése are too many stage directions
right now. The script is bogged down. No one redllly know what stage directions
can really happen until rehearsals begin.

Instead of adding new scenes, what other situatds®cio-political movement can be
added and connected Bloody Sunda9 Another thought is to add other
demonstrations to represent other cultures and hugraups other than just Asian in
the Anti-Asian Riotscene.

® Historic Black neighbourhood in Vancouver
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ADRIENNE- | agree. There need to be connections betweeisshes with the
different groups in Act One and what happens tatireAct Two?

What are the key elements?

RENAE- There are emotional journeys that take place inplag. Kibler Ross says
in her book there are six stages of an emotionairjey when dealing with death and
dying: denial, anger, bargaining (with God, halother person, etc), depression
(recognize that change is really happening), acaep¢ (of the change, and hope
(maybe this change will be good). | think thesges can relate to the play. | also
think that there needs to be a representation lojralups of people in the scene,
Falling through the Crackd don’'t want the dichotomy of responsible versasimi.
These people exist throughout the history of themown Eastside.

JIMMY- Falling through the Cracks where the MISSING WOMAN ends up. Itis
important that the audience understands the emaltiprocess. The interpretation of
the history is up to you. Through-lines need tpgem to make it a story.

RENAE- With a through-line focus, it means eliminatiorsofe other ideas and
therefore scenarios will be shorter. | really likeeBlack Shadows and Poisoned
Dreamsscene and the through-line of the OLD ONE.

Jimmy gives dramaturgical feedback.

JIMMY - Internally, the script needs a pay-off for its maharacters. For example, a
young woman comes (contemporary) to town and a @GaarAngel could speak to her
through the history. The historical/theatrical %®s’ need to be more surprising than
the thematic ‘boxes’ we have right now. | like tletopus imagery for ANDREW
CARNEGIE and | like the bird story and the GRANDMERS.

| think other ways need to be found to represestnis from history. For example,
Bloody Sundayight now is a play within itself. We need to wnihe theatrical point

of the scene. Itis unclear in some scenes wiegbdimt is. | don’t understand the
theme of demonstrations throughout the whole ptasgems like scene after scene of
victory and loss. | think social injustice cante@resented in other ways, other than a
pageant of historical events. For example, a ldtckcene could display social
injustice in personal life. I like thidilitant Moms scene, but I'm missing the drama
within the protests. The injustice only marginalts introduced; it doesn’t get deep
enough.

RENAE- | agree the script gets caught up in historical agstion to its detriment.

It's one thing to say there’s social injustice iistory, it's another to personalize it in a
human body. For example, with two people arguitgnot necessarily about who's
right and wrong, but about two different rightshig play is a chance to voice that.

JIMMY- | like the allegory irBlack Shadows | understand how we got the animals
there, and the darkness in the Downtown Eastside.

Falling through the Crackas an overall theme...
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ADRIENNE- Who are the characters that come back? | findehsgsaracters most
interesting. Some succeed, some fail. They hamgraey. | think those who aren’t
interesting don’t have a journey right now. | idé&xmore with the contemporary
material. For meFalling through the Crackis about losing and finding, as Renae
was mentioning, the six stages of an emotionaheymwhen dealing with grief and
loss. It gives hope when some people are found.

JIMMY- | like the simplicity of introducing the OLD ONEdhis journey. Makes me
wonder what’'s going to happen next.

RENAE- What makes someofal through the cracks™How do you find out you're
not wanted? Or that your voice is not valid? Totbld to be a victim. To be a silent
observer. How do people become oppressed? Lable ahoices people make before
they end ugalling through the cracksThe dance of anger: ‘Two steps forward, three
steps back.” For example, the OLD ONE, is he erthieshold ofalling through the
cracks?Or is he observing? Is the “Anti-Asian Riot” tdance of anger?

JIMMY- How do peopldall through the cracks?s it circumstantial at times,
willfulness? How do you defirialling through the cracks? think the script needs
tags at the end of contemporary scenes. For examMANCY with her suitcase,
leaving the Downtown Eastside. | want to know Wiaadpens to the characters.
Create the moments, not the scenes.

SAVANNAH- Falling through the Crackis one theme, (individuals); the mass is
another theme, (collective). TAati-Asian Riot, Militant Moms, Bloody Sundagnd
Carnegiescenes are all community events. The tellingeddlcollective historical
events gives the audience a sense of pride in ofgic dimension. There is an
excitement and hope in mass movement.

Reactions to the play...

RENAE- | can't follow others’ enlightened paths. | haeetdake my own path in
writing about the characters. As a writer, whegeybu draw the line as to what your
responsibility is as an individual to the colleet® The emotional journey of an
individual is extremely strong. How do you balatizat with huge historical scenes?
The script needs the audience to feel a conneutiinthe emotional process on stage.

JIMMY- How do we keep the audience engaged? How do wesan actions by
anecdote, or side scenes? A good example is tss gaene scene Bloody Sunday
As it stands, with the historical scenes, | thirklase the thrill to the rise of hope
because they are all successes.

How to portray the Downtown Eastside demonstrafons

ADRIENNE- What if we look aBloody Sundayas a tragedy instead of a victory?
Leave the interpretation more open for the audienegarding success or failure.
Right now these scenes have the same narrativetancture: injustice and whether to
fight or not. An idea to create variety would beshow the beginning &loody
Sunday show the middle of thenti-Asian Riotscene and show just the end of the
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Militant Moms scene. Or can some scenes happen at the sante Mitieant Moms
andBloody Sunda$

JIMMY- In the reading, | liked it when Savannah actedRlobdy Sundayecause of
her stylistic approach in the writing of the scenesuggest looking at different style
approaches for each scene.

ADRIENNE - What stands out for me in thilitant Mom’s story is that they didn’t
know that what they were doing was a demonstratdmidea would be to start the
scene in the current middle of the scefée’ve stopped the train, what do we do
now?”

With minutes remaining in the meeting the writesk,awhat next?”

Jimmy says that the outline-of-scenes need to dieanreged and the structure of the play
needs to change. He says that the next meetihgevievoted to fine-tuning the new draft.
He welcomes feedback and ideas for titles betwesnand the next meeting.

On May 2%, the community is invited to a reading of the péyhe Ukrainian Hall. It will
be the first time the writers will hear the plapdeby Downtown Eastside community
members. Most of the readers participate in Janliiager’s acting workshops at the
Carnegie Centre. Savannah will assemble the s¢entss reading.

The play has many plays within itself right nowhelwriters are experiencing the tension of
the script being too long, and yet there are sddhat are stilmissing The complexity of
collaborations is that all writers have to be seiswith what is included in the script. My
experience in facilitating writing collaboratiorssthat all writers face the challenge of
working together as a team, while maintaining tidividual voices. It is crucial that
communication involve listening and a respect facheother’s views. Each writer must have
the ability to grow, work through ideas and therab& to drop an idea if it's not going
anywhere. The writers of this play face the fipahse of their collaboration with only one
meeting remaining before Jimmy and Savannah malaérievisions.

As | reflect on the community play’s developingiptrone aspect that stands out for me is
the theme of people throughout time who go misdwgg identity, or fall through the cracks.
Right now, this story is so timely with so many wemmissing from the Downtown
Eastside. | wonder if there are many more womea are missing and have not been
documented. It is extremely sad, scary, and ovelmwimg. As time goes on, more DNA is
found on a pig farm in Coquitlam, B.C., from thessing women of the Downtown Eastside,
and more are being reported dead. This issueoisrerus and it touches so many people’s
lives. A play could be written solely honouringetimissing women from the Downtown
Eastside. If anyone were to engage in that pragesswriter, I'd recommend a process
similar to this one, and set up sessions invitimgpmunity members to share their stories. |
think it is very positive that the writers in ttpsoject gathered so many interviews and stories
from community members. This way, they are invdlfftem the inception, making it truly a
community play.
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I’'m unable to attend this first public reading sessat the Ukrainian Hall, but | am very
interested to know the feedback. Savannah hanateguestionnaires to be filled out by
those at the session. She collected the datamaileel the following information to me.

Readers — Carnegie Theatre Workshop

Grant Chancey Leith Harris

Paul Decarie Jason Logan

Robert Escott Alex Martin

Patrick Foley Joan Morelli

Jay Hamburger Muriel Williams (not in workshop)

Writers in Attendance

Renae Morrisseau

James Fagan Tait (directed and hosted reading)

Savannah Walling

(Adrienne Wong was unable to attend because of ctimamitments.)

$! ' & % #7*

What is the strongest image, scene or character thatands out for you in the play?

The Gassy Jack scene and the Raymur Moms.

The character that learns she is Aboriginal andr&see.

Chinese workers describing conditions; 2 guys ot militant moms; the OLD ONE
and his shopping cart.

There was just so much material — NANCY — the weetfaoms.

Pink powder for pale people; chorus of GRANDMOTHERS&NenN on the railroad
tracks; old man who reappears.

The OLD ONE and the young woman who finds out abeuparents.

The OLD ONE because of his continual reappeararidee image of Carnegie
Centre itself is not very strong. Dr. WIZARD. Theruses.

The train-stopping scene.

Mom’s victory over railroad.

Falling thru the cracks, voices not being heardheiit a fight.

The Militant Mom’s Scene. DR.WIZARD’S Powder. dldeChinese man up on the
statue wi/statistics (‘people being discounted’) émel discovery by the young girl she
is half Chinese/half native. The Anti- Asian (ibte father (grandfather?) and
daughter and the riot swirling about them). Thel®™an. Outta the Rain.

Chinese immigrants talking of loneliness in thettdrs was very moving.

What is the message that you'd want a play to repeent about the Downtown Eastside?

Together we stand, divided we fall. Community sjtien
That there is untold wealth — that the area is ersetreasure.
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Mutual aid in community. Is there going to be stimmg on the fight against the
freeway? We only heard about houses being denedlish

Community working together, struggling to make d@kibetter.

One of the messages that seems a bit missing jeyth&Vhether private joy or the
joy of winning some of the battles — not just theniph over the people who were
perpetrating the unfairness.

The difference of the neighbourhood — how people adn’t ‘belong’ can belong
here — whether they’re new to the country or th @r just trying somewhere to fit
in; also the place and people are different from thdio stereotype.

Partly, that it's a community made up of many comities, that it's a community
with depth and texture; that it's the home of thelerdog who endures and
occasionally, triumphs.

The Canadian experience which interweaves the dsesard sweat of the immigrant
with the displacement of the native peoples inttlsorical context of class struggle
and colonization: the personal experience of thigipal. What does it mean to be
CANADIAN? (ASSIMILATION?)

The Downtown Eastside is multicultural and is aresggntation of the world.
Community survives.

A community that cares for those who find themsdtege.

The greatness of the Downtown Eastside — whatitn@ant to Vancouver — whether
Vancouver likes it on not!

The kids are the hope — art, music, science, liteea and business make it thrive —
define communities; the play needs to really sagtwre ‘Downtown Eastside’ is — in
the very beginning it was actually Vancouver arehtit became the ‘East End’ and
now it's the ‘Downtown Eastside’. The play sholdnpet the East End years and
that vibrant community — talk about decline — aimish with homage to the existing
and emerging community. Social problems are demwsd and sell newspapers, but
there are families and children who live, lay, amahtribute to the core community.
Ordinary people doing extraordinary things — botilectively and individually
about their family — with stories that only hapgesre or are unique to our
neighbourhood.

Struggle, resistance, hope, solidarity, radical gbgity

Are there critical stories that were missed?

The part of the black community in the historyhie area.

The end of The Freeway Fi§story. It's the most important story in Strathacnit
was the first time that the Asian and Caucasianroamities (and lots of other
people) came together in a common purpose andaigdd the communities — as a
result there was new housing that suited the neighiood; it spawned the career of
Harcourt’ and others.

| would have liked to hear some references to HsgAkey.

® The city planned to wipe out Strathcona, Chinatoawd Gastown with an 8-lane freeway to downtoWhe
communities joined together to put up a fight. yQifficials abandoned urban renewal in favour of
rehabilitating existing housing.

" He went on to be Mayor, Provincial Premier andds at the Centre for Sustainable Development
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| am strongly interested in writing a sketch foistplay about Woodwards (I was an
occupier and supporter of the 3 month sqtiat)

| would have liked to have a story or two from HogaAlley, (perhaps contact Wade
Compton, author of ‘Bluesprint’).

I’'m being nitpicky but — Chinese women were naivedld by law into Canada early
on, so there were many men and few women.

Ferry market played an important role for tugboatwd fish boats and other things
you couldn’t find elsewhere.

More about Carnegie? City hall — Libby Davies -u8e E!

Content that involves children (with appropriat&¢page)— because a lot of children
at Seymour school are really interested in the pldye only ‘strongtharacter is
GASSY JACK and his role is far too influential.e Tthay needs a number of other
“strong” voices: 1) Aboriginal 2) Chinese 3) Japase4) Early fishermen 5) Sailors
Yes — the fight to save Woodwards.

The black community in the Downtown Eastside ariohlAemerican community. The
struggle for harm reduction policies is importarithe housing struggle —
Woodwards is also very important.

What did you like about the play?

Chronological time manipulation in plot.

Inclusiveness.

Good strong beginning.

OLD ONE; cedar tree-cedar basket-Squamish woman.

Sawmill; GASSY JACK scene (good but )Jegigbe hotel-builders-Dayton hotel-
creditors-fire —Johnny-----Squamish-Phoenix.

Main and Hastings, and the characters in the play.

NANCY, OLD ONE, chorus.

Dr. WIZARD, pink powder, main and hastings, crona.iOLD ONE; officers
(better characterization of cops as | know them

China, LEANNE, Bethune.

Turn of the century-DTES-parade-rule Britannia-exéxtra — re racism-Chinese
boarding house-Shanghai St-laundry-riot.

Mackenzie King stroll — re opium.

GRANDMOTHERS, Chinese grocery and immigrants, ONEQ EANNE.
1887 train.

Housing complex with 5 women, cockroach song ath&ufohn, train confrontation,
Campbell, Margaret Mitchell, Mike Carpenter and OKONE.

Desk-Chinese man-shadow screen-GRANDMOTHERS.

2003 — Mr. Kazelli (gooy park bench, bull dozer.

Bloody Sunday, women’s centre, street workersiesor

Train — Wastings and Pain.

Falling through the Cracks.

Trial of Andrew Carnegie.

8 Protestors set up tents and lived in them in fodrthe vacant Woodward’s building to protest tieeah for
social housing in the building.
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OLD ONE and NICOLE.

Its hopefulness.

The way stories inter-locked — characters weavimgugh different stories — this is
important to hold it together.

The language is very lyrical in many places; thielteng of some of the stories I've
heard before is quite stirring.

The depth of story and characterization.

The human diversity represented and people’s reagjgles.

The use of choruses and the overall rhythm of ki give it a ghost-like or dream-
like quality.

Great stories which seem implausible but demorestifa will of people to get things
done. (ps. Gui-lo pronounced, “Gui-eye-lo”. Atiee “ay-yah” needs work!)

The poetic images interspersed with dialogue scénes

The explicit truths.

Multi-diversity — attempt at. Some imaginativerseusing stilts — shadow puppetry
—etc. Truth scene interesting.

What about staging the play in the Tinsel Town @&&htit's empty but it's really
beautiful.

The richness of the writing — a lot of layers te thaterial. | like the full stories that
were complete in themselves with a beginning, rejddid end and that they were
about the community in action together.

| liked the way it tried to tie many different ges together — like a mosaic
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The writers’ meeting today is from 10 am to 4 pharrive at 1 pm. This is the last official
meeting with all the writers working together. nhanformed that they read Act One this
morning and shared feedback. They are now reasithwo. The reading reveals a change
in the order of scenes and there are scenes thatden eliminatedin this draft, the
characteNICOLE,a First Nations womamrrives to the Downtown Eastside from Bella
Bella and goesmissing. Act Two takes an hour to read.

Jimmy’s dramaturgical feedback:

JIMMY- | think the play needs to be edited down even éurthid like to meet with
Savannabh first then with all the writers to talkoalb where the script is going.
Overall, the play needs to lose 40 minutes.

Who is NICOLE?

RENAE- The storyline of NICOLE gets lost in some scefiédike to see her
character develop more, in different situationdwdtfferent people. For example, she
could be asking directions at the Women’s Cenfiieere needs to be something at
stake for her. The song for her is great, for heice. What is the relationship
between her direction arfdlling through the crackthat causes tension? TRASSY
JACK scene is clearer now. | think it could be editesvn further.

SAVANNAH- Act Two feels more dispersed, not as centred a®Aet I'm confused
at the positioning where NANCY'S scene is. ltiebcate and quiet scene, and so is
the scene with NICOLE and OLD ONE. With NICOLEsm, there needs to be a
Phoenix, a spiritual Phoenix at the end of her gtordon’t think theHell Bound Train
scene is solid. It needs a through-line. Is NIEGLprostitute or is her status a
mystery?

JIMMY- | want NICOLE to represent any missing person.

SAVANNAH- Does NICOLE enter the play with the Squamish Nstinehe first
scene?

RENAE- Half of the Squamish Natives are from the presadtlalf of the Natives are
from the past. All are cutting the tree in the ibegng of the play for purposes of
economics and ceremony.

OLD ONE...

SAVANNAH- The OLD ONE has been here for 1000 years. It g@dfume when he
was tied to a specific time period.

RENAE- The 1000 years doesn’t have to be literal. He @éel like he’s lived for
1000 years. He’s seen fishing and its huge impadathe First Nations involvement
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with residential schools and many other storie®tighout history. Who's going to
play the OLD ONE?

JIMMY- He has to be a First Nations elder or a Voice Ovisrthere someone out
there to play GASSY JACK?

Historical elements.

SAVANNAH- [s the historical element accurate with the Firgttidns people
canoeing across the Burrard Inlet to rescue Vaneougsidents during the Big Fire?

RENAE- Yes. They sang a Christian hymn in Squamish \philelling. (They

already had a Catholic church on their reservehey saw the smoke and had to save
their brothers and sisters. In crisis it doesnatter who you are, the people come
together.

JIMMY- With William Lyon Mackenzie, I'm not clear about gerspective.

SAVANNAH- William Lyon Mackenzie was here. The script lifgghim are from
speeches he made, but not necessarily from whemaséere.

JIMMY- | love the Chinese letter. Any ideas for the titiehe play?

The meeting continues past 5 pm, out the door, dbersteps and onto the corner of
Hastings and Main. Savannah and Jimmy plan to aregtackle the remaining elements
that need to be reworked in the script in prepandfior the next public reading on Jund®2

| make my way back to the Roundhouse Community i@ermilong the tracks, I think about
how this play ignites memories of people from thstp It also explores how past memories
connect with stories of today. It has been an amgazxperience to hear the writers voice
their concerns with the writing of the play andateo hear them read the play. These four
writers are emotionally engaged and create cororectiithin the script that are powerful.

| think it's essential that the play engages in@cpss that involves feedback the whole way
through. The writers not only get feedback frorareather, but from those involved in other
capacities of the play, and also from invited antlig audiences at readings of the play. |
think feedback for a writer has the potential tadaly useful, especially if he/she knows
how to receive the feedback. Then it comes dowthdawvriter's experience and expertise.
In my experience with writing plays, tipeocess...journey or tracking in some ways more
meaningful than the end product- a metaphor fandj\ife, the play...and this book.

At this point in the writing process, I'm particdiadrawn to the stories of the OLD ONE,
NICOLE, andNANCY. The demonstrations and historical scenesadso interesting in that
they seem like one character to me, a memory flanpast. It's intriguing how the script
moves from the present to the past and back adgamcurious what the writers will cut
from the script in order to reach their goal ofitgs40 minutes. What direction will the
script take as it moves towards a public readikigith more people about to get involved in
the development of this play, it is about to becawen larger than life.
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Today there is a public reading of excerpts fromplay,a sneak peaketween 2 and 3 pm.

In the auditorium of the Carnegie Centre, 14 remtletween the ages of 12 and 60 are on
stag;e. Most are from Jay Hamburger’s acting wargshand also participated in the May
23%reading’ Adrienne Wong will read the stage directions.efEhare 34 people who gather
to make up the audience. Terry Hunter, the AdiBtioducer of the project is managing the
food and beverage table. The reading begins wgfissaof energy, with the play’s opening
scene and song “Outta the Rain”. This is followgdcenesMissing One, Gassy Jack,
Bloody Sundayand theCarnegie scen¥

This is the first time I've heard the play readuml®mutside the writer's meetings. The songs
make an impression on me today — hearing them lsyraggroup of people, there is a power
in the united voices, and it is exciting. Otheaghlights include: the historical elements, the
theme of remembering our roots and'lobking for something or someonednd the
importance of fooking for the sunny side of the streefThe “Solidarity Song” gives me
goose bumps. | am impressed with the image of ANDRCARNEGIEas an octopus, with
the description of his many hands counting obseameunts of money.

The readers are very committed and expressiveeindlelivery. It will be interesting to see
their involvement (with the script) develop intdiag in specific roles. | wonder if any of
the readers will end up playing the same partherplay as they read for today. Today is a
positive experience; | am witness to the play’s poim bringing people together. My
curiosity leads me to think about how many peoplege to the Casting Calls and
ultimately fill the 100 or so roles in the play.

Public Reading at the Carnegie Community Centre (Pbtos by Valerie Methot)

NB: By the time the play is completed, the writetif have cut out 8 songs and over 8
scenes including stories of the Strathcona fredvgy, the turn of the century raids, and
scenes entitledhe Chinatown Sweatshop, Chinatown Waitresses Qliisken and Steak
House, and The Prostitutes History Lessdmvo characters will have been eliminated and a
new character AUNT RITA will be introduced.

° See Public Reading Feedback Session, pages 23-26.
19 See Play Scenario for a synopsis of each scegesi80-32.
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Play Summary. During the course of the play, a young woman, GILE arrives in the Downtown Eastside to
carve out a new life for herself in current dayhil&' she looks for her AUNT RITA and a job, she @maters
the life and times of the DTES past and presehiesé encounters help her make discoveries abdng kand
dying as she prepares for a life filled with hoptistorical scenes and personal stories unfoldohczal
characters come to life, fictionalized characteosifthe neighbourhood’s past and present join ttiera and
fantastical episodes emerge. It's a wild joy tideugh a thousand years of laughter and teamsgibg us tales
of ordinary people doing extraordinary things tovéee in hard times.

The Set represents the Downtown Eastside’s historic rglhills, with the audience seated on either sida of
long corridor.

ACT 1:

Scene 1Dutta the Rain A company number is sung by residents of the DaBE4ain and Hastings,
introducing themes that allow them to survive a&s/ttook for work, for homes, for answers and fop&o A
young native woman, NICOLE from Bella Bella arriv@stta the Rain, looking for her AUNT RITA, looking
for some work. $ong: “Outta the Rain”) (LOCATION: corner of HastingsdaMain, present day)

Scene 2)The OLD ONE Pushing a shopping cart, an old man arrives highmemories of the Downtown
Eastside’s past and present, its residents amhdtsts, its stories and its hopes. NICOLE askslif@ctions to
her aunt. His explanation takes her on a guided-taur of the DTES. To NICOLE’s dismay, her atiais
moved. (LOCATION: Hastings and Main, present day)

Scene 3he Cedar and the SawmillA cedar grows and draws pre-contact Aboriginal raueth women to it.
As they prepare to strip the cedar’s bark, drummamgl offering thanks, they are pre-empted by innamig
lumbermen who arrive to chop it down. All rejearmnken man’s offer to help.Séng: “We Want to See the
Money Coming In") (LOCATION: Q’'umg’'umal’ay’ at théoot of Gore Street on Burrard Inlet, 1865)

Scene 4)Gastown DaysGASSY JACK climbs out of the garbage can to $wlfirst official spirits of 1867+
laying out his story and the story of the first ilgnants. His young wife Madeleine’s quiet strengtid food
gathering knowledge enables the family to surviRejected by Jack’s English family, Madeleine it ile
poverty after his death. She foretells the dettn®f the new city by fire. Song: “A Big Old Dream”)
(LOCATION: Lug'lug’i (later known as Maple Tree Sare), 1867)

Scene 5)The Great Fird? and the Phoenix George Carry describes the new city’s destrudiipa torrent of
fire. Squamish people cross Burrard Inlet to regbe victims. The new community vows to perseesréhey
create a tent town in the shape of a Phoenix. LEBNa contemporary Chinese immigrant, reads thy sto
Vancouver’s fire to her young son and explainsito tihe legend of the PhoenixSdqng: “The Paddle Song”)
(LOCATION: Gastown, 1886)

Scene 6oming and Going The OLD ONE hears the stories coming and goinfierAurning down an offer
from the TERRIBLE TRUTH for something to set hemahiat ease, NICOLE phones her Mom to report that
AUNT RITA is missing. The OLD ONE asks NANCY, arctemporary Chinese Canadian, for spare change.
NANCY is shaken to learn he remembers her grandenotBhe steps into her mother’s Chinatown grocery
store looking for her birth certificate so she teawve the DTES to study in California. To her sisgy her
mother knows the mysterious old man. Refusinghsweer NANCY'S questions, her mother directs NANCY
to her Great UNCLE. (LOCATIONS: Main and Hastin@hinatown Grocery Store, present day)

Scene 7Anti-Asian Riot Lonely Chinese men write home to their wives aitiblr in a laundry. A Chinese
Merchant’s family sits down to a meal. Their livaa® interrupted by a racially-motivated mob attacks the
Chinese wait out the attack with dignity, a Japanesman sings sadly to her son. Japanese mentomépel

1 First Public Bar.
12 The Great Fire in Vancouver, 1886.
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the invaders with improvised weapons. The riateas. Canada’s Deputy Minister of Labour, Williagon
Mackenzie King arrives to settle claims for damaigeShinatown and Little Tokyo. Deciding to geths®
good out of the riot, he seizes the opportunitgrid 40 years of legal trade in opium (but presetivedrade in
“opiate” medication owned and operated by the Arggilmmunity.) Songs:“My Young Wife”, “Sakura”)
(LOCATIONS: Shanghai Alley and Little Tokyo, 1907)

Scene 8DR. WIZARD'’S Miracle Cure DR. WIZARD arrives at Main and Hastings at thentof the century
to sell his miracle cure for all of life’s heartashand pains. During the scene, turn-of-the-cgrinaracters
are replaced by contemporary characters. DR. WiZAfakes a “killing” before the police move him amda
move in on his customers. The OLD ONE declinesctire. (LOCATION: Main and Hastings, 1903)

Scene 9NANCY'S Blood Looking for her birth certificate, NANCY visits held UNCLE, an accountant.
He tells her the legendary story of her great gfi@hér’'s discharge from the Canadian railway, l@arrdeath
in the mountains and his marriage to the aborigimahan who rescued him. Learning the secretsof he
heritage, NANCY also learns about her family’s diigt debt to the aboriginal community, and of hemno
responsibility to one day become the keeper ofdmaily’s stories. (LOCATIONS: contemporary Chinao,
memories of the Fraser Canyon, 1885)

Scene 10Hot Lunch: NICOLE meets LEANNE, a Chinese immigrant, whiléimglunch at the Carnegie
Centre. LEANNE remembers AUNT RITA. They workedi¢ther at a fish cannery, but were fired when they
couldn’t keep up with the pace. When LEANNE lastvsRita a month ago she wasn’t doing too well.
LEANNE sends NICOLE to the OLD ONE, who knows ewarg in the Downtown Eastside. (LOCATION:
Carnegie Centre cafeteria, present day)

Scene 11Trab Park During a contemporary squatter’s tent-in at CratkPRalph, a black Canadian, arrives
with his little girl Rose. He tells her the starfya prostitute who was good to him when he arrived
Vancouver as a homeless child. NICOLE arrivegiifig the OLD ONE. He tells a sad story abouttkeliirl
sent to residential school who might have beerMéXT RITA and shares pre-contact memories about the
arrival of small pox in Burrard Inlet. NICOLE insvited to crash for the night in a tent with a Hisft Man,

his Aboriginal wife and their child; they are prsti@ag for housing and 24 hour access to the parkbmyriginal
people. As she enters their tent, an official fro®87 announces the arrival of the first transewntial train.
(Song: “Hail Britannia”) (LOCATION: Crab Park)

Scene 12Militant Moms: The train arrives, endangering a contemporargchil group of low-income moms
from Raymur Housing band together and stop thedrt fight for a safe railway crossing for 360ldien in
1971. NICOLE phones her mom from a booth and leavamessage on an answering machiidem, call me
tomorrow night at this number. | think AUNT RIBAnissing.”(Songs:“The Welfare Mothers”, “The
Balmoral Cockroach’{LOCATIONS: Raymur Housing Project, the Railroactcksat Raymur and Pender, a
Courtroom, 1971; Carnegie Centre pay phone, pretgnt

(INTERMISSION)

ACT 2:

Scene 13Bloody Sunday At the Carnegie Community Centre, Willis Shapadeounts the story of Bloody
Sunday to teach political chess to a group of cbild Recalling the poverty, the protests, andeviogé of the
dirty thirties, he conjures up the dramatic everiithe 1938 post office strike. NICOLE phones LBAE from
the Carnegie phone booth: she’s afraid and she gahthrough to her Mom. LEANNE tells NICOLE tcest
her at the Women’s CentreSgngs:“Hallelujah I'm a Bum” and “Solidarity Forever’L. OCATIONS: The
DTES from the Post Office at Granville and Hastit@she Ukrainian Hall, 1930s and present day)

Scene 14Yhe City of Tears and SighsAs NICOLE walks from the Carnegie Centre to theriiéa’s Centre,
past and present intermingle. She listens to tecgporary prostitute who is transformed into a prate from
days past by a group of turn-of-the-century ladiethe night. They offer NICOLE a cup of tea. eShrns
them down to make her appointment with LEANNE.

(LOCATION: Princess and Hastings, past and present)

Scene 15The Women's CentreLEANNE arrives at the Women'’s Centre to find AheSa very old Chinese
immigrant, being detained by two women for her bigdoehaviour. No one can figure out what's gaing
because Ah Sue speaks neither English nor CantoffémeWomen’s Centre calls Susan, a cop, for help.
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Arriving in the midst of the crisis, NICOLE is askéo come back later. After the crisis resolveSANNE
asks if NICOLE has arrived, but no one remembegtgeher. (LOCATION: The Women'’s Centre, present
day)

Scene 16YThe Rage NICOLE enters the Carnegie Centre and listenegghone ring.‘Not now, Mom, I've
nothing to say.” She wanders to Oppenheimer Park. The TERRIBLETIRenters, enraged by life’'s events.
He sings a lament about the Hell Bound Train froastihgs and Main. NICOLE asks if he needs help.
“Sometimes it's enoughhe answers,tb know that someone cares enough to asim putting the ‘dig’ into
dignity and the ‘rest’ back into respect(Song: “Hell Bound Train”) (LOCATION: Oppenheimer Park,
present day)

Scene 17Black Shadows/Poisoned Dreankxhausted, NICOLE falls asleep on a park bench.drAgsams are
haunted by dark animal fables of predators andjfiedg birds. As her dreams darken, the predatersan her.
A Chinese Dragon arrives to frighten away evil ispir The wolves’ retreat, snarling, and NICOLE &es
(LOCATION: Oppenheimer Park where cherry treestdoeming, present day)

Scene 18Yhe Missing One As three musicians jam on the front steps of GameéNICOLE phones her Mom
to tell her she’s gone to the police to report AURITA missing. Two musicians spook a third witeang of
Carnegie’s haunted libraries. As NICOLE and théDXGDNE return to Hastings Street, AUNT RITA’S spirit
arrives. NICOLE helps the OLD ONE perform a rittmrelease AUNT RITA’S spirit. NANCY, leaving the
DTES with suitcases in hand, offers a flower to OIE and an orange for AUNT RITA. As NICOLE says a
couple of prayers for her AUNT RITA, LEANNE offeh&r a place to stay.Séng “The Libraries of
ANDREW CARNEGIE”") (LOCATION: Carnegie Community Cea at Hastings and Main, present day)

Scene 19Phoenix Rising The three musicians accidentally resurrect ANDREARNEGIE and his mother
from the dead, scaring off AUNT RITA’S spirit. Thaccuse Carnegie of ripping off his workers te pip
millions for his libraries. Their verdict: a toaf Carnegie to see the liberating work done inlthigding that’s
got his name. High overhead soars AUNT RITA'Sispis a phoenix rises.I'Ve been found, not by any other
two-leggeds, but by myself. I'm found in the stpbg the water, by the fire that still burns in oest. I'm
found in the cedar and the roots. I'm in your meéesand sond's (Song “The Sandstone Lady”)
(LOCATION: Carnegie Community Centre at Hastingd &main)

Scene 20T he Feast With the help of NICOLE and the rest of the compahe OLD ONE takes a giant ladle
out of his cart to scoop out messages and blesBimigisthe Downtown Eastside to the assembled spesta
“The stories of people are vast. Our dreams dig@stin us — digest how you will — the Hearts frtma Past
beat in the hearts that are now till the heart af gommunity knows that it beats on and ofLOCATION:
Main and Hastings)

Songs:

“Outta the Rain: lyrics by James Fagan Tait, musidVyckham Porteous

“We want to See the Money Coming In”: lyrics adapby Savannah Walling, traditional melody
“A Big Old Dream”: lyrics by James Fagan Tait, nubly Wyckham Porteous

“The Paddle Song”: Traditional Squamish Song

“My Young Wife”: lyrics by Savannah Walling, tradihal melody

“Sakura”: Traditional, English translation by Kathee Rohrbough

“NANCY'’S Blood Soundscape”: music by Joelysa Pardan

“Rule Britannia”: lyrics by James Thomson, melodyThomas Arne

“The Balmoral Cockroach”: lyrics by Sheila Baxterdamusic by Wyckham Porteous

“The Welfare Mothers’ Song”: adapted by Savannalliwa music by Wyckham Porteous
“Hallelujah, I'm a Bum”: lyrics by Henry McClintocko tune Revive us Again

“Solidarity Forever”: lyrics by Ralph Chaplin torta John Brown’s Body

“In the City of Tears and Sighs”: lyrics by Andre&terling, melody by Kerry Mills

“Hellbound Train™: lyrics by Joe Ziegler, melody byyckham Porteous

“Black Shadows Soundscape”: music by Joelysa Ra#ka

“The Libraries of ANDREW CARNEGIE": adapted by Sawveh Walling, music by Wyckham Porteous
“The Sandstone Lady”: lyrics by Patrick Foley, nibldy Earle Peach

32



1&) $$6

%"!

1& " 5
®&"™
&) %! $(

6

'$ 16

®

33



18) $$=&!"
| #"- DL |

It is a rainy night. | follow the signs, leadingero the Casting Call in the Strathcona
Community Centre. It takes place from 6:30 to PBQ Posters, flyers, and pamphlets have
been distributed to various places in the Downt&astside community, detailing play
information including casting, rehearsal, and peri@nce dates, times, and locations.

At 6:30 pm, there are already 21 people in theimgitoom. When | enter the room, | meet
Dorothy Jenkins, the Stage Manager of the prodocia Leith Harris, Participant
Coordinator. Dorothy tells me she has worked @ithmy on various projects, including the
Enderby and District Community Play. After the ilmsity of that experience and the

length of time she had been away from home, she'hexipected to take on such a large
project again. But with the passage of time, glys & was easy to remember the good times
and the reasons she wants to do this play.

Dorothy talks me through the procedure as commuméynbers arrive. After signing in,
they are photographed and measured for costunms.islfollowed by interviews and
auditions with Play Director Jimmy Tait, Artistiaf@ector Savannah Walling, and Musical
Director Wyckham Porteous.

| am introduced to Cynthia Wong who is working @mununications. She is the translator
and distributor for Chinese language posters aratdl The Chinatown Community Police
helped Cynthia put up the posters. She also wethiet Vancouver Chinatown Revitalization
Committee and gave flyers and posters in both Ehglhd Chinese, and to all of the students
at the Strathcona School and Seymour School.

Dawn Bui€?® the play videographer is taping and interviewsogne of the participants as
they await their turn.

Nearby, Marina Szijarto, Costume Designer, and Tarbkroe, her Assistant, take
measurements of the participants. A community megrapproaches me and says she runs

Dawn Buie interviews community members.

13 Dawn Buie is an artist in many capacities, prityarivolved in community art projects.
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an after-supper program. It consists of diffel@sttvities including making puppets. She
asks how her group could get involved in helpinthviihe design of the show. | give her a
flyer detailing design workshops and recommendsg®ak with Marina.

Another community member asks me if I've done before. | say not exactly, that each
project is different and that I'm always learnirapsething new.“That’s good”, he says and
tells me he remembers his father telling hiGnce you stop learning, you're stuck in the box”
| ask him if he’s ever acted before. He says rnahmt he wants to give it a try.

899 9 93 3 3 9 9
8 9 3

The line of people waiting for their fittings isayving. Marina and Tamara move quickly.
Even this is a collaborative process with the comityumembers writing down their own
measurements.

Tamara Unroe, Marina Szijarto, and participants.

| talk with Terry Hunter about the positive turnoutsee Bob Eberle, a familiar face, a
professor at UBC'’s department of theatre. He’shenCommunity Play Organizing
Committee. We chat about our involvement in theggmt and how it's amazing to see it all
come together. He will become one of the offipadject photographers and is already
clicking away with his camera.

| see people talking to each other. Some are ngeetich other for the first time. Some are
friends and some are neighbours. Some people kactv other from the acting workshops
that are given by Jay Hamburger. One of them éxMartin. | recognize him as one of the
readers at the June 22nd Public Reading and fekdleasion of the play at Carnegie. I'm
curious to know more about his theatre backgroumttivehat has drawn him to this project.

>2 84

ALEX- The first project | got involved with was the praje love the Downtown Eastsid&'
with John Juliani. | was writing an article Acting as Therapy. | find it surprisingly easy to
act. At workshops with Mercedes Baines and Renaarfidsead®, people thought I'd acted

 Theatre project led by John Juliani and his cory@avage God, in 2001.
!5 These workshops were part of the beginning comiyymocess.
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before. Acting is a lot of fun. It's being in thenoment. It's a primitive connection with the
audience. It's animal freedom. There’s nothingsel like it. Theatre touches the core, the
animal thing that life is. Society is filled witsymbolism and roles. Theatre is more real in
that you get to release different expressions thati wouldn't ordinarily get to release, and it
anchors the audience’s deeper selves. They licanbusly through the stage. Like Aristotle
said,“Acting is a way of flushing out pent-up emotionsgood and bad.”

2 8 2 4

ALEX- | want to be the WIZARD, something with depth. $e&d to sell cosmetics 30 years
ago, wholesale. | was definitely selling hope, tjlike the WIZARD. | even brought a
costume to help me with the audition.

4

ALEX- In the workshops, | saw how people changed withilagt Acting helps in being
more aware of one’s inner can-of-worms, becauséhaf/ing to be here, right now. It's
visceral. In society we spend so much time in sghiabliving, that sense of loss of the true
self is very common.

& 1 "& 2?2 " "l

| want to know more about what aspects of designirMawill be involved in. | see that she
has a free moment.

2 @84

MARINA- I'm designing the costumes, set and props with ngsistant Tamara. Jimmy

and ltai Erdal* are also involved in the set. The props, | beieare integrated in the set.
Ruth Howard'’ only designed the costumes in the Enderby and iisCommunity Play. |
don’t know how much I'll be designing at this pointThe costumes are daunting. There are
so many people. | haven't met with Jimmy yet;litle good to know his expectations.

I've found out the play will be presented in thedese Hall, but | haven’t been in the
building yet, so | ask Marina.

MARINA- It's like a theatre gym, a modern gym with a stagkthink we're going to try to
make it in the round. I've read the script. Théseso much init. | need to find out what
we’re going for. At this point, it looks like a ye of work with staff at the Playhouse. I'm
used to having a 3-4 week production process withcéstumes, working with 2 assistants. |
know there are a bunch of people who want to helphough | can’t see the parameters yet,
I have to be really practical. Walk first, and therun. I’'m used to parameters. For
example withCircus of Dreams?®, | was facilitating people with what they wanted do. On
this project, my job is to design and people widllp. Plus there is a script to abide to in this
project, which makes it tricky because we havedtow the demands in the script, rather
than work from the community’s ideas and me as Attin-Residence, facilitating their

18| ocal lighting designer
" A costume, props and set designer, social actvidtFounder/Artistic Director of Jumblies Theatre

Toronto.
18 A community art event that is held regularly ie $pring and in December.
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ideas. This time around, I'm more like the desigre:nd the community is helping me create
stuff.

Marina is needed. | look across the room. | seméa Dalloway, someone | first met years
ago through a friend. I've also seen her in thience at the Cavern Theatre, which was
once on Commercial Drive, run by a theatre compamgs involved with. Brenda was at
the Public Reading at the Carnegie Centre. Shes®g/s excited to be involved.

BRENDA- I'm interested particularly in helping with the degn of the show, especially the
puppets.

BRENDA- I'm nervous...l haven't acted since high school. keeded a creative outlet, so |
thought, why not? I'll act in it too.

| walk home that night through the streets of tlevbtown Eastside. It is still raining. The
streets are brightly lit as | make my way home tigio Chinatown. | see groups of people
and sometimes people walking alone. People walkirige rhythm of their own walk, doing
their own thing. | think about how people haveteditonight, the connections that were
made and the conversations that were had. The lbests in Vancouver’'s Downtown
Eastside with the Community Play growing each délye connections are growing stronger
as well as the hearts behind them.
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| arrive at the Carnegie Centre at for the Casiay that started at 10 this morning and will
last until 5 pm. It's 11:30 am and fifteen peop&ve already been through. Marina and
Tamara are busily measuring people, while JimmyaB8aah, and Wyckham conduct
interviews and auditions in another room. Terryntéuw talks to people in the waiting room,
where refreshments and food are provided. Musgitaiging. There is also a TV/VCR with
theTwo Towersnovie playing. Dan Feeney, Office Manager for pkee/’'s Administration
Team, and Leith Harri8 are at the reception desk and welcome those stegtén
participating in the play.

| sit across from Chloe Uhlis, Terry Hunter’'s Adiisimative Assistant® She says she was at
the second Public Reading here at Carnegie, asklfoa her reaction. She says she was
surprised at the amount of comedy in the scripheWshe read the timeline of the play, she
had seen all the historical hardships. Chloe shgs happy to see a wide representation of
the community coming out to these auditions. S#eel through word of mouth that even
more people will come out. Chloe is involved ie tiroject through an internship, (HRDC
grant supporting a temporary summer position). $&tys the project has been very positive
and that the people involved are kind.

CHLOE- Terry and Savannah have an idealistic and positatitude, they are doing something
to enrich the community and they have the couragedb it. | admire them for that. The
positive impact on the community motivates me. Tneject is bringing together people who
wouldn’t integrate otherwise.

It is now 12:15 pm and there has been a steadydfqreople. 62 people have come through
in total, including 35 people from the other niglidach person who auditions will be
assigned either one or multiple roles, informatiwet will be disclosed at the first cast
reading of the play. (In this document, the Cast is recorded on the following two pages:
39 and 40.)

| recognize some people today from the Public Reathat took place here. The waiting
room has a comfortable atmosphere. A community begrsits and waits for his turn to be
interviewed and auditioned. He tells me he hascted since grade 8. He's been here in
Vancouver since the early 90’s and is currentlyshwlasher here at the Carnegie Centre. He
gets called into his audition and disappears ardh@dorner.

| make my way out of the waiting room and recepaoga and buy my 80-cent lunch in
Carnegie’s Cafeteria. | walk home through the sumgighbourhood of the Downtown
Eastside. The streets are bustling with people.

9 participant Coordinator of this project. She Boad local activist and artist. See page 144 éorcbmments.
20 A large administration team is needed to help withmany details of this huge production.
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NICOLE - Priscillia Tait

OUTTA THE RAIN CHORUS (Residents of the DTES)-Gail Bowen, Roger Brouillette; Grant Chancey;
Wendy Chew; Rosemary Collins; Brenda Dallaway; LDkgy; Patrick Foley; James Hance; Yvonne Kato;
John Krotez; Sai Law; Kuei-Ming Lin; Michael McNegt Julia Marks; RH Maxwell; Joan Morelli; paisley
Nahanee; Qi Li Pan; Brenda Prince; Roberto Garoim&h; Saskia Scopman; Gena Thompson; Hannah
Walker; Emile Wilson; Susan Poshan Wong; Bernad&fyeks

OLD ONE- Stephen Lytton

LEANNE - Susan Poshan Wong

MICHAEL (LEANNE'S son)- Emile Watson

FIRST PEOPLES- Sarah Angus; Wendy Chew; Henry Pruden; Kat Npdasnes Hance

IMMIGRANT MEN - Mickey Clark, Michael Guenette, Elwin Xie, Rog&rmouillette

CEDAR TREE- Sharon-Jo Jelden

DRUMMERS - Victoria Marie, Javier Romero

ALBERT - Grant Chancey

GASSY JACK DEIGHTON - Luke Day

MARION (JACK'S first wife)- Gladys Evoy

MADALINE (MARION'’S niece and JACK'S second wife)- Sandra Pronteau

GRANNY (MARION'S grandmother)- Sue Blue

TOM (JACK'’S brother)- Michael McNeeley

EMMA (JACK'S sister-in-law)- Elizabeth Murdock

YELLOW DOG - John Krotez

CREDITORS- Robyn Livingstone, Paul Decarie

REVEREND TURNER- RH Maxwell

CONGREGATION - Magdalena Fekete, Lynne Shepard

GEORGE CARRY - Elwin Xie

PHOENIX/FIRE PUPPETEERS- Roberto Garcia Roman, Wendy Chew, Kathleen Gowman
SQUAMISH SINGER - Siamtenaut (Sheryl-lyn Rivers)

TERRIBLE TRUTH - Grant Chancey

TELEPHONE PUPPETEER- Dan Feeney

NANCY - Kuei-Min Lin

MA (NANCY’'S MOTHER)- Sai Law

SEAGULL PUPPETEERS- Kira Bennett, Jacob Bennett, Paisley NahaneelyHRubinson, Elisha-May
Walker, Mercy Walker, Emile Wilson

CHINESE MAN - Elwin Xie

GOOSE PUPPETEER Julie Brassard

CHINESE MOTHER - Susan Poshan Wong

CHINESE SON- James Hance

CHINESE SISTERS- Fanna Yee and Wendy Chew

CHINESE LAUNDERER - Javier Romero

JAPANESE MOTHER- Qi Li Pan

MOB - Patrick Foley, Dan Feeney, Michael Guenette

NEWSBOYS- Emile Wilson and Hannah Walker

MR. MORLEY - Robyn Livingston

OFFICIAL - Luke Day

WILLIAM LYON MACKENZIE KING-  Mickey Clark

DR. WIZARD - Grant Chancey

SUCKERS- Dan Feeney, Brenda Dallaway, Michael GuenettéyRd.ivingston

MOTHER - Wilhelmina Munro

POLICE OFFICERS - Michael McNeeley, Roberto Garcia Roman

BIRDIE; ETHEL; WILLIS; MR. COSETTI; SHILL cameos pe rformed by- Mayor Larry Campbell (Nov.
27); Parks Board Chair Heather Deal (Nov. 28); MggiGuest (Nov. 29); MLA Jennie Kwan (Nov. 30);
Councillor Jim Greene (Dec. 4); CBC Radio Host Rithardson (Dec. 5); Councillor Ellen Woodsworth
9Dec. 6); MP Libby Davies (Dec. 7)

NANCY’'S UNCLE - Gus Cabrero

NANCY’'S ANCESTRAL GRANDMOTHERS- Sue Blue, Ada Con, Gladys Evoy, Sharon-Jo Jeldeanne
Kato, Joan Morelli, Harriet Prince, Susan PoshamyVo
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NANCY’S GRANDPARENTS- Elwin Xie and Brenda Prince

UNCLE CARRIERS- Roger Brouillette, Antonio Dossantos, Michael Gett#, James Hance, John Krotez,
Michael McNeeley

RALPH - Roger Brouillette

ROSE (his daughter)-Paisley Nahanne

PIGEONS- Kira Bennett, Jacob Bennett, Mercy Walker, Enfitigbinson, Emile Wilson

VICTORIAN GIRL - Elisha-May Walker

CARLOS- Roberto Garcia Roman

SHEILA (his wife)- Julia Marks

WILLIAM VAN HORNE - Grant Chancey

RAYCAM MOMS - Saskia Schopman, Brenda Dallaway, Gena ThomjBemmadette Wycks, Brenda Prince
MOMS - Sue Blue, Gail Bowan, Wendy Chew, Kathleen Gownhdlg Loncar, Adrienne Macallum, Joan
Morelli, Qi Li Pan, Isobel Ramirez, Fanna Yee

TRAIN PUPPETEERS- Antonio Dossantos, James Hance,

CHILDREN - Elisha-May Walker, Mercy Walker, Katie Jobin, Hiat Walker, Paisley Nahanee, Si Qi Pan,
Dakota Prince, Emile Wilson, Emily Robinson

RAILWAY OFFICIALS- Michael Guenette and Patrick Foley

SOCIAL WORKER - Lynne Shepard

LEGAL AID WORKER - Luke Day

MR. O'HARA - Robyn Livingstone

ACTING MAYOR - Michael Guenette

JUDGE- RH Maxwell

LAWYER - Michael McNeeley

TOURIST GUIDE - Sarah Angus

TOURISTS- Sharon-Jo Jelden, Joan Morelli, Sandra Pronfe@yor Robinson, Susan Poshan Wong
WILLIS SHAPARLA- Patrick Foley

MR. COSETTI- RH Maxwell

EAGLE - Hannah Walker

MICHAEL - Emile Wilson

WELL FED FAMILY - Gus Cabrera, Joan Morelli, Emily Robinson

LITTLE GIRL WITH CHICKEN - Mercy Walker

UNEMPLOYED MEN - Roger Brouillette, Antonio Dossantos, Dan Feemdighael Guenette, James Hance,
Robyn Livingstone, Roberto Garcia Roman, Javier BR@mnElwin Xie

STEVE BRODY- John Krotez

SLIM EVANS - Trevor Robinson

UKRAINIAN WOMEN - Ada Con, Sarah Galuska, Magdalena Fekete, Wilhamiiunro

MAJOR HILL - Paul Decarie

COLONEL FOSTER - Mickey Clark

RCMP OFFICER - Michael McNeeley

BIRDIE (prostitute)- Gail Bowen

PROSTITUTES- Rosemary Collins, Brenda Dallaway, Gladys Evogtifeen Gowman, Yvonne Kato,
Adrienne Macallum, Kat Norris, Saskia Schopman

AH SUE- Ada Con

AH LEI - Wendy Chew

ETHEL - Joan Morelli

KAREN - Lily Loncar

SUSAN (police officer)-Rosemary Collins

SHADOW PUPPETEERS Julie Brassard, Roger Brouillette, Wendy Cheverigla Dallaway, Dan Feeney,
Robyn Livingstone, RH Maxwell, Fanna Yee, HannahR&fa

CARNEGIE MUSICIANS- Luke Day, James Hance, John Krotez

AUNT RITA (puppet, NICOLE'S AUNT)- Sue Blue (voice), Gladys Evoy

ANDREW CARNEGIE (PUPPET)- Mickey Clark

ANDREW CARNEGIE PUPPETEERS- Emile Wilson, Roger Brouillette, Brenda Dallawé#ichael
Guennette

MARGARET CARNEGIE PUPPET (ANDREW’'S MOTHER)- Rosemary Collins
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Japanese Hall- Alexander Street (near Jackson)

The first reading of the play with the cast takksce this evening from 7-10 pm at the
Japanese Hall. As | turn the corner from Jackedhexander Street, | see a crowd of
people standing outside. | see Alex. With a hgige, he tells me he’s playing the part of

the WIZARD. He says he thinks it helped that haulght attitude and costume pieces to the
audition. He based his costume on Wild Bill Hickatd thewild West Traveling ShowHe
wore a wig, goatee and cowboy hat. He says hdaldse got the role because he wanted it
more than anyone else. When asked to sing HapplydBly in the audition, he got down on
one knee as a crooner and sarig Marilyn Monroe. “They loved it!”

| enter the Hall and sign in. The evening is iddos/ organized. Each person is handed a
nametag with a designation, whether you're crewast, designer, musician, writer or
publicist. | enter the auditorium. It is set ughathree rows of seats arranged in a circle.
The auditorium is half full. Elizabeth MurdockS#rathcona community member, excitedly
tells me she is about to find out which part shelaging. All scripts are organized on a very
long table, each one labeled with a person’s n&medr, character(s), and scenes.

| scan the room. | see Jimmy. He is focused amy &xcited. He is talking to a participant.
He thanks me for some notes | gave him regardiegthipt. He says the script has gone
through some changes. We set up an interviewnttiatke place in a couple of days. |
look forward to meeting with him and hearing hisgpective.

| stand back and take in the energy from the creapace. There are close to one hundred
Downtown Eastside residents here. From childrezlders, the cast is an incredibly diverse
group of people. There is a buzz of uncertainty @xcitement as the seats are near to being
full. | take my place within the circle.

Introductions are made by Terry and Savannah, @eBatata, the Director of the Japanese
Hall, and by Michael Clague, the Executive Direaibthe Carnegie Community Centre.
Jimmy welcomes everyone to the reading of the DowntEastside Community Play newly
entitledIn the Heart of a City He says that for anyone here tonight withoutspthey will
be cast this week. Before the reading begins, Jiasks everyone to introduce themselves,
and to say which role(s) they are playing. Evegyspeaks, one by one. We are connected
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as a group. We are members of the Downtown E&s@uinmunity Play. It is exciting to
see everyone together, the integral players whidowilg this production to life.

The reading begins. There are touching momentsrapport between some actors spring
up immediately. Some actors have a lot of fun wh#r lines, using gestures and accents.
Some people’s voices get louder as the eveningg@segs. Sai Law and Kuei-Ming Lin
have a good time with their sceBeming and Going Dorothy Jenkins, the Stage Manager
reads all the parts not yet cast and for thoseavbaot there.

We break at 9:10 pm. On the back tables are wamwosas, corn chips, hot beverages and
water. | meet Bernadette and ask her how she fouhdbout the play. She says a friend
told her. She says she wants to help primarilyrwitking puppets, but also has a role in
Militant Moms She says she hasn’t acted since high school.

After some mingling the company resumes with tlaelireg. Jimmy informs us that if we
haven't read the complete script, we’ll stop aph@regardless. Rehearsal schedules are
given to participants tonight, with specific timasd dates that they’re needed for specific
scenes. There is laughter during the evening aratienal engagement with the script lines
that are read.

We stop before the last three scenes. Jimmy amesuhat the next time the play will be
rehearsed in its entirety will be in three weekseryone helps to put the chairs away and
slowly we make our way home. Stories are sharemhgrthose who have met tonight.

| go back to my studio musing about this projeat how | am involved. This amazing
experience is about people of the Downtown Eastsideighout history and today. Who are
the people? What are the stories? How is thisneoas production going to come together?
And who are the people making this possible?

From seeing the large-size cast, crew, and amigtdved, the schedule and time constraints,
| realize it is not possible to interview everyons,l'd like to. While maintaining an
observer perspective, I'm interested in being asecto the heart of the process as possible.
Now that the roles are cast and the performers bBagaged in a first reading, | see that the
play has reached a new levet's. really happening.
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| want to ask Jimmy questions about the writinghef play before he moves too heavily into
his role as director of the production. | meetwhtm for a brief interview at the Japanese
Hall, brief because he will then have to embarkhoee more meetings.

9 33 2 @84

JIMMY- Because of my experience as writer and director floe Enderby and District
Community Play, | was asked to be an advisor whewople at the Carnegie Centre were
planning this production. | was asked to share Wwihem what a community play was.

Savannah and Terry approached me with questions@iwow to do it and offered me the
director position. | was interested in being onéthe writers and bringing my experience to
a team of writers, as a Dramaturge. It was easyfte to imagine hopping on board with
this project because of my previous experience s theatrical form. | knew how to do it,
with a wealth of strategies that would save timedidn’t want to direct at first. | said no

right away. After a three hour meeting with Savaaim and Terry, | left feeling good about
the play because of Vancouver Moving Theatre; antlt happy to be in theatre. Terry
asked me what it would take for me to direct itsdid a structure and a fee that was different
than Enderby. I’'m happy to be both one of the vetis and the director on this project.

>2 9 94

JIMMY- | wanted to express, or rather, | wanted to discowhat the material was to
express. To represent the Downtown Eastside, dliarg from images to verbal. | wanted
to make sure each writer would be represented ylesand content and that | would be the
container for securing each individual voice, whethl understood it or not. | like pulling
voices together. Rather than distilling the voicegether in one voice, instead find a
‘container’ to keep each distinct voice. After June, Savanraid | understood the
container and what it was.
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After our interview, Jimmy and | have to find thext meeting, which is being held in the
huge Japanese Hall in one of its many rooms. Weertite meeting to the rooftop and take
advantage of the beautiful day. This meeting fesum community involvement. Present
are: Savannah, Itai, Marina, Tamara, Wyckham, Daith, Jimmy, and myself. Jimmy
introduces me to the group and explains my rokbénproject.

Jimmy addresses concerns about the set.

JIMMY- We're looking for a construction crew to build tn@del. How do we find
carpenters in the community, in order to get alselt safely?

ITAI- Leith has a contact with a group who learns catpem the Downtown
Eastside. They have a big shop that the set cdnuittein. But, we must find the
community members who are interested in workintherconstruction of the set.

JIMMY- Any participant, who wants to help with the setl aelp with the set,
whether it's painting, construction etc.

SAVANNAH- | recommend talking to local places regarding distts on lumber.

JIMMY- Is there is a community member already involvethftbe list who falls into
the category of carpentry?

MARINA- It's hard to tell at this point. If there is, shid | tell Leith?

LEITH- Yes. Then I'll tell Itai.

SAVANNAH- We need to figure this out this week.

ITAI- How many hours are participants helping with de8ign

JIMMY- My understanding from Enderby is that Don, the Ricithn Manager would
have design workshop drop-in hours scheduled. cbhstruction is more formal, so

we need to have a guarantee that they’ll be there.

ITAI- With Erin Kennedy as the Technical Director chegkime safety and working
with a foreman, the set will be safe.

Jimmy recommends providing Wyckham with communégaurces for musicians.
SAVANNAH- Have you had a meeting at Carnegie regarding thstirof musicians?

WYCKHAM- [I've spoken with some of the people from the $tey’re highly
supportive, but not personally involved with thaypl | went to the Carnegie Orchestra
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where one person is a possibility. Most of thoke are skilled want to be paid. On
Tuesday nights, they have a singer and guitar igadlCarnegie.

LEITH- Carnegie is the nucleus of musicians in the Downt&astside.

WYCKHAM- From last night’s rehearsal, we know we have a goachber of
singers.

SAVANNAH- Try recruiting from the Vancouver Folk Orchestra.
WYCKHAM- The problem is time. | also have to write the musi
SAVANNAH- Do you want to give Leith the list of interestedsioians?

WYCKHAM- Yes. I'm confident we can build an ensemble seutidwhat we have.
Another resource we have is the Britannia SchooldBa be the marching band.

JIMMY- Give all lists to Leith.
LEITH- This is good; | had no idea Wyckham wanted help.

DAN- We need to advertise musicians wanted and gatmafiton from Wyckham to
Leith.

WYCKHAM- The structure is 4 nights a week, from 6-7 pm atlépanese Hall.

SAVANNAH- The Chinese Seniors Choir is also interested aedJkrainian Choir
expressed interest.

JIMMY- | don’t want it to get too complicated. | know thiae Chinese Choir will be
alternating 20-40 of their members each night. &other people can fall under the
category of “Bloody Sunday” because of the “Solith\asong”, but we can’t be adding
minutes to the show.

Itai encourages a discussion about costumes.
MARINA- We’'ll meet the participants this Saturday and foud who'’s doing what.
We spoke to all interested people and gave thdyea fWe're not sure who will show
up. | reminded people at the reading.
JIMMY- Let’'s see who shows up on Saturday and take it fheme.
LEITH- By then we’ll have a phone.

Keeping track of participants...

JIMMY- We need a translator for Qui Li Pan’s rehearsahe is a valuable member
of our cast and we don’t know what language shalspe
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SAVANNAH- Cynthia could talk to her and see if she speaksi@®ese or Mandarin.

JIMMY- Her 5 year-old son was helping her at the readiitge need to keep track of
our participants. Right now, we have a massivepfgemventory problem. We need a
cast list for each scene.

SAVANNAH- | can take what we have and do it.

JIMMY- We need to keep track -Marina, Wyckham and |.ngéel scene-by-scene,
rehearsal-by-rehearsal, slots for musicians anddctors. | suggest Savannah take
Dorothy’s list and take it from there.

MARINA- I'll need a longer-term volunteer to be at workshadp help facilitate with
sign-in and tea. It doesn't have to be the sameqre

Leith acknowledges the request. Jimmy adds thateeel someone to help with food at
rehearsals and that Emiliano Velasco, the AssiStage Manager (ASM) who's doing it
now cannot do it any longer because it's takingyafsam his ASM duties in the Rehearsal
Hall.

Time runs out and the meeting moves from its ropfdrea to the company’s office inside.
Savannah and Jimmy are talking about a coupleitgeants who have withdrawn. The
production meeting commences with the same peoptewere at the previous meeting plus
Terry Hunter, Erin Kennedy the Technical Direcamgd Dawn Buie the Video
Documentarian. Production meetings take place @galar weekly basis.

The first objective of this meeting is to discusguimentation. Savannah says that Sister
Victoria Marie, a consultant with the Strathcona&ech Group! has been hired by the
Parks Board to evaluate the project, using an outcbased research model. She then
introduces Dawn Buie to the group. Dawn says stigsvto meet with Jimmy to determine
what rehearsal shots to take.

JIMMY- Actors Equity Rights need to be negotiated for Bloy's and my
involvement in the video.

ITAI- It needs to be cleared what will be taped becaasey knowledge some footage
at the Casting Call has already been taken whevagn’t wanted.

DAWN - | want people to be aware that I'm there for comiyuprocess. | want
people to realize its okay for example to be fiats on tape. | also want people to
approve the footage, which will end up being use@art of an edited documentary
about the creation of the play.

JIMMY- Terry, Itai and | have parameters and we have tdergure that Equity is
okay. The level of comfort in rehearsal with Dbgoaind | and the participants will be
vulnerable. I'm worried about the camera makingle self-conscious to want to
jump prematurely to a performance level in rehebrsa

2L See pages 129-130 for more about Sister VictoaaiéV!
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A meeting is set between Dawn and Jimmy.

MARINA- | recommend that Dawn tell me when she’s cominthabl can set up
some shots for her.

SAVANNAH- Anyone should have the right to refuse an intenaed video, even if
they have previously agreed.

Dawn describes a documentary that she liked baséldeoprocess of a community art
project. Wyckham says that his partner, Patti éiraseated that video and he could lend her
the tape. The meeting continues with the topimod.

TERRY - The refreshments will be stored here in a fridgd freezer that will be

arriving soon. The food will be brought out oneed-be basis. There is an oven and

microwave here.

ITAI- When are the design workshops?

MARINA- Tuesday and Thursday evenings and Saturdays.

TERRY- There will be coffee, tea, juice, frozen pastried aausage rolls etc. There
isn't enough money for catering.

MARINA- Can a volunteer do it?

LEITH- I'm doubtful.

JIMMY- Could a team of volunteers do it?

ITAI- Do we have money donated for food?

TERRY- Yes.

ITAI- Could a portion of the money go towards hiring sone?

TERRY- No. What about the Assistant Stage Manager?

JIMMY- Dorothy says he doesn’t have enough time. Marays & can’t be her or
Tamara because they’ll be busy doing other thingis the participants. The Ann
Jelicoe Modéf suggests that volunteers take on that role. Ve tetake the ASM
away from the food duties. It's a Producer problem

TERRY- The bottom line is that people need food. | cdwesthhe problem in long-

term, but in the meantime, how am | going to previmbd tonight and on the
weekend?

22 For more information see page 7.
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JIMMY- Dorothy says because there are less participanisg@tconight, Emiliano
can help with the food tonight. But he has alreadysed a big chunk from last night’s
rehearsal, so the problem needs to be solved as a®possible.
Food issues aren't typically part of a typical tinegroduction.
ITAI- What are your needs, Marina?

Marina hands a list of requests to Itai.

MARINA- The studio we're using needs to be tarped on tee flThere’s a water
leak. | also need a car to pick up supplies.

TERRY- | can help.
MARINA- I'm concerned because twice now the studio has leéeapened.
ITAI- I'll look into that.
MARINA- | need a trunk to lock my tools in and | need atkethe main building and
kitchen as well as a garbage can. I'm going toéhaumessage board set up in the
lobby and I need a first aid kit. I'm making prdpst not buying therft
ITAI- Erin and | are purchasing them.
Marina arranges a meeting with Jimmy to deviseop nd set list.
JIMMY- Who is handling rehearsal propd?
ITAI- | can do rehearsal props but not show props ag.wel
JIMMY- Rehearsal props are needed as soon as possible.
ITAI- There’s no budget for rehearsal props plus realgs.o
MARINA- UBC department of theatre has offered costumeganys.
WYCKHAM- | need cymbals.

TERRY- I'll check what we have in Vancouver Moving Theati@age.

WYCKHAM- We don’t have amplifiers. What is the insurarnte¢us? What if
something goes missing?

TERRY- We have liability insurance and not property insura right now.

% props are made, bought, or found.
% Props need to be gathered for theatre reheavsiiish are not necessarily used for the actual sliiosv,
sticks, food tray etc).
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LEITH- | have people interested in participating who hdwvanditioned yet.
JIMMY- Tell them they can drop by on either of the nert8unday rehearsals.

LEITH- Issues with volunteers are very different in srt@dins compared to the big
city and specifically the Downtown Eastside.

With five minutes remaining in the meeting, Jimnays that he needs a wagon, ladder,
umbrellas and a shopping cart for rehearsal artdhkaiano needs to be moved off the
stage. Savannah says that acting coach Jay Haerbwagts to know when he’s needed.
Jimmy says that he and Dorothy already discusssdatith Jay. Savannah says that she
needs to look into security of the building andsaBlorothy, seeing as she will be there every
night for rehearsal, if she could be the liaisorspa with security at the Japanese Hall.
Dorothy agrees. Savannah then asks when the gathould be arranged for. Jimmy says
that it's good to have one in the lull period, stime after the first rui?

The meeting ends and | talk to Dan Feeney regattim@arnegie Newsletter that he’s
putting together. We talk about the possibilityrafluding some interviews I've had with
participants. Meanwhile, the rest of the group ¢q@se somewhere for another meeting
based on artistic vision, joined by Bob Eberle.e Pinoduction meetings today are the basic
nuts & boltsmeetings I’'m familiar with from directing theatpeoductions.

The buzz of production is in the air. Tonight #nés another rehearsal, followed by another
tomorrow night, and Saturday and Sunday. Jimmywrbthy will be rehearsing 6 days a
week.

% First time a play is acted on stage in its entiret
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Savannah welcomes me into her home. | am imméyiaiade comfortable by the smell of
the soup cooking. Her son Montana is playing the@ There is a strong sense of home
and creativity in her space. She takes me tothdlysnd we begin our interview.

82 83 3 9! B IC 8
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SAVANNAH - When we first heard about a community play féret Downtown Eastside, we
wanted to support it... because this is our home. ya Terry and | could be actors. Maybe
we could organize the music.

Turns out the play planning committee assembled@arnegie Centrare real inspired by a
kind of community play that happened in Enderby,@.in 1999. (Enderby’s play was
inspired by Britain’s Colway Trust model). Carnegtalks to several Downtown Eastside-
involved artists to see who wants to ‘play’ witheth.

Well, at one point, there was talk of collaboratidietween Savage God (with John Juliani)
and Theatre in the Raw (with Jay Hamburger) and Viewuver Moving Theatre (Terry and
myself). (Jay, Terry, and | worked with John onraally powerful community theatre project
calledl Love the Downtown Eastside) We all thought,"Why follow another community
play model — let's do our own.” But in the end, Carnegie’s play planning commigte
decided to go for their original dream.

John decided the project wasn't his ‘cup of teahe doesn’t want to follow someone else’s
recipe. (But he gave his blessing to the rest sfitwe wanted to move forward with it.) Jay
felt the project was too big for his own companyrnt@anage — he already had a lot on his
plate. Terry and | were interested -1 like to coakd ‘riff’ on recipes - but we decided it was
all too big and too rushed for us to take on alone.

Then a month or two later, Carnegie called us agaitDoes VMT want to produce this

kind of community play for them?” “How can we do this?” we asked ourselves. We were
already producing two shows and a festival durifgetyear. Carnegie only had a quarter of
the funding — and we’d have to raise the rest.alt had to happen in one year, from start to

finish. “Impossible,” we thought.

But it's important we thought. We've lived in tHeowntown Eastside for 30 years. This
community’s given birth to our theatre company, oart form, and our repertoire — our son.
It's time we say ‘thank you’ for some of these bdasys. Maybe...if we get the right kind of
help...maybe... if it doesn't kill us... maybe... we can pull it off.

7 2 2 94
SAVANNAH — “It's going to be like climbing Mount Everest,” we thought. We'd better

make sure we all know what we’re doing and that veeall trying to climb the same
mountain.
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So, we took a month to work out the details of @artnership with Carnegie. We asked
Carnegie to spell out their mandate and goals, s® kmew if we could support them. We
agreed to involve women in leadership roles andrtake sure different cultural groups were
represented. Because we knew there was going twobéroversy, we asked the agreement to
spell out exactly what type of community play ismed: a small core of professional artists
working with as many community participants as pass.

Carnegie’s play planning committee wrestled longdahard with the question of
honourariums. Was it VMT’s responsibility to wonkith 15-20 people and pay everyone
some kind of honorarium? Or were we expected temphe experience to as many people as
possible? Was this project about creating tempgrpbs for a few? Or was it about

building bridges and opening up the art-making expnce to as many as possible? Do we
‘close the door’ after a few enter, or do we keep the door openftHe end, Carnegie

wanted to open the doors to all. We agreed to supthis policy. We’d do our best to build-
in benefits for participants, ranging from skill bilding workshops to cast refreshments.

Carnegie determined the play’s purpose and objeztivparticipated in a consensus short-list
selection of artists; introduced us to communitygme, provided venue and fund-raising
support and contributed creative ideas to the prege

Vancouver Moving Theatre oversees the artistic depeent of the play and its production;
agrees to manage it according to Carnegie’s purpasé goals; fund-raises for the play;
administers and publicizes the play; hires artistsd staff; organizes story research and
documentation; locates and sets up the facility dareports (and reports and reports and
reports) to Carnegie.

After the mandate and type of community play ardided, we attach copies to the artists’
contracts — we want to make sure that everyoneakimg the same road.

7 8 24

SAVANNAH -Yes, we did and still do. After signing the conttaTerry and | headed out to
the Interior to meet Cathy Stubington and other mbars of the Enderby community play
team. We spent three days learning about how tHelywhat they did, and getting examples,
advice and warnings. These folks are incrediblyngeous and encouraging. Maybe it will
be possible to pull off the play, we think.

8 4

SAVANNAH —Our first step was to find a director for the playwe asked ourselves,
“Whom do we know with the experience, personality ad understanding to pull off this
kind of community play? Jimmy Tait!” We knew he successfully directed (and co-wrote)
the Enderby community play. We worked with himanr Brecht in the Park series. He’s
an East Ender. He is absolutely dependable; a nmo commits himself 150% to his
projects.

Then we had one month to find a writer. Researchdhto start yesterday! 4 months to first
draft!

“How could one writer contain all the cultural voices of the Downtown Eastside,?
wondered,better have a collaborating team.”
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We needed experience on the team, someone wholtblgtwritten a big community play
for a hundred actors. Jimmy Tait! He’s directedhe. He’ll know what works and what
doesn’t. And he’s got a great hand with comedy.

Carnegie wanted women in leadership roles, and stgtifrom the Asian and Aboriginal
communities. Who do | know from the Asian commuyiwvith roots in Chinatown who is
working in the Downtown Eastside? Adrienne Won@he was a great collaborator (actor
and dramaturge) in VMT’ s Tales from the Ramayan&he’s an artist in residence at the
Firehall this winter. She’s a contemporary youngice with a real gift for capturing the
flavor of ‘every-day’ dialogue.

Who can we bring on from the Aboriginal communityPenny Gummerson, Margot Kane
and Marie Clements are interested, but they’re @b busy. (I don’t learn about Larry Loyie
until three months later.) Then Jimmy suggestedrRe Morrisseau. Yes! She’s an
experienced collaborator. She knows popular theatorms. She has lived and worked in
the Downtown Eastside. She understands the undegyhistorical issues of the Aboriginal
community and how they affect today’s political see She writes from the heart.

Well, how many other writers should | add? So mainyeresting roads to travel...A
Carnegie writer ...an emerging writer... a Hispanic,dtk, Japanese or Italian writer? But
into how many parts can we sub-divide one fee befturning into exploiters? And how
many writers can work effectively together in suarhastily assembled team? Let’s go for
four - four writers experienced in the art of colkeoration; four directions of outreach and
input. Jimmy, Adrienne, Renae and —

Wait a minute — who's going to organize the collaation? Who’s going to make sure we're
all walking on the same road? Who's going to spemulirs and hours trying to make sure
we integrate as many voices as possible from th&t pad present and many cultural
traditions? And who'’s going to carry the writingrpcess to the end if it takes far longer than
anyone expects to pull it off — and longer than we’budgeted?

I guess that’'s me. I've got lots of experience easching and writing for theatre — especially
theatre with tons of music and visual spectaclevel spent five years researching the
Downtown Eastside for the Annual Strathcona Artiat Home Festival (from History Talks
and Walks to program notes). Terry and I've prodctlocal community arts programs for
years— from the Strathcona Dragon Band to Brechttime Park and the Strathcona Artist at
Home Festival. We've lived in the Downtown Eastsifibr 30 years.

And I'll still be living here after the play is owe I've got lots of incentive to reach out for
local input and feedback.

8 824

SAVANNAH —4 months to research and get ourselves a first tigfthe script. It's like the
Labors of Hercules! How would we be able to pulloff?

We needed help — from other locals. Colleen Tillmaelped me get questionnaires off to
local gathering places and schools. The questiomaa asked'What do you like, what
don't you like, what do you want to change in the Dwntown Eastside? What photos
would you choose to describe the community to some®far away? Who are your
Downtown Eastside heroes? What are your favoritetgries?” 180 people, including
school kids, filled them out.
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Terry Hunter, Marlene Trick, Sharon Kravitz, John tin, Valencia Bird, Julia Marks, and
Yvonne Chui helped us to set up 11 public storyleding sessions.

Sandy Cameron identified for us important themestbé Downtown Eastside:
resistance (100 years of struggles for dignity amaman rights, homes and jobs.)
alienation (experiences of marginalization and exsion.)
sanctuary (the feeling of a small town and humanade and belonging to a community.)
radical possibility (the right of a community to gavho they are, and change their image
and dream of a better Canada.)

Sheila Baxter gave us permission to weave in hitsrf her books of interviews with
Downtown Eastside residents to give dialogue anttentic feel’. Wayson Choy gave us
permission to work with images from his books. Alaight Larry Loyie told us to write a
scene about ANDREW CARNEGIE.

We interviewed lots and lots of people — over 1&6gde, including most of the cast of
Love the Downtown Eastside”. We poured through books, listened to audio tagesked at
films, and visited museums, archives and libraries.

8 4

SAVANNAH —We asked people what stories they wanted to h&gho are the kinds of
characters they wanted to see in the play? Whaeslly important for people to understand
about the Downtown Eastside?

People asked us to talk about the history of racisnthe Downtown Eastside. They asked us
to talk about its cultural diversity.

People said they wanted to see strong First Natioharacters visibly succeeding in life.
They didn’t want to see drug addiction and prostitin portrayed as the only route for
Aboriginal people.

People asked us not to demonize addiction and pnatsbn, nor to celebrate them as a ‘cool’
lifestyle.

People told us to talk truthfully about poverty the Downtown Eastside and people who
have a hard time coping with tough circumstances.

People said they're tired of hearing all the timdaut the street drug stuff, the squats, and
people fighting for food. They wanted to hear s&s about the old days and stories about
the different cultural groups. They wanted to hestories about the invisible people who
never appear in the media: people who work, fight fobs and homes, help their neighbors,
pay taxes and raise families in the Downtown Eadtsi

We looked at the harsh realities. We looked at ¥hgone right here. We looked for hope
and strength and what people can do well. We dtdi@ugh off the grief but embrace the
joy’. We looked for thesurrounding health that heals’, making sure we didn't overlook the
‘Phoenix in the ashes’.

We tried to figure out how to write a script thataw ‘inclusive’ so we didn’t alienate big
segments of the neighborhood. We put some big qimilag issues into historical and
fantastical situations (because humor and distaraan help people cope with difficult issues
and gain perspective). We turned conflicting acens about aboriginal presence and racism
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in the Downtown Eastside into jumping off pointsrfthe story. Missing women screamed to
be heard.

The writers retold stories we heard over and ovgai. We made up new stories inspired by
the kinds of real people we heard about again arghie. We told stories we heard over and
over again about communities that have disappeared.

We know this community needed to see and recogitéadf in the play and production. The
weight of the responsibility is enormous. If ourork falls short, the whole community will
pay, not just the writers.

7 8 24

SAVANNAH —What a job! We began by establishing a collabovatiprocess so we
wouldn’t get into fights with each other. We neatito generate raw material, share story
ideas, crystallize/clarify themes, interweave stbnes, and frame a unifying scenario.

As dramaturge, Jimmy oversaw the play’s structur&s head writer, | had the responsibility
of the final product in agreement with all culturgbrotocols and under the guidance of the
writers.

Each writer planned their own strategy to researahd collect stories. Renae focused mostly
on Aboriginal experience. Adrienne focused mosthly Chinese experience. Jimmy focused
mostly on GASSY JACK and the street scene. | fecumostly on historical events, local
context and period songs. We started off with g tgjossip tea®®, collecting stories at
Carnegie Community Centre’s 3anniversary Celebration.

We organized foutday-long’ writers’ sessions at Carnegie Centre. Our first etimg began
with ‘share and tell'. We shared stories. We reported on community éssuWe took a first
pass at where a scenario could be headed baseduommginal research. Our first
homework was to write 4-6 scenes on matelihat strikes you; following your gut’.

At our second meeting, we shared stories. We as=igoles to each other in our new scenes
and then read them in order.

Jimmy recommended some practical strategies. Wsiggave dramaturgical feedback to

each other:*you are free to take the input or not”. We built in room for ‘delayed

reactions’. (When you thought the rest of the teasioff base’, or you rethought a
scenario/scene or had a new inspiration, wrote asngcene or amended scenario for the next
meeting.) Each writer had final approval on theawn text.

Renae focused on the spirit and emotional worldscbiracters that had been around a long
time and didn’t need a lot of explanation. Adrieerwrote intimate dramas about individual
people whose personal journeys were transformeebgounters with historic events. |
wrote epic historical chronicles about characteradcollective heroes in mass actions that
evoked the spirit of a culture and time. Jimmykeld about economical, emotional, vibrant
writing, startling theatre devices, unusual individl units that reveal central points,
Aristotelian play structure, and getting pay offdm main characters.

% These were held in the beginning of the commumibcess for writers to hear personal and histostmies
from members of the community.
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Early in the process, Renae wrote about the OLD QONlie Cedar Tree, and a Missing
Woman. Adrienne wrote about NANCY, a young cont@rgry Chinese Canadian in search
of her heritage. Jimmy wrote about arrivals in tHigowntown Eastside: a contemporary
young native woman and Chinese immigrant, histo@ASSY JACK. | brought in songs
and wrote about historic eventiumbermen (1865), the Big Fire (1886), the Anti-8ian

Riot (1907), the Militant Moms (1971), and Bloody Snday (1930s).

As our collaboration evolved, we wrote new sceriésimy brought inThe Women'’s Centre
and Outta the Rain. Renae brought in a story of the Squamish paddliagross Burrard
Inlet to rescue victims of the 1886 fire. | brougm a Phoenix fable DR. WIZARD’S
Miracle Cure, Black Shadows ANDREW CARNEGIE'’S resurrection , and local songs by
Joe Ziegler and Patrick Foley. We edited scenes are rewrote scenes. Different writers
got involved with each other’s scenes and charaster

We wove together as many stories and characters@sould. We realized we were ‘waking
up Downtown Eastside ghosts’, so memories from piast will connect with today’s stories.
We got feedback at readings. We did plenty of seng and revising. But help! Help!

We're drowning in too many voices! We can't podsiinclude them all! Renae warned us,
“There are so many voices inside the Downtown Eastie that we risk creating an
inarticulate clamor by trying to include everyone.”

3 3 4

SAVANNAH —Oh my, yes. We left out almost all the storiesiveard. And all the stories
we should have heard. Important stories. You abtgll stories day and night for a year
about the Downtown Eastside and still have moreeb.

Our play was too long, so we discarded a buncha#res written by Adrienne and myself —
great stories about police raids on gambling deagarty at the Grand Hotel, a prostitutes’
history lesson, a Chinatown sweatshop, a protesCiynatown waitresses, life at a chicken
and steak house, a party in Hogan'’s Alley, the Fresey Fight.

We edit! Edit! Edit! Down to the stories that sisted on being heard now — today! (But
don’t forget characters A, B, and C; cultural grogpoM, N and O and stories about X, Y, and
Z. They needed to be heard, too!) Well, we'll adda reference, or add them to the
program notes or add them to historical timeline he hall. And whatever you do, don’t
forget!

829 4

SAVANNAH —June 9" was the last meeting for all the writers. Altholghe writers’
contracts were finished, the play wasn't.

Most of the scenes were written, but we were stiliggling with structure. The road map
through the play confused people at the readingdhe last one third of the play was too dark
in mood; it's a lament, not a celebration. We hé#tree big stories: The OLD ONE (who
resurrects old stories from the Downtown Eastsidd)COLE (a contemporary Aboriginal
woman involved with a missing woman), and NANCYd@ntemporary Chinese woman
searching for her heritage). The three stories wesabotaging, instead of supporting each
other.
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So, Jimmy and | agreed to carry on with the writirend editing (It took us another 10
meetings into the middle of September.) Our bignsbling block was NICOLE'S story. We
just didn’t know enough about her or her relationghwith the play’s missing woman.

Finally, in June and July, | brought our questionabout NICOLE and the missing woman
to Julia Marks and Rosemary Georgeson, whose anmessare West Coast with a long
Downtown Eastside history. Rose talked about witiatlike to grow up in a rural
Aboriginal community by the sea and hear family meries about residential school, what
it's like to work in the fish canneries and whatstlike to be Aboriginal in the Downtown
Eastside.

And so, NICOLE'S story revealed itself. She’s beamsed by her grandma in Bella Bella.
She comes to the Downtown Eastside looking for wakob, and her aunt. The tall
buildings and bright lights and action in the Dowotvn Eastside are exciting. There’s
comfort in a place with people who look like her drmvhere she’s not in the minority. She
doesn’t want to talk to cops, and white folks maher nervous. When she can't locate her
aunt, she’s in big trouble. She has to find a p&ato stay within 24 hour or she’ll be in the
street. She’s helped by a street dad who keepdatoes away. The OLD ONE is the only
one she can trust with her fears. She meets a womwao worked at the fish cannery with
her aunt and says she wasn’t looking too good. Nsive’'s missing. Booze, drugs, and street
life extend their lures to NICOLE. She doesn’'t wato get lost in her aunt’s world. She has
to pick and choose her way. The OLD ONE tells argtto help guide NICOLE to her aunt.
NICOLE understands that she’s the one who has tdghker aunt so her spirit isn'’t
wandering any more.

NICOLE'’S story is a classical hero’s (and heroing’gurney — she leaves on a journey,
faces obstacles and challenges, finds help on haywhich takes many forms, and returns
to share her gifts with her people.

When we understood NICOLE'’S story, we understooéd #iructure of the play and we knew
how to edit it. We finished the rehearsal draft @ept. 18, one week before rehearsals
began.

(But we continue to revise and fine tune the scrgit the way through rehearsals, as we get
feedback from cast members and Chief Janice Gedrgen the Squamish Nation.)

+ 87 9 9 828 9
4

SAVANNAH —Adrienne said the changes were great, regardingrifieation. She liked
NICOLE'’S story and suggested changes for NANCY. nBe said she was very busy but had
complete trust in Jimmy and myself. She supported changes with NICOLE and her
AUNT RITA and made more suggestions.

7 8 2 4
SAVANNAH —The miracle happened. Four writers’ voices, pluaridreds more voices
from the Downtown Eastside’s past and present wot@gether into a living creation that
made sense. We felt engaged and confident andtedciA huge burden lifted from our
backs.

3 38 98 2 4
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SAVANNAH- Jimmy gave us several valuable suggestions:

Good characters in a good drama or comedy are aagiepeople without
experience to act.

Remember the Aristotelian model: introduction, démgment, climax, ‘denouement’,
(or resolution).

Write clear and strong entrances and exits.

Do not use many stage directions unless you're tiega dance drama.

Be conscious of three items when you approach acgre: its style (e.g. French
farce), its territory (e.g. sit-in at city hall, 4D), and its theme (e.g. man’s oppression
of man). When you approach any scene, identifytésitory, follow a particular
style, and allow the scene’s theme to guide you.

Write lots of medium sized roles, 10-12 seconda&ads, minimize big leads, and
create parts for group scenes.

Allow humor to be present even in tragedy.

Don't take any thing for granted.

When you look for feedback, create a formula (ostliof questions) that people are
invited to respond by. You want to find out whehe script is going well.

| add some more suggestions:

When you write (and research) a community play, edor the people you meet, listen closely
to their lives and be intensely valuing as you dist You need the capacity to tolerate other
people’s pain, to withess what people have gonetigh without judgment, and to

appreciate what it takes to survive in and copdifficult situations. (Anything less than
bearing full witness will be silencing.)

Respect confidentiality when people share storiest tcould be harmful to them if made
public.

Listen to the feedback you get back from the comntyr especially from the people who

shared their stories. If they say what you writees not have the ‘ring of truth’, they’re
right. Revise it.
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Terry welcomes me inside the Japanese Hall andtbaygames (Jimmy) is expecting me. |
see Jimmy. He tells me he’s been looking forwartheeting with me and having the
interview. There is a rapport between us, andoleas ever since | met him. He is full of
life. There is no one | could imagine directingstehow except for Jimmy. We sit outside
comfortably like old friends.

JIMMY- There have been some moving situations, which hbhappened in rehearsal. Feel
free to visit any or all rehearsalsgarte blanche’. Your positive energy is appreciated.
When you're in the room, you're welcome to join & the warm-up and game. This
happens at the beginning of every rehearsal. Hrgs us relating to one another. The ball
game has varying degrees of exercising the physarad the mind and overcoming shyness.
My experience is that this exercise is the beshthi It worked well in Enderby. It helps the
group imagine something as a team. | believe irttmg the show in the body first. | don’t
talk a lot with regards to the material; | let thparticipants figure it out. Sometimes they’ll
ask questions.

Jimmy thanks me for documenting the play procé$s.shares some stories he feels need to
be documented.

JIMMY- On Sunday morning, coming straight from the hospitavas a participant with
pneumonia. She said she was afraid she’d lose tode if she didn't come. She wasn’t well.
For the warm-up, | encouraged her to participate @malo what she could. She did the warm-
up from her chair. She told me that before her lfer died he said;Promise me you'll go
back to the theatre because it makes you happy"She said she had studied theatre a while
back. At one point after the rehearsal startedydticed she had fallen asleep on her feet.
Dorothy helped her and left the rehearsal hall witter to make sure she got home safely.
Ordinarily, the Stage Manager never leaves the Rafsal Hall during rehearsal. Dorothy
and | have a clear understanding, from our experismworking together including Enderby.
When she has to leave, it's because a participaas ko leave.

Another story | want to share is about the womatalked about at the community outreach
meeting. She came to the audition and couldn’t apd=nglish. She was at the first reading
with her son who was maybe 5 years old. The next she came to rehearsal. She didn’t
understand the text but she understood the chorexquty. Friday she came to rehearsal.
There was some confusion -the production’s fauledause she wasn't needed for rehearsal.
She showed me the Japanese song she was supposewjtoHer daughter was with her and
| asked her what language her mom spoke. She mhli‘Cantonese.” | said | wanted to get
her an interpreter but her daughter said it wasmiecessary. Her mom studied Japanese in
school and this was one of the songs that she leain She knew the song and sang it for me.
It was magical. Two days later the song was ineasal, it was so moving how it influenced
the rest of the scene.

There’s a fellow who shows up for every rehearséle’s 100% committed. Not the best
reader, but he, for example, is why the play is paping. He’s learning a lot. He has a part
already but he wants more. He asked Dorothy if meallowed to miss rehearsals or shows.
Dorothy replied with,You’ll come in a wooden box if need be”.| couldn’t imagine doing
this if Dorothy wasn't here.
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Jimmy has one more story to tell.

JIMMY- At one of the first gossip tea sessiéhs fellow spoke to me. | ended up casting
him as the OLD ONE. He comes every day when hessaed. He aced the ball game. He's
a native elder. | count on him.

Jimmy says his job is about ‘attunement’. He entehearsals prepared to let go of all his
preparation for the session.

JIMMY - It's all about relating to people, connecting arzking grounded. The whole
production team needs to be grounded. We do wlextexe can do with whoever is in the
Rehearsal Hall. | guide the people; | have to benmected because they're the ones doing
the show. I’'m not worried about re-casting. 86qme showed up to the audition, the same
number as in Enderby. However, | believe the expace that is going on here is bigger
than any other production I've worked on. | canitnagine how this play is triggering other
areas in people’s lives. | don't go into the sogsychology area; | only focus on the art.

We review the interview we had last week. | ask ko continue speaking about his process
in discovering what to express in the writing o tiiay.

JIMMY - I've worked on this kind of project enough to kmoyou can be decisive about what
you want to write, but the flow happens and you kawe respond to the different things
coming at you: images, voices etc. You find yolfrsaying at writer meetings| think it's
about this —.” | go to the library a lot regarding geographictsi history, sociological, etc.
The images and voices that came to me were pardicuiot a huge canvas. For me the
stimulus is created and then a visceral responsgpens.

| based the character of LEANNE on a woman who appched me at the gossip tea in
Pigeon Park. She told me her life story. It's the play. On a walking tour of the DTES
with the woman LEANNE is based on, a prostitutedéferent woman) approached me in an
alley way and sang to mé, wonder, wonder who wrote the book of love?” There’s a lot

of representational power in that. That became paf the accumulative information of the
project. When | sat in the Balmoral, bits of thatent into the script. | had a strong response
to the material that all three writers had. In thiproject as any collaborative piece, it is a
mosaic. In this case, with four writers | want taring out the best. All writers were off
contract by June. | was prepared to work off coatt, be the dramaturge, and work with
Savannabh to finish the script. Through the proce&avannah and | discovered each other’s
valuable work. Adrienne and Renae accepted altled proposed internal shifts in what they
wrote. Large chunks were edited and rewrites happd. They are very busy and put entire
trust in what Savannah and | did.

& $+8 8 8 9 A 4

JIMMY- The missing one, NICOLE, was the through line indtbeginning for me.
Savannah proposed it was NICOLE’S mother. | thoughat was too intense, so | changed
it into AUNT RITA. It became more about the onedking for the missing one. | knew the
story of the missing women had to be involved. Butondered how this tragedy was going
to entertain an audience.

9 8 2

2" For more information see footnote 26.
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JIMMY- | knew humour was key to enable the opening of thaor, to get inside the
material through humour. | believe humour enhancéise seriousness. There’s more room

for humour. | was thinking of adding a joke box irehearsal for joke suggestions to add to
the play.

+ 2 8 9 8 2 22 4

JIMMY - I'm open to hear what'’s there in rehearsal. Ii¢ Enderby project there was one
cast member who stood out but it was hard to plateat she could do in the show. One day
she told me she could do the can-can. She danoedrfe and | ended up adding a song,
“Here comes Dolly Beatle’; while she danced the can-can. It was one of thest beautiful
scenes in the show.
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I’'m excited about the rehearsal tonight. | knowill be in an invigorating creative space, a
place that is full of life, a place where peoplewtto trust one another and the creative
process. | enter the Rehearsal Hall. The thithe unknown fills the room. Emiliano
Velasco, the Assistant Stage Manager, and Doratbstgveryone at the door.

At 7:00 pm, Jimmy welcomes everyone. He asks usake a circle and say our names. He
then leads us in a physical warm-up, which enalde® stretch and breathe. He explains the
ball-toss game, a concentration exercise that ddsaye contact. We play this for a while
and already the group feels more united. We rdfoarcircle with scripts and prepare to read
the sceneThe Great Fire.Jimmy confirms who is here and who is playing tvioées. One
actor is missing.A community participant, John Krotez, stands intfe role. Jimmy warns
Dorothy that'fire!” will be yelled in this scene. Dorothy informs ttaff outside of the

Hall. Jimmy explains the purpose of the tape @nflbor, it defines the set areas and that the
stage will be in an alley configuration, with autlie seating on two sides. The musicians
are set up at one end of thiéey.

The staging of the scene begins. Jimmy works thighactor playing the role of the
Reverend He shows him where to enter. He directs the dotenter in a very determined
manner and to deliver the lines directly to theiance as a sermon. He then gives direction
to the musicians to make a roar sound. On toitbel&incers, Jimmy gives each a stick
(which will eventually be attached to fabric in erdo represent both the Great Fire and the
Phoenix), and shows them where to enter the stégey enter. He encourages them to
make their entrance more definite and changes tbeiiguration. After the development of
the fire dancers, Jimmy then directs the actorgipdathe Squamish roles, who arrive in their
canoes to help those harmed by the fire. He timectd the actors who try to put out the fire.
The performers run through the scene a coupleradi

Throughout the rehearsal, Jimmy talks about stafgyswith choreography and handling of
the props. He talks to the actors about the urgehthe scene with the fire and encourages
humour in a few parts. Jimmy wants a pulsatingrdto accompany the progress of the
canoe alongside the stage. The musicians echer Sfistoria Marie’s drum beat. Henry
Pruden leads the boat. All are choreographed théin paddling, and entering and exiting
the canoe.

There is a ten-minute break. |talk to Magdaleakefe, one of the actors from this scene.
2 2 4
MAGDALENA- This is really exciting, being in rehearsal and seg this all come together.
Once the break is over, we're back in rehearsalrgd back into the scene. We're at the
part where one of the actors has to carry anottter aff-stage because his character is
injured from the fire. The one actor exclairfidy god, do we have to carry him?Jimmy

chuckles. After some experimentation Jimmy sdysy tonight we’ll mime it and try it
when we have more people to help with the carrying.
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The scene continues with the character of LEANSME her son. The era has shifted and we
are now in contemporary time. She is reading tasba about the Great Fire in Vancouver.
Jimmy remarks;The sentiment being expressed here between LEAddEhe child is

really great.” Music is interspersed in LEANNE’S telling of teory. During this, the fire
dancers enact the Great Fire transforming intogeRi. | glance over to Jimmy and his
face is a huge grin. After some final choreograptith the transformation from the phoenix
to tents, the entire scene is run. It is ten naslong.

There is an enchanted feeling in the Rehearsalthiallis taken along as we leave the hall
and move out into the night. As we go, | tell Jiynhwish | had a camera installed in my
forehead to capture the magical moments in rehlealtsa truly a mystical feeling to be
involved and see this Community Play come together.

| leave the Japanese Hall with a group of people talk about the play and our
involvement. One participant, Mickey Clark, talis that he’s been researching the
characters he is playing. He questions the reptasen of one of his characters, ANDREW
CARNEGIE. He read that Carnegie gave all his mdoegharity when he died. He says
he’s also been trying to find William Lyon Mackees voice recorded at the library or on
the Internet.

3 8 9>2 84

MICKEY- | was justin a play all summer long in Pentictorl.found out about this play a
month ago. Now I'm playing four parts. | love dog. | get bored easily, not with theatre
though. Even with the Penticton play that was pamhed 40 times, | didn’t get bored; it's
new every night. | know to focus only on my panrthg rehearsal and do the best | can do.
| want this play to be really excellent...and | thinkwill be. | like Jimmy, he’s a good
director, professional and open-minded.

We chat for a bit longer and then | make my way éom
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SAVANNAH —My main role has been to oversee the shaping areégnation of all artistic
elements of the production. | shared responsilig with the Artistic Producer in a number
of areas, including budget, funding proposals, costts, promotion, outreach, and ticket
pricing policy. | substituted for the Artistic Piducer as needed at organizing committee
meetings.

SELECTION OF ARTISTIC AND OUTREACH TEAM: Locating ptential artists;
assembling biographies for short list; interviewirapplicants.

CONTRACTS: Developing job descriptions; researchiagd determining fees; writing
contracts for artistic and outreach team; researalgi and writing video waiver; writing
and/or reviewing all partnership and staff contrasand addendums; negotiating with
artistic team.

OVERSEE RESEARCH: Reviewing community play litera&and DTES history; field trip
to Enderby; organizing story collecting opporturdt (‘gossip teas’); preparing and
reviewing questionnaires (for story collection aqthy readings); providing period songs
and historical images for musical director and dgsker; researching and writing historical
timeline for wall displays and program.

COORDINATE WRITERS’ TEAM: Organizing and planningwith Jimmy) writers’
meetings and research strategies; providing histatisongs, visuals and DTES overview for
writers; typing and editing script. (In my role aariter, | attend special events (DTES Film
Festival; Heart of the City Parade, and anniversagyents); story collecting events
(historical walks, talks, and gossip teas), inteewi over 65 people, and co-write 4 + drafts of
the script).

PUBLICITY AND PROMOTION: Researching and writing promotional brochures;
overseeing (and sometimes writing) series of ag#cfor Carnegie newsletter; reviewing web
site content; attending planning meetings with pidist, graphics designer and Carnegie
communication team.

SOUVENIR PROGRAM: Planning design with graphics dgaer; organizing meetings with
local historians and with cultural researchers frohe Squamish, Musqueam and Tsleil-
Waututh bands; reviewing existing historical litetare; writing 32 page program (including
historical notes on the script; articles on the DH; 8 of its neighborhoods, and its historic
theatres; and a listing of cast members, producti@am and staff, community volunteers,
sponsoring organizations, play patrons, fundersc.gt

FUND-RAISING: Writing 10 + proposals (including badround, context, and project
descriptions.)

FACILITIES SEARCH: Viewing and approving proposedtilities.

65



OVERSEE DOCUMENTATION: Developing documentation piaand sitting on
documentation sub-committee; tracking productiorasstics (story collection events,
workshops, rehearsals and special events; co-plagrand reviewing Victoria Marie’s
evaluation; developing work plan, reviewing and edhting Valerie’s travelogue; developing
work plan and reviewing videos on the play.)

COMMUNITY OUTREACH: Developing outreach strategy drjob descriptions; co-
identifying workshop facilitators and venues; helg to partner outreach with existing
programs and special events (including Carnegie arersary programming); oversee (with
producer) outreach team; attending bi-weekly megnwith outreach team and participant
coordinator; networking with Carnegie anniversaryggrammer and pre-show fair-
organizer (Sharon Kravitz) and Carnegie Radio PIByoject (Jay Hamburger).

REPORTING: Preparing written bi-weekly reports fmommunity play organizing
committee; reviewing reports from participant codngtor, production manager and
producer; preparing interim reports for funders.

PLANNING: Developing and revising production timigle and budget; identifying
opportunities for volunteer participation and padipant support; developing security
policies; meeting bi-weekly with producer. Helpganize and attend auditions and casting
sessions.

COORDINATION OF ARTISTIC TEAM: Attending planning neetings with each member
of the production team prior to rehearsals. Reviag and approving director’s vision,
costume/puppet/prop designer’s vision, musical dimg’s vision, set designer’s vision,
lighting designer’s vision to ensure all elementgodve into a coherent whole.

During rehearsal, attending weekly meeting with dator; meeting regularly with production
manager and participant coordinator; meeting as el with designers, musical directors,
technical director, and stage manager to ensurea®ments stay on track. Viewing
rehearsal runs to provide feedback to director.

ODD JOB WOMAN: Carrying dragon puppet in two pre-etv productions; standing-in for
cast members as needed during rehearsals; prepagraps list; assembling rehearsal props;
responding to complaints and security concerns witlartistic and outreach teams;
substituting for floor washer.

PRODUCTION WRAP-UP: Organizing post mortem meetingith members of the artistic
and outreach team and Carnegie staff; preparing 1fral reports for Carnegie and
funders; cataloguing costumes; organizing thank yagifts for production team; writing
thank you letters; distributing programs; plannintpw-key follow-up events for participants;
writing letters of recommendation for participantseturning research loans; organizing
publicly accessible storage of all production-redat documents.
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It is 7 pm and the rehearsal begins for the sadA&ICY’S Blood Jimmy invites everyone
to gather in a circle. We introduce ourselvesisThfollowed by a warm-up and the ball-
toss game. We then sit in the circle with ourgssti

Jimmy explains that probably four people will caBys Cabrera, the actor playing
NANCY’'S UNCLE, onstage in a chair. A participarska if the scene is all about Chinese
people. Jimmy explains that it's a mix of Firsttidas and Chinese. In the scene,
NANCY’S UNCLE reveals to her that her heritage ud#s First Nations.

Jimmy asks me to stand in as one of the GRANDMOTHERVe read the scene. Jimmy
asks us to say a one-word response to how we lieet she scene. Responses include:
“Good, sad, touching, roots, ancestry...”

Jimmy says;The scene is magical, a different form of realisihgives us the liberty to be
bizarre and odd.” Gus reads his lines softly with sensitivity to therds and meaning in the
script. Jimmy suggests that he deliver his lingsosite to his sentiment, (in order to achieve
the magic of this different form of realism.) Hays the ghosts are GREAT
GRANDMOTHERS and GRANDMOTHERS of NANCY, either Rifdations or Chinese.
Jimmy asks the women playing the roles of GRANDM@&RSE, what names we want to
have and suggests we use the names of our actaiatli@others. We replySOPHIE,

ANNA, MARY ANN, YING AND MARTHA.”

Jimmy explains that the purpose of the tape ofrfltioe is to map out the stage areas. He
then describes what the set will look like and vehitie audience will be. He mentions that
Mayor Larry Campbeff will be in the show on opening night.

Jimmy starts staging NANCY’S UNCLE'’S entrance, éoled by NANCY'’S entrance,
played by Kuei-Ming Lin. The actors start the ssand Jimmy directs NANCY0 start
looking for her UNCLE. He encourages her to ukauder voice. The scene continues as
she circles the raised platform on which her UNGItE. She looks for stairs. There are
none.

The staging of the GRANDMOTHERS begins. | am chtl@ the stage to join the five other
women. We have a blast. Jimmy directs us as ttaesastical ‘other-worldly’ characters.
We share a few laughs as we lose our inhibitionst@tome these wacky wise women. We
share eye contact in our chorus delivery of limestching each other for our cues.

At break time | see someone | spoke with at theiG@€all at the Strathcona Community
Centre. | ask him how he thinks the rehearsalgairgg.

RH- Fantastic.

3 >28 9 9 4

% See page 101 for a description of this role.
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RH- | want to learn. I've been at a few rehearsals nand Jimmy is clear in his direction.

| see Sarah Angus who I'm acting with in the scehask her what her expectations were for
rehearsal tonight.

SARAH- | thought | would be bored, but I'm having a lot dlin tonight. | thought if |
would say something, everyone would look at més dikay though because I'm used to
performing poetry. | have no problem with an audiee. I'm also going to be working on a
documentation video that involves community andtcmes. It will be in three languages;
one will be my language.

We re-enter rehearsal mode and continue on witsgdbee. At the end of the night, we share
how much fun we had. To be able to act the scetieeweryone else brought me right into
the heart of the play. |thank Jimmy for this opgpoity to experience the essence of the

play.

| walk home tonight and think about the strengtthef people acting in the play and the
strength in the characters they are portrayintpink about the strength of the entire fabric of
the play created from the diversity of people whewaoven together in it. The play is
connecting people who might not otherwise connect.

The scene tonight of NANCY¥nding out her true heritage is very moving. NAXG
UNCLE tells her, *You are blessed with GRANDMOTHERS from two prauoing and
ancient peoples.”

Although NANCY is a fictitious character, her starfyheritage in both First Nations and
Chinese culture, and the experiences of rediscogdridden heritage are very red.Tribe

of One shown on CBC Newsworld, recounts the story ofiRlaoLarrabee, a woman who
grew up thinking she was fully Chinese and discesteshe was half-native. The Larabees
were a half-Native, half-Chinese family who sundwesidential schools and Chinatown in
the 1930s and 1940s in part by denying their Aboaigbackground. The documentary
follows Rhonda on her quest to find her truevitwole) background and reclaim her identity.

68



&| n | ] $ n !n (* *% ll!"!ll
1#"G S |

| arrive at the Japanese Hall at 5:30 pm to mettt Wiyckham, the Musical Director of the
show. We meet at the front door and venture ttag's office. We have half an hour
before rehearsal starts. | ask him how he gotlusebin the project.

WYCKHAM- | was called by Jodi Smith, the publicist. | knemhat was going on because
Jimmy is a good friend. Savannah interviewed meddrere | am.

3 7 @8 4

WYCKHAM - I've doneThe Leaky Heaven Circusbefore with Marina, Tamara and
Jimmy. About 40-50 community members get involagdhristmas.

3 >28 99 2 @ 84

WYCKHAM- None. I'm leaving it open. | felt the play wasrahdy a success at the casting
call because of the number of people who showed Bpocess is very important. The
musical team is JoelysBankanea and I. Sometimes people show up to plagimbut it's

not consistent. Britannia’s secondary students anet available because there is no
marching band. The Ukrainian group said yes. It issue for some people to come down
here because of its location and neighbourhoodalivays thought it would be okay if it
ended up being just Joelysa and me. We gear mirsin the start to be able to play with two
people. Some musicians like John Krotez are veziyable.

8 28 7 4

WYCKHAM- The process with Jimmy is particular. He'd comewith lyrics, standard folk
songs, and songs already in the script. Jimmypedfic about the rhythm being put to
lyrics. He is particular to what he hears. Musiceehearsal starts at 6 pm with whoever is
there. Jimmy is sometimes around. | compose thesio alone, then | bring it to Joelysa,
then | play it for Jimmy, then | bring it to reheasal.

8 99 28 4

WYCKHAM- The lack of people, because | like to texture thenglt's not difficult; it's easy
stuff.

8 8 7 8 4

WYCKHAM- It's easy making abstract sounds. | get a hintrabod from Jimmy. | like to
enable the actors, to give them a heightened safsaood.

8 9 9 88 4

WYCKHAM- That's difficult to answer. The Phoenixscene and théonely Man scene.
The actors are very good and very effective. Aftext week, some rehearsals will only be
learning songs with the actors. All the music is paper. The run-through is this Sunday
and we'll take it from there and go through it agaiand again, make it better with touch-
ups.
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WYCKHAM- | primarily play guitar, write for plays usually wh piano because it's a
different sense of rhythm. | also play the drums.

I mostly consider myself as a writer. I've writtgalays likeJoe’s Caféthat was shown at the
Arts Club and | co-wrote six CBC stories. | wrifer fun. Right now, I'm writing a TV pilot
about the Downtown Eastside. | also wrote music &circus. Last year | wrote about the
red light district in Amsterdam.

I've acted since | was 7 years old. | acted forubhistone Theatre. | didn’t enjoy acting
though. | was a good performer but not a good actd didn't have the desire to do what
actors have to do to get good. | always did mwithe same time because it was more
successful. | like to have control with what | dd.get that more with writing.

2 82

WYCKHAM - | have six albums out there. I've been in Vanoger for 20 years, mostly in
the Commercial Drive area. I'm originally from Varouver Island.

3 2 2 @84

WYCKHAM- A year ago, | gave up a lot to honour the missingmen from the Downtown
Eastside. | wanted to try to make people in thasintry aware that the missing women may
be from their city. | sang with members from Tragilly Hip and Blue Rodeo to raise
awareness about community caring. | was on Newsriall the time and was a
spokesperson for many people | didn’t actually knowstarted a Foundation to build a
home for residential treatment for women that wasgovernment-like. | think my expertise
in this matter is a willingness to listen and I'mam-judgmental. People are in situations and
it doesn’t matter why people are suffering, the fas people don’t want to suffer. They
deserve to feel human. Our responsibility is teter their humanity. | don’t care if people
do or don't do drugs. There is a consciousnessehigr Vancouver. This is why | wanted to
do this play.

28

WYCKHAM- The biggest impact hasn’t happened yet. One situathat stands out so far
is when a participant entered late one day to retszd with her shopping cart. After Jimmy
introduced her to the group, she immediately tsfiormed into a diva, a born talent. There
was also another participant who had pneumonia, wiiespite her iliness was able to give
consistent and exceptional performances in rehedrsa
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At 6 pm, | visit the Design Workshop upstairs ie thapanese Hall. Marina and Tamara are
working with some community members on various wo& pieces and props. The shelves
are filled with materials and props that are congale. including ANDREW CARNEGIE’S
legs. They are these skinny long legs in blackwahite striped material, so long in length
that they take up the entire length of the shelfl beyond. The style is circus in these
puppet legs. | turn around and see the beginmhps giant body; a skeleton of his shape is
made from metal rods that are curved to makesiitsilar shape.

The atmosphere is warm in the room with music pigynd tea brewing on the back table.
Marina is sharing with the group the list of prgbe gathered from the script that need to be
made. She asks the participants what projectsatesinterested in doing and what skills
they have, for example sewing, painting etc. €ofhy assistance. Tamara makes some
suggestions of what | could do. My project is taka large-sized subpoenas.

| see Magdalena who has just arrived. | ask hgmefis acting iBloody Sundayonight.
She says yes and that she wanted to come earhetganake props but couldn’t because of
her work. As 7 pm approaches, Magdalena and | danstairs to the Rehearsal Hall.

MAGDALENA- | can't believe how Jimmy is able to remember somageople’s names.
3 8 4

MAGDALENA- | haven't acted since my one time in high schodldon't like being the
centre of attention. It makes me nervous. | thittkat performing the play in front of an
audience will be less nerve-wracking than in reheat. This is what happened in my high
school play. The costumes and make-up help meese hervous and more in character.

3 >28 99 4

MAGDALENA- For my first rehearsal, | didn’'t know anyone so lidn’t know what to
expect. | was less nervous at my second reheasdll think with more rehearsals, the less
‘alien’ | will feel, because people will know each other.

+ 8 8 24

MAGDALENA- It's exciting to see the scenes coming togethereéhearsal. Visualizing it
makes it easier to understand. | found the readiofjthe play confusing. | appreciate that
the script is informative with the history of Vanceer. | think the script is gradual enough
from scene to scene, so it's not hard to understarts upbeat and easy to get to the
seriousness of the play because of the comedy. dinazed how little time there is to
rehearse this play. It's great that people arelimd) to come together and create this show.

The rehearsal begins and we agree to talk moreeakhbime. We all introduce ourselves in
a circle, followed by a warm-up and the ball-toamg. A lot of people are Bloody
Sundayand it is a long scene. Jimmy says that we'ragto stage this scene quickly
tonight and after the break, it will be a musiaiearsal for the songs in the scene. After
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Jimmy determines who is present, he casts remarnieg to some new participants and
other participants who now play more than one roleecognize most of the participants
tonight, with a few new faces. The level of pap&tion in this project is quite high.

At 7:45 pm, the reading ends and Jimmy explaingp#r®rmance areas and where the
audience will be. He starts directing the actoraking use of sticks as rehearsal props. The
characters are in a prison; the sticks are theg. bdimmy asks if | will stand-in for the role

of the MOTHER with Jay Hamburger who is standingsnthe FATHER. We introduce
ourselves and | ask him about the acting worksihepeads at Carnegie.

JAY- | give acting workshops every week. Most of thetjggpants are acting in this play.
I'll find out where I'm needed as an acting coacHtar speaking with Jimmy. | think some
of the actors need louder voices.

We play our bit as a snooty couple on the periploéthe stage area. I'm drawn into the
scene on stage. The actors move together in laegs movements from one end of the
stage to the other. There is expansive unity hacktis strength in the scene. It is now break
time.

Jay and | talk about our experience facilitatingkshops and the challenges involved. He
speaks about his company, Theatre in the Raw,lenchtio play series with his Carnegie
acting group, (one of Carnegie’s f0@nniversary events).

JAY- Some have written plays that have already been qenied over the radio. Some
people from the group have had their work produded theatre.

Magdalena and | continue our interview.

7 28 4

MAGDALENA- Jimmy’s awesome. He's very forward but he’s notleuand not pushy. He
lets people explore and make their own characteddhen he adds to it. I've heard that
some directors saypPo this and do that”. That way of directing would seem like there’s
only one character in the play because there’s oohe perspective. I'm relieved Jimmy's
not like that, because there’s a bit of you in weaer you do. Jimmy’s approachable and |
can tell he likes what he does.

The break is almost over and we return to the ReheBall to practise the songsBioody
Sundaywith Wyckham (piano), Klisala Harrison (violin)pd Joelysa (percussion).
“Hallelujah I'm a bum” is a song from the early 180 We sing with triumph. We also sing,
“Falling through the Cracks” and the “Solidaritydrgy.

The rehearsal is almost over and | ask one of tlvag performers, Hannah Walker, if she
wants to share her experience of participatingpenglay.

HANNAH- It's absolutely wonderful. | get professional traing for free. I'm doing
something that | really love doing, acting, and egto do it for free.

| leave the Rehearsal Hall and exit the buildingspag a huddled group of people sheltering
themselves from the rain. | make my way homestitegs from rehearsal replaying in my
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head. | remain in the 1930s with the strugglestanchphs. | think about the strength in
solidarity represented amongst the people in teaestonight. Demonstrations have been a
strong component in the history of the Downtownt&ide throughout time, including today.
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This will be the first run of the plaiy the Heart of a Cityn its entirety. | experience a rush
of energy as | enter the Rehearsal Hall. This:esaf the joys of theatre for me, the elevated
level of life itself. It is 2 pm and Jimmy addresgshe company of actors with some notes
before the run of the Act One. Dorothy and Jimmilynead the parts for people who are not
here today. There will be a break after Act Oham told there was a rehearsal of some of
the final scenes this morning. Jimmy thanks tlegifor their commitment and talent. He
explains the practical reasons for the run-throaigh that it will help inform actors’ positions
before and after scenes. He encourages everyamdyp the session and to refrain from
making noises that will distract the actors.

JIMMY- During the run through of the play, you might heay voice or Dorothy’s
giving directions. | will guide the company by is@ywhat scene is next and what
scene is standing-by. Standing-by means get reguolysition one scene before your
scene. No running backstage and don’t use stage t@r get into position for your
scene. There will be no stopping; and for those tdwven’t acted in their scene in the
last 3 weeks, only observe today. People willthedsng in for those who have not
been here.

It's okay to make mistakes. Forgive yourself imiatetl. Stay in the scene. Don't let
me know you don’t know what's going on. Fool mever direct a fellow actor. | am

the only director. With the scenes that havendrbeompleted, stop in the scene and
read the remaining lines from your spot. Be cdrefith the sticks.

Dorothy shows the actors where the order-of-scarne$aped to the wall and where the
props are kept.

We all engage in the ball-toss warm-up. We arerg large group and the circle we make
can barely fit in the space. Everyone is famiah the game now and it shows. The room
is filled with confidence and concentration.

Jimmy then announces we are ready to start the Ewreryone takes his or her place. Itis
now 2:30 pm. The musicians start playing and gelgroup of people moves onstage
singing, “Outta the Rain”. It is extremely moviag they walk slowly across the stage.
Jimmy sings NICOLE'S part. The actor playing leeabsent this evening. In Scene 2, the
actor playing the OLD ONE watches Dorothy stan@bimhis part, revealing the staging of
the scene. All of a sudden, the fire alarm staldsng. We exit the building into the rain.
The timing is impeccable so some of us start sppfdutta the Rain” as we huddle
underneath an umbrella. The fire alarm stops mgp@ind the fire officials say that we can go
back in.

The event wasn’t too disrupting as we immerse dwesan the play. As the actors play

Scene 3 and the cutting of the cedar tree, the g@ygsing is very beautiful. Onto Scene 4;
Luke Day, the actor playing GASSY JACKings right off the top of the scene and delights
us with his delivery and chorus. Spontaneous agplarupts at the end of the scene. The
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momentum, the sense of pride and the excitemeldduDther highlights include
NANCY’S solo, performed by Kuei-Ming Lin, during wdh the Rehearsal Hall is silent.

In Scene 7, the portrayal of the Anti-Asian Ridtyia Xie plays the role of a CHINESE
MAN reading from his letter to his wife in Chin&le walks very slowly across the stage. |
am moved by the sincerity and sensitivity that$ugk delivery of this letter. The
NEWSBOYS enter and announce the racial injustiat lteadlines the local newspaper in
the year 1907. This scene gives me a sickenirmpdeealthough I'm grateful that the truth
of this injustice is represented in the play.

We then experience the WIZARD in Scene 8 and aviéeith into the fantasy and fun style of
the scene. Scene 9 follows WRIANCY'’S Blood Standing-in as one of the
GRANDMOTHERS, it is my turn to be onstage with #rgoyable group of women who
play ghosts of the maternal ancestors.

Act One continues as we reach Scg&Bglrhe Militant Moms.The scene plays out as a
strong demonstration with a large cast of actdirgs now 4:35 pm and Act One finishes. It
has taken us approximately two hours.

During the break, there is a feeling of enthusiasthe room. The company mingles while
eating and drinking the refreshments that wereigealto help us make it through.

Act Two is shorter and has a running time of onerhcCurrently the play runs at three
hours, as it did at the last writer's meeting. dnder if Jimmy will reduce the length.

| start to open the door to the washroom, | hearesime on the other side, trying to exit. Itis
Sharon-Jo Jelden. We recognize each other fromgactNANCY'’S Bloodogether. She

tells me she used to be a drama teacher in thélmaighood. She wanted to get involved
with this project to be reunited with her experiemt theatre. She also tells me that she
currently belongs to a women’s writers group at@aenegie Centre, and invites me to
attend. We wish each other a happy thanksgivinlgganour separate ways. It is still
raining. As | make my way home from the Japanesié Hsee a participant from the play.
We stop to talk about writing and the play. Thaypk on everyone’s minds...even outside
the Rehearsal Hall.
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It is 6 pm and the weekly Tuesday evening desigrksiwp is taking place upstairs in the
Japanese Hall. | have an hour to help beforeih ih the rehearsal @the Cedar and the
Sawmill Tamara shows me templates of what needs to de macomplete the bird

puppets. | cut cardboard reinforcements to atthelalready-made papier-maché birds to the
metal rods that will hold the puppet up high. Végust enough time to finish cutting the
metal rods.

| make my way downstairs. Jimmy asks if | willredain for the role of the first

SQUAMISH WOMAN who enters the stage with a speakinlg. I'm grateful for another
opportunity to work side-by-side with the actoi&e rehearse the scene with the sticks once
again, this time as our paddles, bark-cutters amngs The scene starts with the growing of
the cedar tree, followed by SQUAMISH PEOPLE whceepiaddling canoes to the great
cedar. We ask for its gifts to feed us. The IMNREGNT MEN and LUMBERMEN then

enter to chop the tree down. All join forces td dawn the great cedar tree, in order to use it
for its gifts and prosperity. Jimmy directs ughe staging of the scene, detailing what we're
doing, where we’re supposed to be, when and wheg. réliearse the scene with a few
interruptions to explore its complexities. Thenme the scene without stopping before the
rehearsal is over.

As we return our sticks from the scene, | ask dribeparticipants if he’d acted before

tonight. He says no. | ask him if he had any etgit@ns before his first rehearsal. He says
he had an open mind with no expectations. He gumustells me he had fun tonight.
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Tonight Jimmy, Dorothy, and Savannah are holdi@gaating Call to fill vacant spots in the
play. This is something that was always plannedase people dropped out. Jimmy has
been working with whoever shows up to rehearshlerd are about twenty more roles to
cast. There is also a design workshop tonightainsst | make my way upstairs to the design
studio. The workshop starts at 6 pm and endspat.9

The studio is always exciting to enter as new parpsconstantly being completed. The
shelves shift from holding stacks of fabric and@igs to phoenix heads, gigantic puppets,
potion bottles, geisha headdresses and birds. rBashaws me the completed projects and
the props that still need additions. The next ra®fall of costumes. Erin and Itai are
installing a horizontal rod to hold two rows of trmes. Marina stands back and assesses
her workload. | ask her how her process with aost!lis going.

MARINA - Changes happen every minute. | asked Dorothydorast list and she said it's
not confirmed yet. When Dorothy compares it to tBederby project, she says there are
more actors playing multiple roles in this play.h&re are also roles that have not been cast
yet. It's challenging for me because I'm used tailding costumes for a specific person. |
like to see the person and build a costume speddithem. With this production, I'm forced
to build general costumes without knowing who thetars are.

224

MARINA- Most of my time is consumed with props right nowamara is a huge help. Also
among the people helping is Deborah who made hatdtee Enderby project. She is now
painting Mrs. Carnegie’s chair.

Deborah Lount meets with Marina for a discussiblook around the room and see one
person making hats, others tending to the larg@@ipody of the character of ANDREW
CARNEGIE, some are working on the Phoenix, andrstaee organizing the materials on
the shelves. | join Magdalena to papier-machédjdriee Phoenix puppets. As we work, we
share stories about past projects, where we’re &ndwhat our interests are. Others in the
room join in the conversation. The music playsl aar Phoenix is almost finished. Before
we know it, the time is 9 pm and it's time to gane

| walk downstairs and see Jimmy outside the Rehebiall. | ask him how the Casting Call
went. He says that around 20 roles were casthoaigd he is particularly happy with the
number of GRANDMOTHER roles that were filled fdANCY’S Blood He asks me to be a
stand-in for that scene at the next rehearsahatd tould help inform the new actors with
the staging. | like helping out, especially in thée as one of the GRANDMOTHERS.
Jimmy has provided a lot of fun direction for teene, and | love acting in it with the other
women who also play GRANDMOTHERS.
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It is Sunday afternoon at 2 pm. | enter the Redadatall where a large group of people are
busily getting ready to run through Act One. lammazing to count the number of people
involved. | see Jason Bouchard, who's been thezeydime I've visited a design workshop.
When | ask him how long he’s been involved in thgjgxt, he says since the beginning. |
ask him why and if he’s had any experience withgies

JASON-I'm a painter. So, I'm used to working alone. lamted to get involved because I'm
interested in learning about 3-D art and what itlkke to work with others on a collaborative
project. It's an organic process. I'm learning lat with Tamara and Marina. I've been
working mostly with the puppet of ANDREW CARNEGIEd even got to learn how to sew.
I'm excited about moving on and learning to work @omething else.

| see Mercy Walker, one of the younger actors. rf8hs up to me and says she saw my
friend today who teaches an acting class in ther@own Eastside. The arts community is a
small one.

At 2:35 pm the run of Act One begins. | noticehtigway that the performance of the song
in Scene has improved. The actors are more confident aeddkne is beautiful. In Scene
3, I stand in for the role of the SQUAMISH WOMAN that the woman recently cast for
the part, Kat Norris, can watch. Jimmy asks mehi@re with her the staging of the role after
the run is finished. Overall, the run revealsdbgelopment of the choreography, acting and
singing. Some actors already have their lines nmezexd and are able to act and fully engage
in great dynamic scenes. After the break, Jimmgghis feedback to the company of
actors, so that they can improve the second time tihn it. | share the staging of Scene 3
with Kat Norris.

The company runs Act One once again. Watchinggiés me with thoughts of time: the
past, present and future. The liy@tr blood sings to mefings in my head. As we put
away our chairs at the end of the rehearsal, Ebgm Xie, who plays the CHINESE MAN
in The Anti-Asian Riot | tell him that his performance is very movingdaask him about his
experience in the play.

ELWIN- It's an interesting experience. | grew up in a ladry in the 60’s in Chinatown, in
the Downtown Eastside. My great-grandfather andagdfather worked at the Hastings

Mill. Later in the 80s, | was on the Board of Diotors for the Carnegie Centre. After that, |
tried to run away from my past. Had a suburb jaim, didn't want to do that. | realized |
couldn’t run away. | was born into hard times. feels like home, to come back here. |
realized the further away | went, the further | wasinning away from who | was. In 1911,
my grandfather arrived and was officially registatevith his first name as his last name. So,
our family lived with his first name as our last mae.

Identity is hard to deal with. When | heard abotite play | wanted to be part of it. Like
coming home, where | want to be, where | ought b&ll my friends left for the suburbs. I'm
now involved in a few groups here in the DowntowadgEside.

8 6 3 39
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ELWIN- The letter, it could have been written by my gregaandfather.

I 5

CHINESE MAN: “Sept. 7, 1907. Shanghai Alley, Vancouver. MioBed Wife, It has been
several autumns since your dull husband left yoafeemote alien land. Thanks to my hearty
body, | am alright. Therefore, stop your embroideverries for me. Yesterday | received
your letter. | could not keep tears from runnirawh my cheeks while thinking of the
miserable conditions of our home. Because of egtitlition, | went out to try to make a
living. Who could know that fate is always opposit man’s design. Because | cannot get
gold, | am detained in this strange land where nersot welcome. Not a year has passed
without an anti-Oriental cry being raised. Timenallike water and takes my youth, but |
cannot go home! My beauty, you are implicatednidless misfortune. Jade hands become
worn claws. A maid becomes a crone. | wish thjgep would console you a little. This is all
| can do. The tea is bitter but we drink.”
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| enter the Japanese Hall and see Sharon-Jo, véharivged early to investigate the design
workshop before rehearsal. We walk upstairs tagethd view the colourful props that
protrude from all corners. Sharon-Jo and | shaedadsk of cutting metal rods for the wings
of the bird puppets. We laugh our way throughdtiemetimes-difficult task. We finish in
time for rehearsal.

Tonight’s rehearsal is of the sceDNANCY’S Blood Jimmy asks me to stand-in again. Itis
a good-size turnout for the roles of the GRANDMOTREE After standing-in for a couple
of the women, they arrive to rehearsal and take fseen me.

Jimmy changes the ‘chorus’ text from the script thas read by all GRANDMOTHERS,
into individual lines for each GRANDMOTHE® read As the evening progresses, the
scene evolves into a fully realized scene of magisgdom, connections, and joy. Jimmy
tells the GRANDMOTHERShat their laughter reveals, .they know what's going on.”

After a number of run-throughs, the large groue&ANDMOTHERS has bonded into a
strong presence on stage. The entire scene hageatkd into a layering of ancestry and
present day connections. All the elements ofgtosy are intriguing. As NANCY'S

UNCLE reveals the love story between her grandfathieo is Chinese, and her
grandmother who is First Nations, the actors fimehtselves enthralled. The importance of
this scene is undeniable. It is filled with love.
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| have returned to the Downtown Eastside Commuprlify today to attend a design meeting
between Jimmy, Marina and lItai, followed by a magtvith Jimmy and then a rehearsal of
Bloody Sunday I've been away for three weeks because of nhefat sudden death. My
experience makes me slow with heartache. It fscdlf for me to relate to the quick pace of
day-to-day city life. As | reintegrate into théeliof In the Heart of a Cityl am welcomed
with warmth and am aware of the significant advameet of the production.

The set is now installed and Erin is cutting tmafipieces of wood. Bob arrives to install the
stairs and brings the masonite for the coverinthefundulating set. 1 am amazed with how
‘wavy’ the stage floor is and | try walking on iitlv Marina and Jimmy. We realize it's
easier than we thought it would be.

The ‘wavy’ set in process.

It's 3 pm and the design meeting begins. Jimmy #&g/a conceptual meeting about
lighting. Marina is there because the lightingeaté the colours in the costumes, set and
props. Starting at the beginning of the scriphniy talks about the 5-minute address that
will open the show each night.

JIMMY- This is the same lighting that has to be in halhanr before the show.
Nothing flashy, maybe golden, | don’t want to gawey any show lighting. The
beginning of the show hits hard wiflutta the Rairas the actors raise their umbrellas.
Right away, | want surreal lighting.

ITAI- The umbrellas are a problem. I'll need low ligigin

Scene 1O0utta the Rain Surreal with street look.

Scene 20LD ONE Arrives Street.
JIMMY- I'd like there to be one look per scene (20 scen&l lighting has to help
us stay in the scenes. Not many lighting transstiwithin the scenes because

otherwise it would be confusing. Maybe just orexid per scene. | want the
audience to stay on track from scene to scene.
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Jimmy talks about the cedar tree in Scene 3 arichdid like it lit from inside. He wants
people to see the growth of the tree. Itai suggeking the overall lights out and only focus
on the tree with the light. Itai also says in s@uoenes he’d like to light the walls. Jimmy
explains whenever any lighting shifts happen iceng, he doesn’t want the audience to
notice. He says because there are so many scé&hés seme scenes, it would get
confusing.

Scene 3The Cedar and the SawmiBreen lighting to represent a lush world. Whuea t
tree comes down, the lighting changes to add séme s

Scene 4An Il Wind- GASSY JACK scene is like an operetta. More g&is revealed, no
internal shifts happen within this scene.

Scene 5The Great Fire and the Phoenikire red, (Phoenix is white).
Scene 6<Coming and GoingEcho of Scene 1.

Scene 7Anti-Asian Riot Formalistic lighting- Peking Opera, Dance ligigfj side lighting,
long shadows.

Scene 8DR. WIZARD'S Miracle CureReturn to the street look, but it's a fun falret
lighting needs gobd8with swirling designs. Light the pink pills. Weave to be able to
help the audience realize the time is the turmefdentury, which transforms into the
contemporary street lighting.

Scene 9NANCY'S Bloodinterior and magical lighting on the ghosts- gotlind haunted.
GREAT UNCLE'S story returns to the rainforest greafour from Scene 3After isolating
the love story of NANCY’S GRANDPARENTS, lighting ahges back to the gothic house.

Scene 10Hot Lunch-Interior yellow light in order to translate thedwor warm light of the
Carnegie Centre.

Scene 11Crab Park-Halfway between inner city and nature. Within stene is the
Victorian girl who enters pulling a ship and tdle story of Vancouver. Located at the mid-
stage ramp- blue light, to emulate water. We ttleange to 1892 with William Van Horne.

Scene 12Militant Moms-Train headlights enter towards the ramp, changegérior dingy
kitchen lights. Then change to railway tracks-ggimnd harsh- ‘60’s realism’, then there’s a
court scene, then a change to contemporary wittONEES phone call. OLD ONE
announces the intermission, while the MILITANT MO8 tharacters stay in position as if
they’re on the street in present day.

Scene 13Bloody SundayAction happens at the end of the ramp, opposaigesof the
musicians. Back-lit-back in time, like an old mewilhouette. Use gobo on the end wall.
(Not sure of design at this point.) Action on cerdtage is contemporary chess game in the
Carnegie Centre.

29 A gobo is a cut out metal pattern that goes inaitight so that it projects the design on a wail the floor or
on the set.

82



Scene 14City of Sighs and Tear¥/ictorian-style with ‘topsy-turvy’ lights. Thecene is a
dance procession with big puffy brightly colourddits and hats.

Scene 15Women’s CentreBright lights to indicate indoor fluorescent ligid.

Scene 16Rage-The song “Falling through the Cracks” is goneheBcene starts in the
Carnegie Centre with the warm yellow lights, thiea lighting transforms to the outdoor look
representing Oppenheimer Park.

Scene 17Black Shadows/Poisoned Dreaiirhe darkest part of the play is NICOLE’'S
dream, represented by shadow puppets of wolves, ig, dragon, and birds on stage.

Scene 18Phoenix RisingThe puppet of AUNT RITA flies above people’s hegldack and
forth between Carnegie and the street, followethleyfuneral ceremony with OLD ONE and
the BIRD.

Scene 197 he Trial of ANDREW CARNEGIHorror movie with the giant puppet of
ANDREW CARNEGIE and his MOTHER.

Scene 20feast-Entire cast, including audience.

After the meeting ends, Jimmy and | walk to Gastdéevrdinner. He tells me what has been
happening over the last three weeks. There hase @me community members who have
not been in rehearsal for a while, some who haftéHe project, and some who are new to
the project. He says that fluctuating commitmenbag participants is common with
community plays. As a Director, he says his jotoibe ready to work with whoever shows
up to rehearsal. He says the show will come t@getbh matter what happenslhe show
must go on.”

He says he’s exhausted but looks forward to thekerawhen he will direct ‘stop and start’
rehearsals to work through details of the shéwhat'’s the last big pushi he says. He then
explains that the scenes needing more rehearsamithhappen next week. This will be
followed by run-throughs of the show, dress rumtighs®® and tech dress run-throughs.
and finally Opening Night.

He tells me there was an issue during the week sathe community members and the video
agreement waiver form. They were shocked that ¥ not consulted about a video being
made before hand. Jimmy says the community ofptlaig -thefamily of the play- just keeps
getting more and more evolved and involved.

%0 In full costume, make-up with props.
3L With lights and sound.
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Tonight is the rehearsal Bloody Sundaylt's 7 pm and | see some faces | haven't seen in
while. Stephen Lytton, who plays the OLD ONE, estnd offers me some words of
consolation. This project has definitely brougigdther a family, a community with heart.

This is the first rehearsal where the cast will tieeset. One by one, the actors practise
walking on it. One actor balances the chair héwsgé in the play, over the top curve of the
set in the middle of the stage. Dorothy ensurashb is safe. The room is full of action,
more cast than I've ever seen for this scene. 8icRlark is in a new role and John Krotez
is playing STEVE BRODY Both actors have multiple roles in the play andnJishalso a
musician and helps with the set. There are manyaast members tonight. As we begin, |
realize how this scene has grown dynamically witlsimand choreography. Meanwhile, |
notice that Colin Thomas (Georgia Straight Theatitec) and Terry Hunter have entered the
Hall. They sit amongst the actors, who wait faitltue. The rehearsal continues and
Jimmy works with the actors fine-tuning actions ametivation.

During the break, RH, (who always goes by “RH3ys he hasn’'t seen me in a while. We
talk and I ask him if he’d like to comment on higerience with the play.

RH- The play is fantastic. It's very timely, opening@pple’s eyes. This scene reveals how
men died to get welfare for us, unemployment insace, decent jobs, and many other
benefits. Now Gordon Campbell is going to end thdt By the end of the year, we'll be
going back to the 1930s, before we had benefitsly Aghts in unions will fade. | compare
Campbell to Hitler.

RH says he is now playing about six roles in tteyplThe rehearsal resumes and the men
are coached and choreographed through, “Solidadtgver”. The song “Hallelujah I'm a
Bum” is rehearsed. This is sung with enthusiasth@rsto. It is very catchy and stays in
my head. After the scene is run a few times wiitimdy stopping the actors to adjust various
points, the group runs through it one final tim¢hout stopping.

Afterwards, | see John Krotez and we talk for alethi ask him how he sees the play.

JOHN- | see the play as a grassroots way to include asiynexcluded community members
together into the process of putting on the plaly's all about respect. The play is secondary.
The process is very important. In the Downtown Eside, there is a history of people not
being consulted. These people have been the nmsly For example, there was a situation
last week about the video agreement waiver. Afterread it, there was an argument about
us not being involved in the making of this waiveNo consultation. As a result, there's a
meeting with some of the community member actorshia play and Terry.

These members are also proposing a request formtliorgs like changing the food and
daycare, and having access to the budget. | thiverall though, the energy in this project is
very positive. It's a process-oriented project’s liberating to develop new skills. The
mentorship of Jimmy is amazing. His leadership st®the balance between compassion
and constructive criticism. He keeps everyone tbge and no one is left out. Everyone is
given the ability to shine. In hindsight, I think would be great to also get more people
involved in the management and organizational enfctlnings.
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| make my way home, thinking about fair wages aquakdity. | think about what happened
in the scene tonight depicting the Depression yehesconstant struggle to survive and the
strength in demonstrations and solidarity. Thersgth that won us so many rights to the
basic necessities for survival. Today, with so yngovernment cuts to social assistance
programs, and pending welfare-cuts, it definitedgres we are going backwards in time to
the desperation of the 1930s.

| pass people on the street. Some are curled dpdnentrances. Some are walking to keep
warm, or trying to find some dry place to settlédanthe night. With so many people
depending on the street for their home, | thinkutlibe importance of the playpo not

forget us, we are the people of the Downtown Edetdiwonder who the audience will be,
for a play that is so monumental and needs to ée g so many.
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Before the rehearsal begins, | feel the positieatve energy in the room. | am sitting with
Priscillia Tait who plays the part of NICOLE, wh®in search of her AUNT RITA
Originally, Priscillia played a small role in jushe of the scenes. She now plays a
substantial lead character.

PRISCILLIA- This is my first time acting. | didn’t think it wald be this big, | thought it
would be just a small play. It boosted my selfeesh, being around Dorothy, Jimmy,
Emiliano, the music crew, and especially my sonddih and the cast. Prior to this, | was
stressed looking for work and being out of post-sedary school. When | came here, it
opened me up because | was pretty closed. | anms\WWett'en.

This play helped me not to think about current isssithat my people face with the Indian
Act and its dysfunction. This play brightened mypiizon into the positive: opposite thinking
to the limited resources that | have to face asladigenous person. | think | put my status
card and Indian Act dysfunction into a safe box winé¢ went to rehearsals so that | could be
me. The people at rehearsals saw me. On the @est of rehearsal, | didn’t want to be the
token Native. That wasn't the case. | didn't femiticized or judged. | learned how to take
constructive criticism. Jimmy said | have poteritid want to go further in theatre. I've
already started looking for other future theatre g@ects.

At first, | wondered, what about the Indigenous gae, the Coast Salish people? Are they
included? | learned that the production brought do the organizing committee Julia
Marks®, to involve the neighbouring Coast Salish speakipgople. I'm used to
experiencing discrimination. But not here, therea&ceptance here.

This experience has helped me be stronger to cargion with my journey and to guide
Uligen. This opened him up in his goals such agiag and/or hockey. He’s taught me to be
me without a care in the world. | would like to hour my parents and grandparents for
giving me an opportunity to find myself in such a&utiful journey as a Wetsuwet’en
mother. Misiyh

Jimmy asks me to work with the group of actorshie puppet scen8lack Shadows/
Poisonous DreamsAfter he directs the actors in their staging &indng, | run the scene
with them a few times with Joelysa playing the mudt is a dark eerie scene with striking
shadow puppet animal masks: birds, a pig, fox, B@and one big dragon. Each actor
wears a mask and some operate puppets with theiishaVe work through the timing of the
scene, each action in sequence.

Meanwhile, Jimmy is rehearsing Scend Be Cedar and the Sawmaith another group of
actors on the set. After we run the puppet sceee @imes, the actors are comfortable and
confident with remembering their actions and timidgnmy watches the final run of this
scene and then moves back to concentrate on Scene 3

| see Stephen Lytton, who plays the OLD ONE. Heosneeded in the rehearsal so we
decide to have our interview.

32 First Nations Consultant.
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STEPHEN- Life is but metaphors.“When this little bird died his little soul just ke pt

flying. Had no problem knowing its time was up.” This play is about real life. | could be
talking about people in this line from the play ambt just birds. “It's not so much about
the burial; it's your way of thinking. Life is too short, sometimes makes for the sweetest
thing. Ebb and flow ebb and flow”.

This play isn’'t about me; it's about community. Utg. It's about the dare to care for the so-
called ‘disadvantaged’. But in our weakest point life, we are at our strongest. Because we
are united in one goal, one initiative: the fighof survival, and that’s what matters. Without
weaknesses what would be the challenge? How waeddind out about our own character?
We must continue to make bridges despite obstacleis the very heart of our community.

It is our strength and soul of the Downtown Eastsid Some people see what they want to see
from the outside, they don'’t see the inside.

I'm trying to reach in and grab the very heart ofi¢ play. I'm learning how to use the
different possibilities of my voice. Some daysy yost need to know who you are, and
having that knowledge to support you on a regulaadis.

“Life is like a feast. It's part of a journey of chance. We digest it all; progress is what it's
called. The hearts from the past beat on until théeart of our community beats on and

on.” The bottom line is that we must reach out to atltemmunities. They must realize we
are a strong and united community. Every communiitgs strengths and weaknesses. We
need each other. Aboriginal women are dying. W&ed to get to the bottom of why women
of any culture are going missing. We need to begimst through dialogue. It's a long
process. A lot of our Aboriginal people who aretims community cannot escape because of
economics and the housing situation. More importgn they’re committed to the people.
Who else is going to care? | myself am committestir people and community. About

65% Aboriginal people are living in cities and natserves because the resources are better.

There needs to be more commitment from the diffdriavels of government and
commitment from ourselves. In order to hold thogecountable, we too as community
members must be accountable to our governmentsrareoto establish communication. It
a slow process. The squeeze is tight now due tbastks for the whole community, a
possibility for a lot more crime.

S

The Olympics are going to have an effect on our coomity. Expo '86 devastated our
community. So many promises were not kept. Aolbpeople were uprooted from their
homes. A lot committed suicide or died of lonelase because they were taken away from
what was dear to them. We need to address tha¢. nded serious community
communication before these 2010 Olympics. We nad honesty and to be held
accountable on all sides. Everyone has a stakéhis. No one can just bury the Downtown
Eastside under arug. We need to ensure that Cambmbks after their own backyard before
they look after other things. People are starviagd going to the streets. We in the
Downtown Eastside can either be part of the problenthe solution. In this case, | choose
to be part of the solution, despite the obstacl@here are always obstacles we must
overcome.

“So many people walk around water-clogged, but nogtars fall. They just keep it all
inside.” Our cultures have taught us it is a shame to ciy/e have forgotten how to laugh
and cry, but we sure know how to die. When | filmbved to Vancouver, | was full of life
and you could see it in my eyes. Living in theycipeople take the zap out of you until you
have nothing left. | learned about tough love. &de will survive with you and will
continue without you.
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| feel that every disabled person, Aboriginal othetr must be involved in the community.
This involvement not only benefits the individualibalso strengthens and promotes the
health of each community. Involvement in governmnigoolicies on decisions that affect our
communities and that of the country in general willknow, make way for a much more
productive and hopeful future for all Aboriginal peple and perhaps all people.

I've stayed with the play because it has a beauithiw itself; bitter/sweet.”
[Stephen’s interview with John Greenway (Japanese Wletin):

“The play is not an end in itself, but a means tetghere. The play can help break down
racial and other barriers-through compassion, commient, encouragement, and self-
growth. We can be part of the solution. The plegn also help build team concept, establish
trust through dialogue, squash the stereotype mdityaf the Downtown Eastside by
changing attitudes and building bridges. Racismeagonot discriminate. It embraces all who
will partake. It takes it in and gives out. Bubve conquers all]

| thank Stephen for his time and the interviewnake my way home with Sarah, on this cold
windy, rainy night. We talk about death, naturd aansitivity. We talk about people from
the past living in us and the importance in knowiigp we are and where we come from.
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| enter the Japanese Hall. There is a mix of pasénergy, nervousness and excitement.
There are only five days left before Opening Night.

| enter the Rehearsal Hall for the run of Act Ohaotice that the actors are now using
theatre lingo. They feel comfortable with the terabogy and are gaining confidence, using
theatre as an art form. The relationship betw@amy and the actors has become so close
that they sometimes finish each other’s senten@éstds are now fragments and the power
of the play takes over.

The moving colourful lights invite me into the megii world of the theatre. | sit back and
enjoy the show. Susan Poshan Wong sits on theftapall moving ladder. | realize,
besides her other roles, she is now also playiagé#nt of LEANNE She speaks of the
Great Fire and the PhoenixJimmy coaches the children to have louder bitdeahen
playing the SEAGULLS. NANCYand her MOTHER play a very animated scene. | rotic
their voices are louder since the last time | wsgeal this scene. | see that stronger
connections have been made among the actors abtkegut for each other and help each
other at times with remembering cues on the stage.

The lament at the beginning ©he Anti-Asian Riois beautiful. Elwin Xie, as the CHINESE
MAN, reads the letter he sends home to his witdy Beloved Wife, it has been several
autumns since your dull husband left you for a renamd alien land.” There are a lot of
interwoven stories within this scene.

There is a new actor playing the WIZARD DR WIZARD’S Miracle CureGrant Chancey
is now the WIZARD, (as suggested by Alex). Gramtees the stage with a huge suitcase
that he places overtop the garbage can. Bottlpsé&fpills fly up out of the bag and into the
hands of the WIZARD Emiliano, who is under the stage, is responsihiehfiowing the
bottles up through the suitcase on cue. At thattpmusicians play their penny whistles to
accent the flying bottles. Itai tells me that lighting cues were developed yesterday in a
ten-hour marathon that built on the work they hadedthe night before. There are roughly
40 cues, he says. Not that many, compared to stimvs that sometimes have over 100
cues.

I’'m drawn back into the action of the scene as Gsargs homage to the miracle cure. ltai
has provided the scene with a psychedelic gobaitigleffect of pink swirls. It is a fun
scene and the design elements work well with tkattical action.

In the next scene, eight men enter carrying NANCYISCLE in a throne-like chair. The
lights are dim and give the ambiance that sometbihgrworldly is about to happen. Serena
Gnomes is the lighting operator, a student from UBDe also is following the script and
reads out lines for those requiring assistancee vHny large group of GRANDMOTHERS
enters the stage. | feel a deeper connectionthitlscene, because of my experience as a
stand-in Granny. There is a strong representati@hinese and First Nations ancestry.
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| speak with Kat Norris with regards to her scebedar and the SawmillShe says it's
changed a lot because people got sick and misged sghearsals. Changing a scene this
close to Opening Night sometimes happens in redléatre practise, especially with these
circumstances. The scene is a lot shorter now ledth action, for example there is no longer
the bark stripping. The rehearsal ends after ¢kaeHot Lunchwith NICOLE and

LEANNE.

| drive Victoria Marie home and we talk about hectbral project at Simon Fraser
University. She says she wishes she knethisiproject before she started working on her
current topic. She says she would have loved i@ @bout this project because of its
complexities and she regards her involvement asapositive experience.
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| arrive at the Japanese Hall to find Brenda Dadlawsrant Chancey, Sue Blue, and Victoria
Marie standing outside in the rain. All are tatkiabout the show. At 6 pm, the entire
company sits down to dinner provided by the playjgmt. A dress run of the show will
follow. The place is packed with people. Thera lsuzz in the air.

| eat my dinner next to Grant. He tells me heaypig DR. WIZARD and the TERRIBLE
TRUTH. He says he’s only discovered acting regentle says he loves it. He talks about
his costumes and how he was surprised about then@spect for the WIZARD character.
He was concerned whether he’d be taken serioushyrasult. He also questions the respect
factor with one distinctive costume piece whichféns strongly resembles that worn by a
well-known Downtown Eastside resident. Grant pohtical advocate and is one of the six
organizers of Woodward'’s ‘Tent City’.

The run of the play starts at 7:25 pm. | sit ia fftont row. There is some nervousness in the
opening song. The actors are now working withrtbestumes and umbrellas, and the scene
is lit so that they cast beautiful silhouettes loa back wall. Priscillia Tait is now also

playing the singing role of NICOLE. Stephen entbesstage as the OLD ONE speaking his
lines in a strong and well-inflected voice. NICOREks for directions. The OLD ONE
replies with a long description and then emphasifasections. They're like time. Which
don’t stand still for no one. It moves forward amdns back and it walks right beside you.
You can lean on the past- you can hold onto thegure an’ you can talk with the future-
‘cause they’re all goin’ on at the same time riglotv.”

Scene 3 reveals a lot of changes, as Kat Norris #a@re are less people in it and the scene is
shorter. The song is beautiful. Not all cast meralare here today. Sharon-Jo is awesome
as the voice of the cedar tree.

Scene 4 is a lot of fun with GASSY JACK popping otia garbage can and singing through
his entrance. | can’t help but tap my foot to filme rhythm of the scene, which is stylish in
its choreography interweaving with dance and comptivement. The actors are confidant
and obviously having a good time. Robyn Living&tasnew to this scene and has recently
taken on a lot of roles.

The Fire and Phoeniis impressive with its theatrical lighting and ttfeoreography of the
actors representing the fire. Some actors aremgissit Sarah Angus and Victoria Marie are
encouraged to continue with the scene and resquredhpeople from the fire. Dorothy
reads for actors who are absent.

The Anti Asian Riolraws me in as always. | find that the musicrebgraphy and acting
are a powerful mix. Mickey Clark as WILLIAM LYOMACKENZIE plays his role with a
good sense of irony. The scene is very moving thighletter from the lonely husband
followed by other stories of loss and longing, egdwith the JAPANESE MOTHER singing
to her baby. The song is so delicate as she mdairise safety of her child. As the sound
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of feet stomping on the ground grows from all difet directions, she runs off-stage crying
out in fear. Itis petrifying.

In NANCY'’S Bloodthe lighting is ghostly with its wave of mauve ade. NANCY’S
UNCLE tells her;*You are the keeper of our family’s historyThe transition to him
calculating on his abacus the numbers of younglpabpng of HIV/AIDS in the DTES is
shocking. He is distressed by the statistics.héss carried off-stage he sa¥Statistics can
be deceiviny

Crab Parkhas new cast members and there are also new eashens irMilitant Moms

The song is very catchy¥ou have to cheat in order to eat...and the govemtsidon’t give

a damn.” The scene is complex as it moves to women gathevitin children on the train
tracks, to demonstrate against the danger of @nléice every day crossing the train tracks
in order to go to school. Tourists enter the scae&ing the moms as a bizarre spectacle,
followed by unsympathetic people in power positidhe school principle, and city mayor,
who are wheeled in on rolling chairs.

Act One lasts one hour and forty minutes. Tweniyutes have been cut from Act One
since its first run. A few lines and actions h&een eliminated, plus the actors are quicker
with their lines and the transitions between scemedaster.

After a 15-minute break, Act Two begins. It is ne¥20 pm. Bloody Sundays even
stronger and reflects the work that was accomplisheehearsal last week. All cast
members are present. | wonder if the scene mightaster by the time Opening Night
arrives. Otherwise, the scene feels so long thatai play within the play.

The next scene&ity of Sighs and Teais brilliantly staged with brightly coloured ousi
flowers, hoops, and warm-toned lighting. Gail Bovetarts the scene playing a
contemporary prostitute who transforms back in tifflapa tell me where is mama? Cried
a little girl one day, I'm so lonesome here withbet, tell me why she went away? You
don’t know how much I'm longing for her loving goaght kiss. Papa placed his arms
around her as he softly said thistSung by all women)Down in the City of sighs and
tears, under the white light's glare, down in thiy of wasted years, you'll find your mama
there...” There is a bittersweet irony in this song sungheydiverse group of women.

Then the scendhe Ragdakes place. It is built around the poem oftde#i-Bound Train
recited by a prophet-like character, the TERRIBLEUITH. For the first time | see the set
floor as a metaphor for a bumpy ride down the fdde. The rest of the characters in the
scene, having returned from the dead, are shak#émeldyumps on the trip of the ‘Hell-Bound
Train’. NICOLE witnesses this.

Towards the end of the play, Sue Blue and Gladys/Ewnter holding the puppet of AUNT
RITA. This ‘character’ is dressed in a traditiohalling skirt, which was created in the
traditional manner. The OLD ONE asKg/ho else is going to bury them birds that can be
forgotten?” The scene with its design elements appears thecooplete I've ever seen it.

The run of the play ends at 10:20 pm with all casmbers on stage for their finale. Itis a
remarkable sight. This Act took one hour, asdtali the first run through. The pacing of the
Act seems right, although | hope tiglbody Sundagoes speed up.
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| walk into the Japanese Hall for a final dressegebal. | find Terry at the front desk and he
shares with me some of the last minute details tagisg care of: dressing rooms, front-of
house, seats, audience etc. He tells me thatiateam the play will be coming out today in
the Westender paper and that the Georgia Straight will come out tomorrow. | ask how
the ticket sales look. He says that Opening Nigjatmost sold out. There are 25-30 tickets
sold for almost every other show. (There are &shia total.) In comparison with other
plays, this is a pretty good starting point, espilycgood for Opening Night. But the rest of
the nights are pretty low numbers. Terry says hejgeful that word of mouth will help.

| enter the Rehearsal Hall and pause for a momieglake in all of the positive and creative
energy in the room. | see Priscillia Tait in aggunoment. She is preparing for the run. She
tells me she’s feeling good.

It is warm in the room tonight, due to the volunigoeople. The theatre lights also give off
heat. | talk with Javier Romero, Elwin Xie, VictaMarie, and Wendy Chew. All are
wearing their costumes. There is an added exciieared element of focus amongst the
actors. Although Wendy says she’s worried abosinipher pronunciation. She repeats the
word ‘exuberant’ over and over and says it is tloedishe uses to describe Jimmy.

Dorothy gives the cue to all actors to get intatstg positions. | decide to watch the play
tonight from the opposite side of the theatre (fohere I've usually been). 1 climb the
bleachers to experience the audience point of fiem the middle bleacher. The band is
warming up with segments of songs. Bob has justtied fastening cushions for added
comfort to the bleacher seating. He has also addeaht row of chairs.

At 7:20 pm, a few audience members invited to ttexipw enter the theatre. Jimmy
welcomes and warns everyone that as this is thedhsarsal, he may pause the action in
order to give the actors any final directions.iaJlMarks delivers the introduction and the
room goes dark. Moments later an amazing sightagpas the lights come up revealing the
cast with the umbrellas performing their openingber “Outta of the Rain”. The ensemble
is strong and confident. Priscillia seems buoygthle confidence as she performs her solo
introduction of NICOLE

Opening scene with chorus and Priscillia TaitlICOLE)
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The OLD ONE enters. Stephen is very focused ahdedle a powerful performance. He
varies his annunciation as he gives the long-wirdiegttions through the Downtown
Eastside to NICOLE. His ability for comedy and moygsation allows the confusion of the
OLD ONE to come through. NICOLE politely triesftdlow.

Stephen Lytton (OLD ONE) and
Priscillia Tait (NICOLE)

Something catches my eye, right in front of whémeditting. The cedar tree is ‘growing’
out of the garbage can. Mickey Clark as one ol iiBIBERMEN leads the others in song
and the four start to cut the tree down. The safrsharon-Jo’s voice is very ghostly as the
CEDAR TREE She exclaims;I’'m alive!” A First Nation’s man joins the LUMBERMEN,
and they work together to cut down the tree. (€Ealtlached to the tree and ceiling enables
the tree to fall safely into the hands of the ajor

Michael Guenette, Roger Brouillette, Elwin Xie and
Mickey Clark

The transition is smooth as the past changes tprésent with OLD ONE’S entrance and
the First Peoples exit. Again, the transitionnsth and quick with the exit of the OLD
ONE and the entrance of GASSY JACK from the garlzmge Luke Day is extremely
entertaining as he glides around the stage in aodglance mixing seriousness and humour.
Everyone in this scene follows suit with commitmant enjoyment. It's written on their
faces, they know the scene and they’re having fillm v Most of the actors in this scene
enter from the garbage can, including John Kratez $stunning costume as the YELLOW
DOG. The choreography is highly stylized into the realhabsurdity in this scene. The
congregation exits the stage as if they are sheidpa bounce in their walk. Elizabeth
Murdock has a lot of fun playing the stuffy sistedaw to GASSY JACK She expresses
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true culture shock arriving from England. Shewats her lines skillfully, utilizing a wide
vocal range and excelling in this comedic role.

Luke Day (GASSY JACK)

Again, the transition is smooth into the next s¢étig expressively announces the Great
Fire. Red lights and chaotic music pour into theatre. From the garbage can, Elwin
delivers a moving monologue about Vancouver expigdvith its casualties. Four figures
dressed in white, with sticks and white fabric, @rthe transformation of the Great Fire into

the Phoenix.

The Great Fire and the Phoenix

NICOLE enters the stage and we shift back to pted@yn There is a rapport between
NICOLE and the OLD ONE. She asks where she cahdiphone. As he says the Carnegie
Centre, Dan Feeney enters the stage as the photte bthere is immediate laughter in the
audience. Children enter dressed in their SEAGObstumes. NANCY enters the stage
and meets the OLD ONRho says‘Your blood sings to me.She does not understand and
wonders if he knows her family. The story of tlemigection between the OLD ONE and
NANCY’S MOTHER is much clearer at this point of the productioruekMing Lin and Sai
Law are having fun on the stage tonight. Kuei-Msmpgs strong and loud.
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Kuei-Ming Lin (NANCY) and Sai Law (NANCY’S
MOTHER) in Coming and Going

The scendnti-Asian Riotakes my breath away. The dramatically lit chemacin full
costume and make-up have huge visual impact. always thought this scene was strong,
and now it has gone beyond what | imagined. Thenog song is poignant withOh

Canada you have deceived me..The stories performed by these actors are verypals
and moving. | am in tears.

Beginning of theAnti-Asian Riotscene

Emile Wilson, Hannah Walker and Elwin Xie in
the Anti-Asian Riotscene
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But within moments, | am jolted from my sadnessh@smood changes radically with the
entrance of DR. WIZARD He is captivating as he strides around the stageap hat,
striped pants and carrying a giant suitcase fullaifles ofpink pills for pale people He
tantalizes the sick and weary with his promiseseofedies; the pink pills will deliver. Itai’s
lighting with its hypnotic pink swirls adds to theesmerizing quality of the WIZARD.

Next, we experience the ghostly scene of NANCY,WRCLE and the ghosts of her
GRANDMOTHERS and GREAT-GRANDMOTHERS. The actorehtfort level is

tangible in this scene. They unveil the story &NCY’S heritage with conviction. This
makes me think about the strength in the truth,again, of the importance in knowing who
you are.

All of the scenes have improved since | last saamtlthree days ago. The cues are quicker,
the transitions are smoother, and all actors aggting their lines better. Confidence
shines as they act in full costumes and make-wy@n kvith the additional challenges of the
unusual set with its wavy stage floor, the actqsear to be in control of the show.

| am caught off-guard as the CPR OFFICIAL entera 88o-headed human. It's quite
enjoyable to watch Michael Guenette and Patricleyol these roles. They even help each
other out with their lines—as a two-headed personltvbe sure to do. The theatrics are fun
in this scene. The moving ladder is used as the with a railway official wearing a

miner’s light on his head to act as the headlightlie train. It's fun to see Robyn
Livingstone wheeled in as the PRINCIPAL of the ebetary school, followed by Michael
Guenette as the ACTING MAYOR, also wheeled in lbabT the opposite side of the stage.
The scene is tight and professional.

Act One ends at 9:14 pm. | wonder if the audienmtiebe informed how long Act One is so
they know to use the facilities beforehand. |c®tow little room there is for people to get

in and out of the bleachers once everyone is sedibi$ is a theatre created in a hall with
very few resources. It's a good thing the plagdsenthralling because despite hard work and
ingenuity, some of the comforts of a regular theeatll are still missing.

At 9:30 pm, all actors are in place and Act TwoibhsgBloody Sundays 20 minutes long.
One of the actors has trouble remembering his skterines. There is a script on the chess
table to enable the other actors to help him. Sdreg “In the City of Sighs and Tears” is
absolutely beautiful. Gail Bowen sings with bitssveet irony. She leads the chorus of
women with their full-length coloured gowns and arull of flowers.

The Women'’s Centiis a bit slow tonight. There are actors missind some are unsure of
their cues. The play picks up again with the dyiegmerformance by Grant Chancey as the
TERRIBLE TRUTH in his delivery oThe Hell Bound Train.NICOLE asks if he needs
help, he says quietly and slowl{gometimes it's enough to know someone cares entmugh
ask.”

The shadow puppet scene is very successful.ekdgding to see it integrated with the rest of
the play. It reads as a surreal nightmare. Thedlge scene is fun, the musicians onstage
with their oversized guitars and enthusiasticalyfprmed songs. ANDREW CARNEGIE is
wheeled onto the stage as a giant oversized octopusee his mother running onstage,
physically attached to her armchair, is a memorpldee of magic.
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The performance of the burial of AUNT RITA, withelOLD ONE in his ceremonial
costume, brings a new level of importance to theawledgement of those who have died
or have gonenissing

Puppet of AUNT RITA

Towards the end of the play, NANCY enters the staggve the OLD ONE some food. It's
a detail | haven’t noticed before. It's a nice wayie-up NANCY’S story with the
connection of the OLD ONE to her heritage. | amebagain left with the words from the
end of the play;We are all parts of one soul."The company is relieved and overjoyed with
this run of the play. They change out of their eral and costumes to return for notes from
the director.

Jimmy and | talk outside before | leave. Therelhean considerable improvement from the
last rehearsal. We talk about how the actors@sming’ the show now and how it will keep
getting better and better. There was a strongigelf commitment and a sense of unity with
almost all actors being present tonight. Usuatltypical theatre productions, all actors
attend each rehearsal. With professional theatr@éygtions though, actors are paid. | see
Marina and compliment her on the amazing costumes.toomention props.

As | leave the Hall, | feel like I'm saying goodbi@something that is about to be reborn

into something even larger. Tomorrow the play Wwélshared with a full audience.
Tomorrow the play becomes public.
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| arrive to an astonishing sight. There is a cr@ivgeople extended beyond the sidewalk
and onto the street outside the Japanese Hadiniigj to M.C. Sharon Kravitz for the
opening ceremonies.

Mayor Larry Campbell, Terry Hunter, and Sharon Krav itz

Suddenly I experience butterflies, for | know thieralso a large group of people inside the
building preparing to perform the show for thetftimme in front of a huge audience. | am
with my mom, partner and sister. | see familiaefin the line-up for tickets. Inside, the
hallways are also packed as the line-up continudiset doors of the theatre. We talk with
Savannah, Itai, and Rika as we make our way irthiel¢heatre. There are some seats
reserved for seniors in the front row. We allesitongst the growing audience. Jimmy and
Marina sit nearby. There is thrill in the air tght. The room pulsates with excitement
during a pre-show of First Nation drummers, daneeas singers. Opening prayers take
place with acknowledgements and introductions.

The play starts with a great blast of energy indiveg “Outta of the Rain”. The audience
applauds the performers as we move into Scenel2thetOLD ONE. The undulating set
brings focus to the OLD ONE’S shopping cart, whiabn’t stay balanced. The cart takes
off and rolls down the stage towards the musiciavyckham dives to the rescue, Stephen
improvises and the audience roars with laughter.

The full cast is present in Sceneaich is very moving. For the first time, | hd€ait Norris
sing. TheGASSY JACIscene is full of energy tonight and the audieoves it. | tap my
foot throughout. Approval from the audience shoysn the applause.

| am drawn into the play. | am an audience membésrget to take notes and just enjoy the
show. Mayor Larry Campbell performs a cameo apgea inDR. WIZARD Miracle Cure
He says he suffers from impotence among other shemgl says he is considering a career in
politics. His modest performance receives applause

The audience enjoys the GRANDMOTHERS as they héipl@Y. | notice one of the
writers of the play, Renae, sitting across fromanehe other side of the audience. She is
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smiling right now duringHot Lunchwith NICOLE and LEANNE, and seems to be enjoying
LEANNE'S description of fish factory work.

The audience gasps with pleasure as the two chilenger as PIGEONS, in their multi-
coloured costumes. | notice the Mayor laughingrdu€rab Parkafter NICOLE sees the
tents and ask$Are you allowed to campnywherean the city?”

TheMilitant Momsscene is a lot of fun tonight. The actors ardident and deliver strong
performances. The costumes define the era andemeaasported to the early 70’s. There is
a spattering of applause throughout the scene.

Intermission. Many audience members get up frogir geats. | chat with Renae, asking her
how it feels to see the play. She says it's anzamyeaccomplishment. She thinks it's really
great. We agree that the performance of the OLIE@N\absolutely fabulous.

Act Two runs very smoothly and each scene getsaappl Bloody Sundaynay have been

too long for the audience. Every story in evemgrgcstands on its own merit. The audience
is witness and a part of this epic event. At theé ef the play, the entire cast is on stage,
walking down the aisles, distributing messages thégoaudience. As | unroll the message
handed to me, it read%Ceep telling our stories- that's the only way weslurvive. That's
what holds us together and keeps us strong. Beocaashave to know the stories of our
elders to serve our future and help our youthRosemary Georgeson, former Downtown
Eastside resident and writer. (I still have my sag® ...it's on my desk.)

There is a standing ovation at the end of this nrabile night. The room is flooded with
emotion, including the pride of the whole commuriityhis epic accomplishment. There is
a good feeling in the air as we exit the theatas tight. People start making their way
home, with discussions of the play fading out ithe night.
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| arrive to a sold-out performance of the finalwhoTlhere is a line-up of people as well as a
waiting list. | enter the theatre and see Jimidg waves me over to some seats he is saving.
Someone who acted in the Enderby play sits nedimbony. Someone on my other side asks
me if that is Jimmy Tait who is sitting in our rowde says he enjoys watching Jimmy’s

acting and is a fan of Caravan Theatre where bedaw Jimmy’s work:"He has so much
heart,” he says.

The show begins with Wyckham encouraging us ading, those from East Vancouver and
those from West Vancouver. The show has brougryewne together. He energizes the
audience. Then, Terry Hunter and Julia Marks @ddinmal introductions. The final
performance of the Downtown Eastside Community Blayins. It has grown so much and
it is a thrill to see the actors own the show smgletely.

During Bloody Sundaysome audience members around me join in thergjrafi “Hallelujah
I’'m a Bum” as well as the “Solidarity Song”. Thieosv is a complete success. | notice that
Priscillia’s performance of NICOLE is particulagyrong. Throughout the play, she moves
me to tears with her emotionally engaged journeseiarch of her missing AUNT RITA.

After the show and standing ovation, a Closing @emy takes place. Audrey Williams

says a closing prayer and Sheryl-Lyn Rivers singaditional Squamish song. Both women
invite audience members who are familiar with tbegsto join them on the stage.

Closing Prayers with Audrey Williams, Sheryl-Lyn
Rivers and audience (Photo by Valerie Methot)
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Company of actors, director, puppet ofANDREW
CARNEGIE and audience members
(Photo by Valerie Methot)

| want to talk with Priscillia. We hug and | thahkr for her performance. She tells me she
found out recently that the character of AUNT RIWAs inspired by the first missing
woman from the Downtown Eastside, whose family bamight the news of what was
happening to women in this neighbourhood to theegdrpublic. Priscillia says this
realization brought her understanding of NICOLES8rney to a new level.

Magdalena Fekete and Victoria Marie
(Photo by Valerie Methot)

| see Magdalena Fekete and ask her how she feels.

MAGDALENA - I'm glad | did it. | hope for more opportunitiesvith hopefully some of the
same people.

3 8 8 7TA24

MAGDALENA - The most nerve-wracking part of performing in fnb of an audience is
waiting on stage before | have to say my line. @ravas speaking, | was fine.

| see Brenda Dallaway and ask for her reaction.
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BRENDA- | feel numb. Even if there was half the audiendége play was a success. A lot
of trust developed among the company. At first,snpeople were shy. To see everyone
break out of that and get along was an amazing exgece. It was also fun helping with the
design. A lot of people had fun and new friendsreenade. The project was so multi-
cultural and very quickly the multi-cultural sensitity went away. It was so good for the
community and there’ll be so many projects comingrh this.

The sceneMlilitant Moms was easy to do. It was easy for the actors beeaighe positive
aspect. Before the show each night, we would $Bgwer to the moms!” | felt the respect
from the material and | knew original moms (the wan whose history was being
represented) would come and see this. | felt prodbr a lot of the women this was a
favourite scene. | realized the audience is righith you. The challenge about the lines
didn’t become important, it's the energy brought tiee scene that matters. The best thing
for me to come from this whole experience was mif~senfidence. | was able to lose my
ego and myself. It was tough, but it happened.

City of Sighs and Tearsast: Rosemary Collins,
Brenda Dallaway, Gladys Evoy, Kathleen Gowman,
Yvonne Kato, Adrienne Macallum, Kat Norris, SaskiaSchopman

| reach the fifth floor where there is a gathenmith a couple of tables of food for all
involved in the play. | see John Krotez, who pthyeany roles including the YELLOW
DOG and STEVE BRODY. I ask him how he feels.

JOHN- | have mixed feelings. It's sad the show has coto@n end, but from this we can
plant more seeds for more projects. Some of us bareaders.

>2 82 9 84
JOHN- | had a blast. It was my first time acting and ndwvant to do more. It was fun to
have an audience. Each night the audience was gfecent and unique. All of the
audiences were good; there were a couple of tougtiances though. Over all, the project
was a healing one.

Savannah is thanked by the company and presentecdwibuquet of roses. Savannah
thanks everyone and says she is so honoured toN@ked with the beauty and
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commitment of everyone. She says that with evenjept there is a sense of loss and
sadness. She encourages those who have mades friekekep in touch.

| see Elwin Xie and ask him for his reaction.

ELWIN- I'm glad that good issues were dealt with in thimp: emotional, cultural, and
racial. The play was therapeutic. The issues dfit@se Laundries and mining are not well
documented. Generally, Chinese people don't wantalk about cafes, grocery stores, and
laundries. They don't want to celebrate the worgilass. It was acknowledgement for me
that the history took place. Not just Chinese lust but Canadian history. | loved the fact
there were different backgrounds in this play. Uké most commercial theatre, social
activism is not on the repertoire.

! 3 93 9

ELWIN- Every night before the show I'd touch the tattooray parents on my arm, and
draw energy from them. | wanted to evoke the gertduches of the letter in thé\nti-Asian
Riot scene. | wonder if my parents, grandparents, ajréat grandparents were alive if
they'd be proud?

Elwin Xie

| see Luke Day and congratulate him for his perfomoe of GASSY JACK. | ask how he
got involved in the project.

LUKE- I just happened to be in the Carnegie Centre on thay of casting of the play. | saw
the sign and | thought;I'll do it. Why not?” | had no expectations, but | did manage to
change my mind several times before my audition.

Savannah and Jimmy gave me different lines to re&ASSY JACK'’S brother and DR.
WIZARD, then asked me to sintiHappy Birthday”. 1let it out. It wasn't until the first
rehearsal that | found out who | was playing. lwvelved from that.

It was a fabulous learning process. | was scareg woice would croak. When people would
compliment my voice, | thought it was weird becaus#idn’t know what my voice sounded
like. Lots of fun moments developed in rehearsal.one point, | was clearing my throat and
that turned into a permanent feature in my song.

Luke is wearing his t-shirt that he wore in tDarnegiescene. It readsl have always
imagined that paradise will be a kind of library-"Jorge Luis Borges
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Sandra Pronteau(QUAHAILYA)
and Luke Day (GASSY JACK)
(Photo by Valerie Methot)

| ask Luke how he was able to achieve such precsedic timing

LUKE- I find comedy easy. You just draw it from yoursdHt go and enjoy yourself. The
audience is with you. If you make a mistake, wisogoing to care? No one. | have
admiration for everyone involved in this play. Iso really enjoyed the ‘historical’ history
and social history in the play. One of the bensfltrealized in a Community Play is that
there is more room to allow for mistakes and it@Ns the individual to come out and be
him/herself. This play became so much a part of.mavake up in the morning and sing

any song from the play, not just my songs. Evenewhalking with other cast members, we’'d
naturally include lines from the play in our conveations.

7 + >4

LUKE- I'm interested in doing acting workshops at the Geagie Centre with Jay
Hamburger. I'm also interested in writing post-pduiction reflections that | have.

Sue Blue sits down and talks about her experienttethe play.

SUE BLUE- Everyone listened to me. I'm not used to thatloVe acting; | can be someone
else. Some of the story reminded me of my famliljeel lost now that it's over.

| see Grant Chancey and ask for his reaction.
GRANT- I'm thrilled with this experience. It took me sontéme to get comfortable with my
costumes, but now(with a huge grin)| get to take the shoes home. I'm excited to dryt for

future productions. It feels good getting a gooemiew from the Georgia Straight. | hear it
is quite rare.
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Thank You Dinner Party at the Japanese Hall.

The Rehearsal Hall in the Japanese Hall is fill&th weople who were involved in the many
different aspects of the play. | sit with Stephdiagdalena, Sharon-Jo, and Hannah.
Photographs of the show are being passed arowvd emminisce about the good times. As
more people gather in the room, a slide presemtadikes place of photos capturing different
moments of the play process. There are reactiotis@metimes applause from the crowd
after each slide is shown.

After dinner, various people take turns to speakafer thanks. One person comments that
the play madea positive change in our neighbourhood'Some people talk about why they
got involved in the project. Before | leave, | marangements with Stephen, Priscillia,
Mickey, and Alex for interviews.

As | leave the Japanese Hall, there is a lot tecebn...
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| meet with Stephen at the Carnegie Centre. Hghbspirit is infectious and heart-felt. We
review his previous interview and he expands onesofrhis thoughts. 1 tell him that many
people thought he was outstanding in the show.

STEPHEN- This experience of theatre, this role as the OLD @Mllowed me to have the
audience in my handslt allowed me the ability to pull people in and relain and have
them trust me As the process of rehearsals continued the role m@ire important because
of the impact and intent to build bridgesTo pull people in to share beauty and the
bittersweet that life is, that is the play thank the Creator

As a lead in the play, | was honoured with the poge to get the message out: we cavie
the actors and everyone involved waited so longébto Opening Night It was the pinnacle
and there was a lot of weight on the performand®pening Night was so energized;give
all and die all’ attitude.

| believe that all communities of people have fotggm how to laugh and cry together
That’s why we have crimeMy purpose is to teach people to come togetheatgyh and sigh
and cry. These are forms of release and healinbfelt the bittersweet scene @ity of Sighs
and Tears. A lot of Vancouver is based on these women

The play | believe brought light, an opportunity share change and lightThe play brought
the four corners of the world togethendt was awesome that the racial slurs that happeried
the play didn’t happen for the participantsThere was no racial tension and no labels
Having all cultures coming together doing somethisg awesome and powerful, all in the
one house The Japanese Hall, a building with historical value the community.

Stephen and | walk through the rain and continueconversation about hope and change.
We talk about the play and how it was a once-iifediine epic event. No other community
play at this huge scale, to my knowledge, has bappened in Vancouver before. The
Downtown Eastside is the first community to do it.
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| make my way to the coffee shop where | am med®inggillia. We share stories like old
friends. |tell her a response from a nine-yedrngno saw the play;My favourite part was
the woman NICOLE looking for her missing auhtelt her pain and it was very sad.I'tell
Priscillia how she brought me to tears with her somal journey. We talk for a while then

Priscillia reviews her previous interview. Shertlggdves me a poem to include as well as a
picture of her and her son. | am touched by tkre lmetween Priscillia and Uligen.

Priscillia and Uligen
Uligen (Wolf) Dinee (Man)
You have given me hope to continue on with my joeyn
Your smile fulfills an empty valley
You have given me courage to express my outmost pai
Your eyes reflect comfort of joy on a rainy day.
You have given me love to be able to accept “me”
Your heart warms the coldest winter days
You have given me “you” as a teacher and studerssien of life
Your spirit so warm yet strong like a cedar treeoted down by Mother Earth.

Love Mommy-Priscillia, misiyh my son. (Dec 16.03)
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| arrive at the home of Mickey Clark. His roleslided: CHORUS, WILLIAM LYON
MACKENZIE, ANDREW CARNEGIE, and one of the singildMIGRANT MEN.

Mickey has a strong and beautiful voice with areagtve vocal range. Besides singing and
playing the piano, Mickey shares with me his pas$tw music oldies from the early 1900s.
He plays various recordings. | ask him what it Wilkeessto be WILLIAM LYON

MACKENZIE KING.

MICKEY- The scene was otherworldly in that | played a cheter who didn't ‘interfere’
with people’s lives There was an eerie surreal feeling of a persontigiin a vacuum of
wealth and power, who casually destroyed other pe'sdives People who are comfortable
manipulating other people’s lives don't need to sh@ower It's so easy to do it, it's the
reality of power We even got hissed one nightwas happy about that, it meant | was
playing the part well With my first line,“Opium...that’s not legal”, laughter from the
audience got them open and comfortabl&he actor has to be in the moment in order to
convey the messagd heatre is life itself

As ANDREW CARNEGIE, | only had my face to express the puppet The movement of
my head came naturallyl felt more squid-like than an octopusTo flitter around with my
eyes popping out, showing happiness and benevolehtelieve my character was in
torment because of course he knew he didn’t stop WW was hard to come down from the
platitude phrases likeSurvival of the Fittest’. | had to use word games to remember this
line, but ironically, it would be the line | messagh. Whenever | heard my mother say,
“ANDY!”" my otherworldly face would come aut

Canada is not a happy placeManipulation is manipulation It's like the steel hand in a soft
glove We get fooled into thinking it's warm and saf@ he guard goes downA lot of
immigrants have left their cultures behindThere are a lot of dispassionate people in
Canada If you ask a Canadian, “how are you?” the respongeusually “not too bad”

Why? Because those who try to do something, get slown

Canada is trying to be homogenousVe're not all the same; we're differentit’'s okay to
succeed It doesn’t come without pain, hard work and learrgn In order to succeed you
have to relinquish contral Look at the successes of the people in the pld\s important to
keep the ball rolling, keep the momentum of the sass of the playPeople don’t want to be
unhappy but a lot of people find life intolerableThose living marginally have a lot to offer

| wonder what the people from the play will do nextleally from our success, we could start
a new project Structure in one’s life is very important.

Mickey plays the piano and sings for me two somgsifhis repertoire. He sings a line,
“Nobody knows the trouble I've seenl am moved by his music. He tells me that i th
summer when he opens his window, people gatheideuts hear to him play. We talk
about marketing as an artist and the challengestest faces. He gives me a couple of his
CDs. He also shares with me his many accomplisksy@nan actor, singer, musician,
director and stage manager. He is hopeful for nmbume in his many passions as an artist.
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Two days later, | meet with Alex Martin in the Cagme Centre, after his workshop with Jay
Hamburger. We sit down to review the intervievisad with him throughout the process,
beginning with the Public Reading. Alex reads tiyto his interviews and makes changes.
He talks about the rhythm in writing and talkingbesng different from each other. We talk
about the meandering in speaking, as we enter tiajeonversations and share stories
inspired from each other’s.

Alex tells me due to heavy rains, the roof of hisnte had caved in and he had to drop out of
the play. He said he wabkokedall around and had to make a choice. He tellabmait his
experience seeing the final performance of the show

ALEX- Everyone in the production and audience experien@dense of hope, faith and
humanness That was the miracle buzz of.itOut to sea, the play shouldn’t have held water
(i.e. scattered moments, reading on stage, hesitancy)aikearned to walk on water with
this unique play and experience culture as inclusifaith. We became rooted togethewhy
did it work? For me, seeing hope and faith in pdeghanged my life Real faith is hope
realized It's a new phase in my life.

113



A M
“BRAINSTORMING FOR THE FUTURE"
& "(;- -

My experience with theatre projects is that oneg/tle over, it is always difficult picking up
and leaving. It's also difficult still being therd’ve been invited to a Community Play
Workshop focusing oin the Heart of a City, iganized by jil p. weaving and assisted by
Terry Hunter. Visiting artist Rachel Van Fossettunteers to facilitate this workshop for
community play participants at the Carnegie Comityu@entre, sharing exercises she
developed with communities after the plays she worn in Saskatchewan were completed.

The aim of the workshop is to reflect on experienakthe play, talk about experiences and
effects of the play and to brainstorm about whatdon the future. Approximately fifty
people are here today including actors, writerssioians, documentarians, community
outreach coordinators, and others.

RACHEL- “l find that community plays are life-changing exigaces, rewarding
artistically and socially The joy of a big cast, set, etc...and people fromyesactor
People come together who wouldn’t otherwisaow teach a course on community
plays at Concordia Universityl also work with Black Theatre Workshop in Montteal
developing programs to connect community.”

Rachel asks us each to say our name, in a clocloste around the giant circle that we
have formed. A lot of people wishlappy New Year’and say it's good to see everyone
again. Itis atremendous turnout. We then engagee familiar ball-toss game. Rachel
adds a new element of sound. She then introduges ‘tisk’ exercises starting with the
‘mirror clapping’ exercise, where she leads usyirtlapping and we have to try to time our
clapping to match hers exactly.

Then Rachel asks for volunteers to form an inneteci Rachel facilitates an image exercise
inspired by Augusto Boal and popular the3treéShe gives words to the volunteers such as
joy, desperation and serenity. The volunteers baeenbody and reveal each word as a pose
or a body sculpture. The people remaining in tdoar walk around the sculptures and view
them as though in a gallery setting. Commentshaged. New volunteers play the exercise.
To embody emotion is empowering.

Rachel puts us into five smaller groups to modehezher into group sculptures based on
images representing: 1) Before the Play 2) AfterRhay 3) The Future. Each group gives a
title to their sculpture and poses for the otheugs. The following images are used to
describe their experience:

1) Before the Play: “Searching for Hope”
“Separation”
“Isolation”
“Branches”
“Uncertainty and Suspicion”

* From his bookTheatre of the Oppresselde writes about theatre exercises that engagieipants.
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2) After the Play:  “Solidarity”
“Unity”
“Proud Connection”
“Tree”
“Coming together and saying Goodbye”

3) The Future: “The Wheel”
“A Better Tomorrow”
“Fountain”
“Acorn”
“Open Invitation & Collaboration”

After the exercise, there is a break with refreshimiand muffins. | talk with Priscillia and
Elwin about the story of Chinese and First Natibaesgtage uniting in love and strength. We
talk about the scen¢ANCY’S Bloocnd how it is a stunning story in itself.

The workshop resumes and people are divided inkosmeall groups to brainstorm on five
guestions posted by Rachel. People share mamgtiefhs about the play and ideas for
projects down the road.

What was, for you, the most magical experience ofi¢ play and/or the most magical
thing about the WHOLE play experience?

For many people, Opening Night was their most naggperience:l had seen two dress
rehearsals and | wasn't sure it was going to work.”

For some, the most magical part was watching pé&ofakents come alive through the
process and then on Opening Night, seeing the ggpwonfidence in the cast and crew — the
strengths, talent, growth, and incredible perforoeanf a largely amateur castwe

discovered our potentials and abilitieghd saw people with little or no acting experience
come into their own — confident and happyThe most magical experience for me was that
| could act. | met so many talented and commiieaple in the DTES.” “l was humbled to
be in the presence of such strength and beautyasta miracle to do it — and | cried for an
hour after the first night.”

For others the most magical part was meeting neyplpeand how they worked together -
friends and strangers coming together, nationaliteaming together to create something
special. They talked about the solidarity of theyprs, the acceptance between people -
trust, respect, support, group spirit, and discpwelike a society of the future.

Some people spoke about the magic of the reheavaadking with director Jimmy Tait,
interacting with individuals within the group, whing a creative seed grow - the characters,
the bits of scene into a whole play, everyone’gsuipof each other‘For me, the most
magical thing was watching it grow — just the idbat it took on a life of its own as it went.

It was always on the edge of whether it would vwaorkot — be an incredible success or an
incredible disaster — just that element of trusewbit forward.”

A lot of people talked about the magic of the prctchn. “The first time | saw the new stage
| realized that it was happening.People talked about the transformation of face maskl
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make-up, seeing scenery and props arrive, fabuostsimes and lighting effects, the
wonderful poetry and songs, the captivating musd laow it interwove with each scene, the
enduring stories, the integration of all the eletagthe cooperation/trust/camaraderie and
support. They talked about the music (“Outta ef Rain”, Joe Ziegler’'s “Hell Bound
Train”), various different deliveries (like Stephand Priscillia’s acting), the scenes of
NANCY and her MOTHER, th€ity of Sighs and Tearthe moment when all the actors
came out inThe Feastthe First Nations Opening Ceremorf¥dne night some one hissed at
me when | played the pompous government officileaend of thé&nti-Asian Riot— that
minor character moved them so much (they hatedctmatacter so much) — as an actor |
conveyed so much.”

Some mentioned the magic of the audience that cautn® watch the play“Every night
was full — a lot of people showed up. People gblzave fun. They watch the people from
the East Side. They enjoy it and want to come bgain. We project to them the reality.”

“The most magical part — the sweetest thing was Wwehad worked together. The
bittersweet beauty of the love story came togedahdrthe whole production came together —

united for one goal. This play was bittersweéiut we drink’.

What was the most challenging or difficult part ofthe community play experience for
you?

Many people spoke of acting challenges: memorikimes, singing alone, stage fright. They
talked about the challenges of performing in midtiples, being consistent, expressing
strong emotions on stage and in rehearsal'aoidknowing what the expectations would be
—not knowing what part you were going to play, whet your character would be”The
disappointment of losing a song you had worked ecabse the show was too long. The
difficulty of learning to play a new role only tweeeks before the performance!

The play’s content was also a challenge. One pesaml the parts of the play about violence
towards women were hard for them. It was not éapfay and generate sympathy for
charactersl had no empathy with and didn’t like'gr to play arfupper middle class

ignorant snob”.

People faced other challenges, too — like beirgniwvercrowded group with different sizes
and weights of people or being the focus of attenitn a scene. Following the lines properly
was hard if you spoke English as a second langaabad trouble with reading (People at
Carnegie’s Learning Centre, acting coach Jay Hagdsand cast members gave lots of
help.) Speaking in your second language in frémumdreds of people was hard.

For some people signing up — even agreeing togakewvas a challenge and something they
never thought they’d do. And then to show up aag the first day!

One person’s challenge wdsecoming the system rather than fighting the sySte Another
said,“The most difficult part of the experience for meidg the play was “finding myself” —
finding out who | was and what | believed in (aadtop fighting with myself to desperately
find myself)’
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Organizers had challenges too, ltkeknowing that all you did was never going to be
enough”. How do you distill a community’s stories in a widmat carries truth for the
community? How do you structure a huge produdtiém a safe, enjoyable and meaningful
experience?

Organizing food as well as making a play, buildantheatre and publicizing the play was
hard. It was a big responsibility getting peopldédgel free and comfortable enough to come
and want to be involved, and to deal with soméhefissues that some members had while
being part of the play. The most challenging and difficult part — gettirgpple to do things
for nothing. 1 didn’t want it to be a bad experienfor people. | was really worried, getting
people involved in things | didn’t really know wddde all that good.”

Everyone involved in the play talked about otheall@mges too. Getting to the practises on
time was hard — and juggling the rest of life teegup extra time for the rehearsals. Long
hours and lots of waiting. Other people not sh@wip for rehearsals. Dealing with
frustration. Going home late when you did not heempany or a lift. “Staying up very,
very late and having to get up the next morninglie lack of child care in the first weeks.
Sausage rolls, sausage rolls, and more sausage.roll

And everyone agreetWWe succeeded — we met the challenge”.

“I want to nourish that we, as a people, came tbgetand succeeded in that mandate of
building bridges. The weight of that productiomeélized, was an enormous task to fill for
the entire production — being where it's comingnfre the Downtown Eastside. And the
failure of it would have been far more damagingaaese of where it's come from. And that
we built trust with one another without realizirag time went on — we learned to trust one
another.”

What one thing in your Downtown Eastside communitydo you most want to nourish or
preserve?

A lot of people want to preserve the momentum efplay - the fact that people came
together - and not stop there but to deepen thveanktof community that was built around
the play. They want to preserve the costumes.y Waat “another play - to bring us back
together agairi They want to keep community theatre alive, &mdontinue to celebrate the
community’s history.

People want to preserve the spirit of co-operatith everyone: the sense of community
and friendship — of knowing your neighbors andiggtto know strangers and making more
friends. They want to preserve the respect andityighonesty that’s in most of the people
who live down here in the DTESFor me it's the heart — the unique consideratioeople
have for each other.”

People want to preserve individuality and autonomy.

They want to preserve the cultural diversity of Bwvntown Eastside — and the tremendous
talents, spirit, strength and unique gifts of teeple of all the groups of the Downtown
Eastside.”l want to preserve the dignity of the peoplelitcommunity — and the history —
the potential — the multiculturalism of this neiginbood.”
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People want to preserve community activities amdlfalife.

They want to preserve the Carnegie Centre andaograms(“The thing | want to nourish is
the chess club. We know each other and come kierg day.”)

They want to nourish the creative community andekathin and beyond in a respectful
structure.“People in the Downtown Eastside can become inwbimghe performing arts —
and be empowered to accomplish and believe cegiaats — can express themselves without
fear.”

People want to preserve the balance between ceediizipline and risk taking — and still
keep stirring up the shit! -Employing spirit and courage and determination anehtivity
to overcome stereotyping of me and my neighborhood”

They want‘to expand on the opportunities for individualsdevelop their hidden talents
(and a lot of it came out in this production)”.

What one thing in your DTES community do you most v&@nt to change?

Many of people said that they want to change negaierceptions of the Downtown
Eastside. They want to change the negative hesdimthe media and the perceptions of
people in the DTES as being ‘Other’. They wanegmne conclusions about negative
aspects of the DTES to be challenged and straigtiteat. They want to educate the outside
community about mis-information, negative imagej atereotyping.

People want to change the unfair balance of powkvden the poor and those with more
status — the entrenched classisthwant to change the economic barriers and ladk
confidence — | think we should be real proud ofselwes.”

People want more help in the community for non-eiddand more help for drug users. They
want to get rid of fighting in the park and replacappy graffiti with murals. They want an
end to police brutality and disrespect for our hbigrhood and people. They want the streets
to be safer for women.

People want to change people’s feeling of indifferand pessimism - the isolation and
alienation and defeatism too many Downtown East®dilents feel and experience.

They want to increase self-confidence and selfeasténore). They waribetter food —
more respect — hand-outs to opportunity — oppotiesin spirit, psyche”.They want to
teach people to believe in themselves

They want accountability on all levels within thenemunity and from the different levels of
government — and they want accountability fromdbemunity to their leaders.

They want new recognition that not everyone wamtssiame thing in life.

What are the different projects that could happen & a result of this play? (As many
things as possible that you can think of, thayou or someonecould pick up and run

with?)
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People want to bring in more art programs, moréopeiing arts activities, and more art
projects with funding for all involved. There i8 swuch untapped potential and talents in the
DTES. They want to see more opportunities fortoreactivity and training, more studio
space, more free and low cost programs. Racheevatbresponses on large pieces of paper
and had to keep flipping them to new ones. Pelogtemany, many ideas for the future:

Build on the Downtown Eastside Community Play Expaence

Community Play Sound Track.

Create a condensed, scaled down versidn tfe Heart of a Cityand tour to high
schools, etc., together with workshops — to craateore positive awareness about the
DTES (with a small stipend for those in need; ppsh@one by corporate funding?)
Book based on play to let people know what happéeee.

Distribute video, book, or web site to let peopt®Ww what happened heré'te shed
light on a community devastated by stereotypicaagd, (each community across
nation is sent a video).

Workshop for people who worked on the DTES Comnyuplidy — to give us an idea
of how we might go into (get involved with) otheeas — bring in the people who
worked on the play.

Another workshop to approach each other — howrmddate ideas into proposals.
Prepare a booklet of play stories with informataoout the stories collected for this
play — so people can know more about the neighlmotho

Make a film of the play.

2010 — Preserve Downtown Eastside — play (staytifeQu

Improve the process of building Community Plays

Have a counselor present during the play to wotk widividuals and the group.
Have a First Nations counselor as part of the taachbe part of a workshop with
aboriginal talent.

Stipends for participants and staff to organizerishing, varied, attractive food.

Expand Carnegie’s current theatre program

Put more funding into it to make the program evesaber (add playwriting and
theatre production).

Start Downtown Eastside Theatre Group(s)

Sustained DTES resident theatre company that askB&3TES concerns. (Need
space and someone at helm.) Acting Coop.
Touring group (start by going into schools to ceeaibre positive awareness).

Get a Downtown Eastside Arts Facility

A DTES Theatre for local access by low incorfeetheatre space/facility that we
control — for us — for the DTES — low income actamnsl actresses and with
workshops for people to do stage crafts, lightplgywriting, acting and a“Grass
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Roots process that means low-income poor are malesgions, empowering and
creating a knowledge base among people in community

Save the Pantages Theatre (near Carnegie) and ioim a Downtown Eastside
Performing Centre with classes.

Bring in more arts training and work opportunities

Workshops in all areas of theatre and creativaitrgi communications, writing,
management; workshops in how to approach othercaggeand make proposals;
workshops in stagecraft, lighting design, musimirey, how music integrates with
everything else (bring in people who worked ondbexmunity play, etc.)

Bring in teachers and facility to establish a The&chool: our goal is 6 years.
Establish Scholarships at acting schools for DTE&pte to further their
craft/technique.

Connect with educational centres, Native Educdaflentre, summer students, E.I.
funding.

Connect with Vancouver arts organizations to btraging here (like the Arts
Umbrella, Firehall Arts Centre, Headlines Theatre).

Access to auditions at local theatres.

Start new Art Projects

Create a play for the Fringe Festival. Get inyearl

Create a yearly traditional Christmas pantomimiak-lightly into different issues
each year.

Open Air Theatre; take it to the parks during thmmer.

Get ideas for a play from the public.

Organize a Downtown Eastside Playwriting contake-prize is: we put on the
winning play.

Have a Flag for the DTES.

Make an art project about bridges or wheels otesrthat blossoms into theatre.
Take our theatre skills and provide leadershipsupport to political activist groups
as street theatre (take skills we learned in tbeatd use those skills to mobilize
protests).

Make a community Video or Film Project; televisiprogram; documentary.

A project for self-healing through the arts.

Participants have the ability to do spontaneouattkgieces — just do it!

Take all the ideas to use for theatre projectdieais with these and involves more
people, e.g. Project on homelessness with fundom f _ and city can draw in
more of those people (to express to those in DTdaSegealities and possible
solutions we see and draw people to work on resoisiffor the community).

Organize special events

Raise money for a retreat — for example at Bowkmdésor Haida Gwai.
International/National community theatre conferéwoekshop - exchange ideas.
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Fund-Raising Ideas

2010 — take advantage of culture dollars — thezegeaints for this — so yeah!
Bingo Night.

Raise funds to address community issues.

Get more agencies on board (like the Portlandsstsawith more life-enhancing
theatre; helps heal the community and it helps teat clientele.

Community Arts Trust

The legacy of Carnegie Centre’s foénniversary is to be a Community Arts Trust.
Its purposes are to support local resident pagidifn the arts as audience, for
personal development, and as aspiring artists. Tfiagt was launched this year with
an $18,000 donation from a fund-raising eveningispeed by the Chinatown
Revitalization Committee. Arts and culture plagigotal role in the health of a
community. When people have an opportunity to espthemselves creatively they
have a stronger sense of who they are, and of gelgand contributing to
community.
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| meet with Stephen at the Carnegie Centre. haskif he is looking to work on any other
theatre projects.

STEPHEN- Not right now. I'm experiencing the aftermath of touching the commity that
needed to face the challengdhe play was beautiful in that it brought peoplegether. It
succeeded in its mandate in reaching other commigst A lot of people who care here are
advocates They're a lot further ahead They’re committed to the process of changing
stereotypical attitudesThe majority of Aboriginals are on the streeBomeone has to care
for them. The change won’'t happen overnight

Another reason | got involved in this community plavas to learn from the community
want to change the fear factor of those outsidestiiommunity and to change the attitude of
those who discriminate against my own people beeaofwhere they live and economics
I'm a board member of an organization that didn'tamt to come here for a conference
because of their fear of the DTESWith a big push, they ended up coming here.

My purpose for doing the play was to distribute thkay videos, to change attitudeswant

to give the video to my people on the reservesht light on our own reserves, and to show
strength of our people in the DTES don’t know if I'll be able to distribute the vides This
play is the only project I've spent so much enerfgcause of the enormity it representis

had to succeedFailure of it would have been damaging/Ne're rich because of the success
of the play We've all found common groundThe issues in the play bonded us together
Issues with all.

Patrick joins us at the table for our scheduledrinew. Stephen decides to stay. | ask
Patrick why he got involved in the project.

PATRICK- The community play gave participants an opportunityparticipate in

something that could shed a good light on Carnegied the Downtown Eastside. | support
Carnegie; it's one of the few bright lights in thBowntown Eastside. People can come here
and meet friends. It's warm, safe, and they’ve gobt of programs for people. People have
said there are friendly spirits in this building.

I have been coming here off and on for about terayge For the last four years, | have been
coming to Jay Hamburger's theatre workshop and alsoEarl Peach’s choir. Jay’s
workshop has inspired me to finish a number of ptagnd write new ones. We have put on a
number of plays from the workshop and hope to doreo

I guess | wanted to play a part in the communityaplas a way of saying thanks. Also |
thought it was a worthwhile project: the objectiveas to raise funds for the artists’ trust
fund or endowment. | support this idea. Doing asta healthy endeavor, both for the artists
and the people who go to see it.

8 8 2 82 4

PATRICK- It was too long. But | also think there were reasofor that. There are a lot of
stories to be told about the people and historyhef Downtown Eastside. The writers tried to
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be inclusive and comprehensive. But there’'s a danpere. To write a strong dramatic
script | think you need one main thrust, like a heror heroine on a quest. Along the way,
they encounter many obstacles to be overcome. E@e approach. But there are
probably others.

The script also had a lot of songs and music. Foe this was one of the strongest elements
of the play. The music was beautiful, and somelu tunes were haunting. People were
humming them to themselves even after the play owasr.

The play was made up of about twenty individualises. A lot of these could be developed
into one-act plays or even full-length plays.

8 >2 4

PATRICK- | think the scene with ANDREW CARNEGIE cdd be expanded into an
interesting play. | mean the idea of his donatimgoney for libraries in many cities is
interesting. What caused him to do that?

The other scene that I'd like to see developedlsody Sunday There was a documentary
made of theOn to Ottawa Trek, which took place back in the 30and a lot of it took place
right here in this neighborhood. In fact Willis Sparla, a trekker himself, used to be a
regular at the Carnegie Centre.

8 2 9&9 314

PATRICK- Excited. It was hard to believe that we were adlygoing to perform. | mean

it was a long script with a ton of actors. None a$ had seen the whole thing. But thanks to
Jimmy Tait’s direction, especially his blocking arahoreography, it was pretty incredible to
see it all come together. Also, there was a gaod but, so that gave us a lift and probably
inspired us in our performances.

9 7 79 2 4

PATRICK- | regard myself more of a writer than an actor, albugh I've had some training
as an actor. But that was quite a few years a@n, | guess | was relying on some things |
learned then, but | found | was a bit rusty. | emjed doing the role of Willis Shaparla but |
had a tendency to forget lines. It was really diinting for me, humbling in fact.

| want to write and perhaps direct in the futurep sraving a chance to see a big production
put together was a good learning experience. Theéwas quite imaginative. Also, the
music, Jimmy Tait’s direction, the costumes, ancetlighting...l hope all of these things will
inspire me in my future work.

People involved in the production experienced different ways and sometimes held
differing opinions.

STEPHEN- The play had to succeed for me as an Aboriginalgmr. | look at the needs of

the many people (destitute) versus the needs ofele(like me). The Downtown Eastside is
wrongfully dubbed as being just poor.
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PATRICK- | wonder if aboriginal issues, poverty, and prostiton could have been dealt
with in more depth. If we see an individual strulijgg to overcome an addiction or a
problem, we can identify with their predicament neoeasily. It hits home.

STEPHEN- Issues that were in the play did affect the audierand actors. | believe we lost
actors in the rehearsal process because of the thayissues hit them. Like the doors of hell.

PATRICK- |think some people were going through heavy staffthe time and couldn’t
really work on the play. Maybe we needed a coulmsdb be available.

9 2 4

PATRICK- Yes, a number of things. | think using the moddlacommunity play like the
one in Enderby is wrong. The people in Enderby dretter off than people in the DTES:
the poorest neighborhood in Canada. People heresufrom poverty, lack of housing,
addictions, disease, mental health issues, etce Wodel should have been altered to fit the
Downtown Eastside.

There have been other performances in the Downtd#astside. Namely, Love the
Downtown Eastside organized by John Juliani, and the women’s penfoance,Six Arias.
Now there might have been problems with those toat, the organizers paid the participants.
| think it was a mistake not to pay the actors imet community play an honorarium. They all
should have been paid. Why? Because many powayncies preach empowerment and
capacity building which means improving the livegresidents in all areas of their lives. If
the participants were paid, it would have helpeeitheconomic circumstances and
contributed to their self-esteem. Poor people’srtkvand labor doesn’t seem to be valued.
This is not koshef?

Another possibility of improving future performansds by mentoring. If experts or
professionals are brought in, they should servenasntors or teachers, so that people could
learn to write, perform and direct plays. Thereeamany talented people in the DTES, but
few opportunities to perform.

During the performance, the actors were fed sausagis and quiche for over 3 weeks.
Most people got sick and tired of them. People ptaimed individually and in a petition. |
think more input from the participants on some did decisions would have helped things
run smoother and build morale. When the food wasgroved, people’s spirits and energy
level really picked up®

The community play highlighted one of the major rdsefor the DTES: an adequate
performance space, one that is fully equipped wittoper lights, seats, stage, etc., a place
where local residents can enjoy plays, musical cers, and dance performances.

(The Firehall Arts Centre is in the neighbourhoaod &’s a professional fully equipped
theatre.)

PATRICK- I'd also like to say that if theatre is a health-pmoting activity, and | firmly
believe it is, then, other agencies in the Downtotastside could ask themselvedjow can
we promote theatre in the Downtown Eastsidé? They could do this by having workshops

34 See Savannah Walling’s interview for more detaitgarding issues such as honouraria, pages 51-58.
% See Terry Hunter's interview regarding food issyesjes 131-134.
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in acting, directing, and playwriting. They couldlso make performance spaces available,
fund a theatre festival, or even establish a resitltheatre company. Who knows?

STEPHEN- If this community wants to do something, it haslte on a volunteer basis. Yet,
the government is pushing us to get off welfarehal is the maddening part. If we
performed the play for a longer run, maybe we cogjet off welfare and get paid for the
extra shows. Itis a lot more energizing if evengis on the same level. It gives dignity and
self-esteem. This time it was okay for me not ipetfpaid because it was a learning
experience for me. Next time | want to get paidwasdoing it from my heart, to represent a
positive light and that not all Aboriginals are dnks and druggies. It meant more for me to
succeed than the money. We united as a group. cafed. We overcame any obstacles.

| wonder if it would have been okay to put the fendney toward honouraria? Fewer
opportunities would have been available for petplearticipate if there was honouraria.
There would have also been another list of rulesfiendance. When does it become not
okay to ask for volunteers? What is the idealcstne?
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| meet with Stephen at Carnegilkegive him his last interview to read and revietephen
begins to reflect

STEPHEN- As time goes on, | think more in depth, with newrpgectives. I'm always
thinking why | got involved in the play. It was methan a play, it was a community.

Dubbed as the poorest postal code in Canada, tlag plas about the strength of the
community coming together. That was the human faict Having people come together,

with no pressure, to send a common message, thaameea community, when the chips are
down, we can come together to share hope, commitraed compassion. The sharing
aspect existed from the beginning of rehearsalghe anticipation of the first show and to

the closing show. | had to ensure the show wouldceed, even though there was the fear of
the unknown and the response from it. The amazpayt of that was the different emotions
and how they made people feel within and throughoioe production.

For me at this time I'm refraining from any othermiitiative because of the physical,
emotional and psychological energy that was spentider to do the best | could do. |
realized | had to utilize those gifts that the Cttea bestowed on me to get the message out
with empathy. Having that responsibility, with treipport of the people in the production,
and carrying it out was an awesome experience e¢ommend it to anyone. | didn’t know
until further into the production, that | could cary that responsibility.

7 2 4

STEPHEN- For me, perspective is weighing the pros and coisch has a different
perspective. For me, there was a lot at stake lith play. You have to put your needs on
the back burner for the needs of the many. Sometsyou have to sacrifice your own
personal issues.

One of the main reasons | did the play was becaakthe events happening in the
Downtown Eastside, mainly the missing women...andethwho either fall through the
cracks or seem to be forgotten. The people | waith are Aboriginal people. They are
mainly from Aboriginal communities throughout Canad My motive for the play was a
RACE issue and humanity. It's also about the seade. It's about speaking against the
people who take advantage of the women. It's abspgaking on behalf of the people who
can't speak for themselves. It's about life. Itabout people dying and the forgotten people.

That, for me, is why the play had to succeed. Thathy there was so much emotion in it,
from everyone. That's why the audience cried. OQmeman who cried said it touched her
very soul. It's about touching the heart of the dience. It's about reaching in and holding
the very heart of the audience in the palm of yduand and having them be a part of the
play. So strong and fragile, it was so bitter swieshare their tears, their laughter, and
having the trust to do that. That's why we had lfaludiences, because we shared something
so bitterly sweet. It was the right time for theogluction and the right length, because it

took time to share. It even brought our electedicifls together to take part in the play.

2 8 9 4
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STEPHEN- People asked if we’'d be held-over, because theyewertouched by it. | think it
would have been awesome if it had been. Having stmmg like this in any community is an
awesome experience. We learned so much about oorraunity. If we were held-over,
maybe other communities would have invited our shimatheir communities.

If other communities saw the video, it might inspinew community plays in their
communities. Maybe another video could have beeasdsand negotiated and shown to
more communities. There may have been other ittitias set up to travel the show. | want
to show it across Canada, to shed a light on thenoounity that has a bad reputation. We
don'’t see it that way. My purpose is to share that're a diverse, caring and strong
community. Not having that ability to share thed@o with the rest of Canada angers and
frustrates me. It can only change through more dissions. It needs to happen. We need
to build bridges.

27

STEPHEN- A lot of people in Vancouver come from all over Gaata. They think
Vancouver is filled with glamour and hope becausehow it is portrayed. The video would
share the reality. You're not always going to gethat you thought you came here for. You
might get caught up in drugs. Don't let the briglights fool you. When people come here,
they stand out. They’re full of life, gullible andl prepared. There are people who would
take advantage of you. That's why | want to shdhe video.

4

STEPHEN- Doing radio interviews and like the interview we’aoing right now. If the

video can't be distributed, maybe | have to go a&s@anada and show the video myself.
Canadians need to know it's their people who conedhwith false hope. We need to
educate people. | got involved not because I'm iNatut because of the human issue. Now
it's women from all walks of life. Through no faailof their own, they come here and they
have dreams. They come here unprepared and aréegduih and misled. Things don’t work
out and they're disillusioned and thrown out to the&olves’. They get treated poorly because
they feel they owe something and they stay. Sonteup in the sex trade. Sometimes
they're forced to stay. A majority end up missingare dead. They could be running away
from something quite minor compared to what they'menning to.

Alex sits down and joins usVhen Stephen asks Alex what he thought about séleenplay,
he shares his reaction of hope and faith in saemfjcome togetherl mention how
Stephen kept the play together when his cart raféthe stage on Opening Nighin that
moment in the play, Stephen as OLD ONE sailjit trying to get away from me, ole
Bessie.”

STEPHEN- You have to learn to improvise on the spot.

ALEX- You're good at that. You're good with people.

STEPHEN- Without improvising you make the whole productiorervous.
We laugh.

ALEX- The buzz of the show is people working together.
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STEPHEN- It's a natural high.

ALEX- When people work together it feels good.
STEPHEN- It's the human connection.

ALEX- It's part of our biology.

+ 2 9

STEPHEN- That is what time has done, divided us. And nove'r& learning to reconnect.

ALEX- Only this play could have created this special hui#y neighbour said it reduced
barriers between people. Nothing is perfect. Motrything has to be solved. | don't have to
be such a perfectionist anymore.

STEPHEN- Maybe a team of us could travel across Canada ahdre the Downtown

Eastside play experience. Or the video would absay speak for itself. | think a joint
venture between this book and the video would besome.

128



&! n ! $l ! n ! L] ! L] "
& (.1 -

The following are e-mail responses from questioaskied Victoria Marie She had an
interesting position in the play process, as a amsiactor and play evaluatoYictoria
and | shared some similarities in our roles as dwntarians of the process

879 4

VICTORIA- My ethnic backgroundis African-American, born and raised in Brooklyri\'Y.
emigrated to Canada 1965 (Montreal), became a Cdaadind moved to Vancouver in
1971.

Academic background:| have a BA (Sociology & Anthropology), MA (Anthpmlogy), MPS
(Pastoral Studies), and am currently writing my Bh. (Dissertation on the role of
Spirituality in recovery from addiction in the depanent for Educational Studies at the
University of British Columbia).

Occupational Background I'm currently self-employed as a researcher/eyator, and
consult with the Strathcona Research Group. Prewsao that, | worked for six years as a
Pastor's assistant in the Downtown Eastside. I'nfFeanciscan Sister of Joy (hun) and still
work in a volunteer capacity for the parishes. &be only been a sister since 1997. lam a
member of AA and will be sober 14 years in March.

Showbiz background None

9 334

VICTORIA- 1gotinvolved as an evaluator of the community plprocess from the
community capacity and community cohesion buildipgrspective. However, the time
allotted for data collection was insufficient to éhtask. So, | thought that by participating in
the play, | could do a better job of evaluating tpeocess, while having some fun and
stretching myself because this was as new of aneeignce for me as it was for many of the
other participants.

8 >2  8:

VICTORIA- | felt really fortunate because | was only in twa@enes and the rest of the time,
| was playing the drum with the band/orchestra. @tmeant | didn't have to wait backstage
but could watch all the scenes except the ShadoayRInd the two scenes in which |
participated. Also, as NATIVE DRUMMER #1, | didhhave to learn any lines. | just had
to remember cues to know when to do what.

The luxury of my position was that | felt | was ia fairy tale every night. My favourite scene
was theCity of Sighs and Tearsbecause it captured the sadness, the resilienod, the
beauty that is present in the people of the Downtoiastside. | also have the double
blessing of getting to write of the experience nast from my view, but as a fly on the wall
(through the completed questionnaires) of what nejfiéw thespians were feeling.

As many people were, | was surprised and awed leydbmmitment, talent, and
determination of the people who participated. OpanNight was an experience that was
special in so many ways. For one thing, it was firet time that all the cast showed up.
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There are three things that will stand out in my mery forever: (1) graduating university
with my BA; (2) making my profession of perpetudin@l) vows; and, (3) participating in the
community play.

4

VICTORIA- | truly learned:

not to judge people by their appearance.

there is a wealth of talent in the Downtown Eastsid

people can live up to what you believe they caradavell as down to what you
attribute to them.

there needs to be a strategy/program or somethimglace to continue to nurture
the talent and skills that are in the Downtown Eagle.

under encouraging leadership, people can achievenders and work together
harmoniously.

that | love drumming(loud)!
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Throughout the process, Terry Hunter plays a kéyiromaking sure the production runs
smoothly. Dealing with a wide variety of taskss lmvolvement is enormous. Now in post-
production, Terry answers some questions | em&dddm regarding his experience in the
project.

8 8 8 2 @8

TERRY- My central role was to oversee the administrativedebackground aspects of the
project and to work closely with the Artistic Dirtar to determine principle artistic elements
of the Community play (thus the title ‘Artistic’ Riducer).

The administrative aspects of the show included:

FINANCES: including creation and maintenance of pjabudget, budget and petty cash
tracking, bookkeeping and banking.

PARTNERSHIP AGREEMENT: with Carnegie Centre, includg outline of responsibilities,
financial obligations, accountability and budget.

PERSONNEL SEARCH: including interviewing artisticrad production personnel, job
postings.

OFFICE STAFF SUPERVISION: providing resources andupport to office administration,
delegating tasks and responsibilities, overseeing approving work.

CONTRACTS AND PAYROLL: including Union agreementgideo release agreements and
job interviews, and payment of salaries and fees.

FACILITY SEARCH AND FACILITY SETUP: including assesment of neighbourhood
facilities, meetings, contract, insurance and theafoffice and workshop set up (tools, tables,
clothing racks, heat, equipment; telephone and intet set up, office set up and equipment
purchase).

PUBLICITY AND PROMOTION: including organizing and werseeing photo shoot, design,
ads, play brochure, workshop flyers, poster, trareils, postcards, bulletin boards,
community play lobby displays, newsletter articleesd Community Play website
construction, and setting up media interviews, dgimedia interviews, managing the
community play photo archives.

DATABASE MANAGEMENT: setting up and maintaining th@lay contact database, play
mailing list.

COMMUNITY OUTREACH: co-designing, overseeing and maging the Outreach team
and their 40 public workshops and planning the oadircommunity promotion program of
bulletin boards, displays, banners.

COMMUNITY EVENT PARTICIPATION: overseeing, co-cooidating and set up of
participation in community events including the Omése New Years Parade, The Friends of
Victory Square Parade, and the Heart of the CityrBede.
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FUND-RAISING AND NETWORKING: grant writing (12 grarns) networking (i.e. meetings
with Community Organizations, meetings with May@&pmmunity Play Organizing
Committee, Friends of Carnegie, Chinatown and Stitabna Merchants Association and
Carnegie communication team, etc), sponsorship rests (Media -CBC, Georgia Straight,
and businesses), liaison with partners at Carne@entre and the Japanese Hall.

DOCUMENTATION: video and photography, including théetails of why, who, where,
when and how.

RECEPTION, FILING AND SECRETARIAL: answering phoneand emails, taking
messages and responding to inquires, filing, relayiinformation and serving as a go-
between for participants and artistic and produatiteam.

SOUVENIR PROGRAM: overall design with Savannah addhn, program advertisements
and editing of text and layout, photocopying blaakd white free programs, program
distribution.

PRODUCTION SUPPORT: attendance at all Productionedtings, assisting Artistic Team
as required, In-kind donations, supervising the nmog in and out of the office and
workshops, VIP cameo role selection and contacfpimation conduit.

FOOD ORGANIZATION: food set-up and maintenance, ilutling buying and setting up
equipment (freezers, fridges, kitchen supplies) oimg supply of food and food supervision
of food personnel.

SPECIAL EVENTS: designing and overseeing the PreeghFair and the Historical
Display, Gifts and T-shirts, Cast Suppers, Partyhahk You supper organization, setting up
all script readings, (including facility rental, sgce setup, promotion, and engagement of
local people as readers, play auditions co-ordimatiand setup).

BOX OFFICE AND FRONT OF HOUSE: hiring of staff, ingruction and supervision,
attendance at each performance to MC opening of shand ticket sales set up to
Community and City at large, complimentary tickeblcy and organization.

COMMUNITY PLAY ORGANIZING COMMITTEE: all policy discussions (i.e. community
tickets, honourariums, food), bi-weekly reports anteetings.

POST PRODUCTION: including post mortems, reportsjdgets, strike out of theatre,
storage of props and costumes, dispersal of prapsrtreturn of rentals, loans and in-kind
equipment.

ODD-JOB MAN: an odd-sod assortment of responsildg like truck driver/courier and pick
up man (I was the only one with a van), credit cagdy (I was the company rep with the
credit card), ‘complaints’ department (receiver tife petitions for more food etc), and
substitute floor washer, dishwasher, food clean aipd garbage taker outer.

The Artistic elements of my work included:

ARTISTIC INPUT AND ADVICE: with Artistic Director Savannah Walling, | helped to
determine the scale of production (when, where, hmany shows) and contributed ideas
towards artistic elements of the show (style, agiw be hired, content). In turn Savannah
also shared other responsibilities with the ArtistProducer, including shaping the budget,
negotiating co-producers agreement, writing up caadts, funding proposals, reports,
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brochures, articles/video release agreements, desifgthe outreach workshop program,
souvenir program, and job interviews.

2 @8 >2 84

TERRY- The shear size of the production was enormous. Bagger on every level then
anything that | had ever undertaken before. Hugast, large production team, new facility
for office, workshops, theatre and food, large buetgvith many funding sources, huge
promo campaign, meetings upon meetings upon meetjijousands upon thousands of
details (I sound like Carl Sagan! — but it's an aptetaphor). My ‘to do’ list at one point was
twelve pages long!

9 8 94

TERRY- | worked on the show solidly for over a year (No® @ Feb 04), and did three
other major productions at the same time (betweesvN2 and April 03), including
performing 45 shows myself during the March — Ap€iB stretch. | didn’t have a day off
between mid-August to Dec 192003, working 7 days a week every week for eighte
weeks— many days from 5 am to 11 pm. As long asgtlon working, | managed to stay
behind the 8-ball and not get run over. Stop wargi even for a day, and some crucial
deadline would be missed and you'd have someonéyegset. Despite the enormous
workload, | was constantly encouraged by supporsdthe community, the community
participants, the artistic team, and our partners.

During all this, the hardest thing by far was manamy the food for the community
participants. It almost broke me. And we neverdm exactly how many people would show
up. The initial plan was coffee/tea/juice and a athsnack for the participants at each
rehearsal to be set up by the assistant stage mangySM). This then grew to providing
sandwiches on weekends at lunchtime for those tivate there all day. After the first day
Dorothy, the Stage Manager said it took too muchné for the ASM to do. We had no
money in the budget to hire anyone full time, sdit it for a few days (it did take a lot of
time!) and then | hired a local person on disabifitoy topping up his disability. This worked
for the most part- when he showed up. Many in ttest also came to rely on the food for
their supper so the demand for more and more wasajs there. It become an enormous
strain to try and provide all this (ordering the éal, picking it up, delivering, storing,

bringing it out of storage) all in a space that was designed as a kitchen, (our office on the
4™ floor become the food storage area with the freszand fridges- while the rehearsals
were on the ground floor), and at the same timeeatare of all the others things | had to do.
And this over an 11-week period with often 100 pkoat a rehearsal. We could only store so
much food, so we had to constantly track how margr&zcoming to what rehearsal, make
sure we had enough food there, and then restockoakr again. Needless to say, if | ever to
this again in a poor neighbourhood like the DTESwould do everything | could to make
sure the budget had a professional person on fati just to handle cast hospitality.

98 4

TERRY- Seeing the people of the community perform in thes on Opening Night! | was
dancing (and | mean dancing!) in the back of thedhtre to the opening sonputta the
Rain” | was so happy. All that work and more work hadnae to fruition.

4
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TERRY - Working on this project was the best thing | haeger done in my life. It was a gift
and an honour to participate. | learnt so much abibthis community — its heart, its
determination, its grit, its refusal to role ovend die, its willingness to fight and fight and
fight for what it thinks is right. Its contradictdns, its pains, its hopes, and dreams for a
better life for themselves and their community. éifive gained such a huge respect for the
people in this community who participated in theramunity play- so many of them have
become my friends. I've come to see the enormausant of talent that they have, and
what an incredible contribution they can make if gngiven the chance.

I've also learnt that Savannah is an extraordinagrtist and woman. That Jimmy is an
amazing talent with so much positive energy. Théirina and Tamara are design
goddesses, that Itai is a WIZARD with lights, th&tin is solid as gold and has a steadiness
beyond her years, that Wyckham and Joelysa canevpiowerful and emotional songs that
will stay in your head for weeks, that Steve Lyttisra treasure, that there is only one
NICOLE in this world and that is Priscillia Tait, hat Jodi (publicist) and John (designer)
are a dream publicity team, that Rika Uto is a péese to work with — so supportive and
wise, that Dan has a great sense of humour and aagrability to see what needs to be done
and goes out and does it thank you very much, ththael and Sharon are visionaries and
will pour their heart and soul into their work, thigpeople in this community are yearning to
reach out to each other, to build bridges, to makeontribution, to make a difference, that
Leith has a fierce dedication and love for her coranity, that Bob Eberle, Julia Marks and
jil p. weaving are the best advisors that anyon& ek for, that my son Montana has
enormous patience and love while he watches his Btk hours and hours and hours and
have little time for him, that | can cry every nighvhen | watch a show like theleart of the

A City: The Downtown East Side Community Playbecause | am so moved by the people of
the community performing their lives, their storider their community. That | love this
hardnuckle, tenderhearted community.

8 4

TERRY- One of the painful things about undertaking this pject is letting it go. | wish |
could wave a wand and give a job to everyone okthim the show that so desperately want
one. Butl can't — 1 can only do so much — eachrpen must take responsibility for their
lives, at the same time we all must continue tdhighat government/business and nonprofit
organizations give the help that is required so tipeople can take advantage of the
opportunities given them.

Terry is now organizing the Art Festival at the @agie Centre. The community asks the
artist,“What's the next step?”Is the artist responsible to make community? Maasic
needs need to be covered for doing a play in theridmvn Eastside. Even though many
were exhausted and struggled with time constrasmsiething wonderful was always
happening. It was a once in a lifetime communigygxperience.
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Although I've lived in this Downtown Eastside Comityufor 30 years, the project play
becomes an opportunity to meet hundreds of morgl@emd develop many new friendships in
my home community — often with people I've passdti@streets for years but never met.

The project is enormous and exhausting. Like ewtitgr person involved in the project, | am
vastly overextended. Every spare moment, evergeonfnenergy, | devote to pulling off the
play, (the same year that my company mounts twer otliginal productions and a community
arts festival); I'm home-schooling my son every.dAg a result, for the first time in over 20
years, | have absolutely no planning for the futurdave no energy left to spare for the
future.

‘Feast and famineare big challenges this year. Lots of resourcesdmmunity outreach
spring up quickly. Yet bare bones funding forgheduction is not in place until late July—
less than two months before rehearsals began. Uh stress! Our final funding is not
committed until a few weeks before show time —-hawdwe welcome it. Those resources
allow to move more resources to the play partictpanto improve food, provide childcare, a
couple of group suppers, travel help for crisesnpbmentary show tickets, archival video
tapes, and souvenir t-shirts.

It's an enormous challenge to fit this type of camity play process into the realities,
complexities and poverty of the Downtown Eastsidecommunity tremendously strong and
united in some ways, but deeply fractured and ateshin others.

From day one, the idea of a community play evokeisegnent in some and resistance in
others. | run into negativity, distrust (of newamey and new faces), suspicion (of “poverty
pimps” and “make-work” projects), tension (betweantural groups and “haves” and “have-
nots”), and just plain bad memories. During thekimg of the play, we face language,
literacy, economic, and cultural barriers. We fasgues of food, poverty, legal, and illegal
drugs, safety, and security. Relationships take tionbuild. Trust takes time to grow.

“You realized how fragile the thing was and the é&ndgmage if it had failed.” Bob Eberle
(Community Play Organizing Committee)

| constantly feel guilty because nothing | do iswgh | can never talk to enough people; | can
never accomplish enough work. Although | talkuadreds of people, there are hundreds
more | should talk to. | knew our script is lonigknew we’re eliminating far too many stories.
Important voices are not heard in the play (and grreving for their loss) — and we keep every
‘voice’ we dare not lose.

The responsibility of representing the voice amngth’ of a community is terrifying. 1 live in
this community. | can’t leave after the play i®iov

The process of interviewing people is inspirin@lkihg to so many people is emotionally
draining (especially for shy introverts like me).

It takes us months to locate a facility large erfotmhouse our huge cast, providing space for

workshops, office, storage, and rehearsals. (Tpadese Hall is confirmed only two months
prior to rehearsals and we nearly loose the fagilithen they run into temporary financial
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difficulties.) Then we have the enormous taslonétucting a theatre and building workshop
from scratch.

The auditions are magical — over 100 people cantdrom an incredible variety of cultural
groups and economic and social conditions — so ntaieimt, and so much gut-wrenching
courage. The rehearsals are a constant logistitelllenge — it's like marshalling an army.
There are difficult issues to sort out on the waynmy’s respect for the participants, his solid
‘homework’, his good humour and knowledge of treeptiotocol - plus Dorothy’s
organizational skills — keeps us on track. Andises the Carnegie Centre’s solid support.

We wrestle with the logistics of providing healdmacks for an unpredictable number of
volunteer participants — trying to make a limiteabiget stretch over three months. (Food is a
big issue for people living life on the edge.)

3 weeks before show opening, we run into the migtwhbpredicted by Ann Jellicoe and the
Enderby team. Artists and cast are tiring. I'eeh sick for two weeks (at this point it takes
all my energy to work on the daunting souvenir paog and outreach to Aboriginal Band
researchers to clarify cultural protocols and higtodetails. The Aboriginal history of the
Downtown Eastside has turned out to be a wholenlmte complex than | realized; we’re part
of the pre-contact history of several bands, arstidnic land ownership is a contemporary
issue). Incidents erupt between individuals td eat. A petition from the cast arrives,
requesting input into video waivers, childcare dmdter food, compensation for travel
expenses, show complimentary tickets, budget teaespy -and people are getting tired of
our food standy- sausage rolls. (Thank God, sodu#tianal funding arrives at this time,
giving us some more resources to direct to pardiotp.)

Fortunately, almost everyone really enjoys the aebals. Some of the cast members talk to
the producer about how the rehearsals have beeniirty place for them. The creativity is
really helping them deal with trouble and illnesgeir lives and helping them on the road to
recovery.

A week later, more challenges arrive. One of thepte who attended some rehearsals dies of
an overdose. Itai’'s house is broken into and bisiputer stolen — with all the show cues.
VMT’s computer crashes for five days. The straiorganize and produce enough food grows
overwhelming. A second petition arrives requestougl backstage during the shows. A
security issue has to be resolved. So many cositagrieeing created, the projected costume
parade turns into a fitting, (where someone makessdake and told the babysitter to go home
and the stage manager never shows up because plee fgeh rehearsal runs late). The
capacity of the bleachers is less than anticipated we have to reduce the house size — while
our co-producer’s Board directs us to reduce comityurcket prices. My sickness turns into
stomach flu. And Producer Terry's dad goes inmlibspital with a heart attack (and
survives).

When the play is finished, | felt shattered insidmurnt out, emptied — and wonder if | would
ever be able to create again. |too, am gratdfuithe low-key follow-up events. Even the
documentation process has its helpful aspect -dgtpeoduction “house keeping” and wrap
event give time to slowly adjust to the aftermhattagination slowly repairs, but | am too
exhausted to contemplate moving ahead.
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As | make my way to the Roundhouse, | reflect anlife of the play and the number of
people it involved. This enormous production waserthan just a success. Those involved
were proud. Those who saw it were very happy they The play built bridges and had
memorable impact.

There were moments in the creative process whe&ragtquestionable if or how the
production would come together. With such a larg&t, many with other commitments,
there were several rehearsals where actors weggngisl remember the beginning of the
project, with so many unknowns, and only a yeauibit off. The amazing part about all
this is that not only was the process so incredild that when the time came for Opening
Night, the theatre was packed, the music playedsthge was filled with a fully committed
cast and a most beautiful and touching play thitstay with me, and many others, for a
very long time.

This show was extremely ambitious on all levelss the largest cast | have ever seen, not to
mention the huge volume of fully executed costurtegger-than-life sized props and set. |
witnessed the importance of key artists remainimogigded around which goals could be
realistically achieved. The final result was adurction, more than anyone could have hoped
for. The Downtown Eastside Community Play dazZigichouses, night after night in the
Japanese Hallln the Heart of a Cityvas both a professional looking show and a very
moving community play.

It was everything and more than | thought the Dammt Eastside Community Play would
be. It connected people who wouldn’t otherwisensmt. It brought together people of all
ages from the cultural backgrounds that make upthentown Eastside population. The
integrity and heart behind the whole productiomfrine writers’ meetings to the casting
calls and rehearsals, was very inspiring to witndssaw consistent qualities of patience,
respect, and understanding in the artists involydatink the team of artists worked well
together and worked admirably with the communitynbers. There was a definite bond
that grew with the people and the production. ixendy said, The family keeps evolving
and getting involved”.

It is obvious that the connections people made thithexperience are still strong and that
many people want the play to live on and grow wtteer projects. Many people documented
this project — videotaping, photographing, and mgitabout the play as | did. There were
reviews written and there was brainstorming of &galaout where to go next (i.e. permanent
DTES theatre companies, etc.). Everything neeti® forought together and assembled to
help ‘spread the word'.

| pull open the glass doors to the old/new buildimat is The Roundhouse. It is a place
where the trains used to come from all differenéctions to meet. Theainsin this case

are the different elements of the play that all@ge- the artists, the script, set, costumes,
lights, music, actors, the many voices, the cu#futiee histories and the different
documentations of the play.
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Roundhouse Community Centre (Photo by Valerie Metht)

This train has ended its journey with hope thatilitresonate and find its way into
continuation, community, and... meeting again.

With the multitude of stories from the Downtown Eade and talent of the people in the
community, undoubtedly new projects will grow. etgth and spirit shine from this
community of people, from their past, present, fndre, and so, the Downtown Eastside
community will live on.

The actors rose to the occasion and ‘owned the 'shiitlv confidence. Every night the cast,
musicians, crew, and others shared the magic gflthethat had been growing for almost a
year. The play in its entirety touched the comrtyuand surrounding communities. With
the many struggles and triumphs the Downtown Edestisas experienced over time, the
neighbourhood found a way to celebrate its streagthspirit. As the OLD ONE says at the
end of the play,We have served you a poetic feast. The heants fh@ past beat in the
hearts that are now. Till the heart of our comntykinows that it beats on and on."
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Very positive: 94-100% enjoyed the story, actingisim and singing. 80% of them strongly
enjoyed these elements.

Biggest criticisms:

Bleacher seating was uncomfortable.

Hard so hear some of actors so some dialogue sas lo

Play moved too slow where some of actors had teotdsthembering their lines.
It was great — but just a little long, especiatiy?i® half (because of the above).

Praise:

This play is a great gift to the neighbourhood ahduld be replicated in all
neighbourhoods.
Sister Elizabeth Kelliher, Franciscan Sisters ef Atonement

It's worth seeing more than once to unpack the agesy attending to different
aspects of each scene. Thank you.
Aldona Ewazko, Sister of Charity of St. Louis

I'll help get proper seating donated — call me...Jamait is a genius and is invaluable
to the world. The writers are wonderful. Itaidgenius and so is Marina.
Patti Allan

Anonymous Praise:

The acting was superb!...Great singing voices...Fauwadry informative, tender
poignant in parts and something to be proud of!

A real delight —wonderful — awesome! | thoroughiyoyed the whole thing and
learned a lot! Very inspiring.

The write-up in the program along with all the acts made the stories easy to follow.
Gave me a greater insight into the situation ontEide. Excellent presentation.

| found the storyline cleverly woven — the “climapertrayed, quite real! The
involvement of the children was appreciated... the generation learning from the

story. It was a real thrill to be present - CONGRALATIONS.

| truly hope this informative and entertaining pradion will live on.
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As an Australian new to Vancouver, this was anleaentro to some history — the
talent -Wow. Brilliant.

The souvenir program is informative and beautifdésigned. | especially enjoyed the
pride the performers expressed in their ensembderaplishments. The dramatic
impact of the overlapping of time kept my interest.

Thank you!!! I'd love to see the play come baciag | would definitely come see it
again.

An excellent example of multicultural talent. @l relations!!!!
Absolutely superb — This must be done more ofifliant! Stunning show!
This was important for everyone, the Downtown Edsishe Japanese Hall.

| would like to see more plays like this, dealinthweur history. Thanks a lot for the
experience.

Found the sets and scenery “extremely” innovatimd anchanting. Wonderful!

Please do several performances for old Vancouveplgeto see — even for the 2010
Olympics! | will come.

Couldn’t hear parts — but action made up for it.

Excellent community builder!

| would support an arts fund where most of the veses were clearly directed to
training, development and employment of local laesme residents of the Downtown
Eastside.

The cast deserves great and meaningful and sustameicognition — such as — jobs!
Congratulations all around!!

| was proud to witness such a fantastic creatibfany thanks.

| loved the play and would support you and otharthe arts for the DTES. The friends
| went with also loved it and we wondered what dhbe post-partum blues. How are

the cast members doing?

| thought the play was excellent!! | thoroughlyasred it! | would love to see and
support more wonderful creative projects such asabmmunity play in the DTES!

The lighting, music, and singing were excellent. Il Mbe a movie? And will it be
developed further and reproduced? Would the st¢xptor sale?
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Very motivating and inspiring!

The play was extra special because of its “flawkivas so excited to realize that these
were not professionals but just people like me, edrae together to do their best, and
their best was outstanding! | would love the clettcbe involved with a project like
this. | think everybody should be involved witbraject like this. The song “Outta the
Rain” almost made me cry and | still sing it to mlysvhen I'm feeling down or lonely.
Thanks to everyone. Please don't stop.

Absolutely fabulous — stirred my heart and sougag!!

| wept in the first scene. When | saw the umbsadiad heard the music and heard
the first couple of lines, | thought this is powrfl never anticipated so much
comedy; it was great. | learned history, | loved symbolism, and the shadow play
was unbelievable. It was neat to observe the gewplching the play, across the
stage. It seemed a lot of people who don't livilhenDTES were at the play the
night I went, I'm glad. Everyone seemed to enjoystephen Lytton was brilliant;
everything was incredible. 1 liked the ladder aagible symbol of political
hierarchy. | liked Sandra’s acting and Gail’'s sing voice. That voice has lived. |
liked the women playing NICOLE and NANCY and LEANNEey were all so

good. The most touching thing for me was seeiagdtkne with the French
Canadian man and his daughter. She was so fodhs¢dhe was saying his lines as
he was saying them...I think in order to keep hecela

Gripping emotions are raised throughout the whdbe/p May this play be produced
again and again.

Spectator Comments on politics of play:

Found the history of the DTES too political.
Congratulations! Especially enjoyed political/ldgtal aspect.
Could be a little more politically engaged.

Letters from Spectators:

To everyone involved im the Heart of a Citgongratulations! All of us at Headlines
came to see your Opening Night performance andnjgg/ed it very much. Wishing
you lots of success for the rest of your run.

David Diamond, Headlines Theatre

| would like to congratulate you once again forstbig success. The play has truly
demonstrated the collective effort of our commumémbers who were involved in the
process. Your leadership and commitment are bewdrad | can describe. The
Community Play becomes a vehicle bringing the camtsntogether which is
something priceless that stay(s) in our hearts\ferelI’m proud of each and every one
of you.

George Hui
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The play is still fresh in many of our hearts aralyl hear from people who attended
and loved it and were moved.
Susan Gordon, Vancouver Parks Board

Congratulations to One and All! What | saw and tieand experienced at the Opening
Night ofIn the Heart of a Cityouched me more that | could ever have imaginéalr
collective efforts wove a rich reality into the ist@f Vancouver and your community.
My heartfelt thanks goes out to all of you who tialvision and the courage to
assemble this massive amount of history and pelstoides into a production that
enriched the lives of all who had the opportunitekperience it. Please extend my
congratulations to your colleagues and collaboraton a most successful celebration
of community spirit and memory.

Pauline Thompson, Chief Executive Officer, The @aner Museum

Thank you so much for bringing Vancouver’s hissoyividly to life withn the Heart
of the City Thank you for so forcefully and beautifully nmgkthe point that our
understanding of the past shapes the way we cannithe present. | was riveted to my
seat for every moment of the performance, astodiahd delighted as you wheeled out,
one after another, powerful and moving interpraiat of the Downtown Eastside’s
history. Out of all the stories from the past theg out there, | think you chose some of
the most important and most useful ones for useryear 2003. It was thrilling to see
them presented with so much courage and feeling lfamour). It was wonderful to
see clothing and objects from the Museum’s cobbeateflected in the amazing
costumes and props. Thanks to each of you for garrin this landmark event.
Vancouver’s history will never be the same.”

Joan Siedl, Curator of History, The Vancouver Museu
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We succeeded — we met the challenge. | want tashaihat we, as a people, came
together and succeeded in that mandate of buildndpes. The weight of that
production, | realized, was an enormous task tddil the entire production — being
where it's coming from — the Downtown Eastsided e failure of it would have been
far more damaging because of where it's come from.

The most magical part — the sweetest thing waswkeatad worked together. The
bittersweet beauty of the love story came togedhdrthe whole production came
together — united for one goal. This play wassbstiveet — but we drink.

Stephen Lytton

Watching it grow — for me the most magical thingswaatching it grow — just the idea
that it took on a life of its own as it went. ksvalways on the edge of whether it would
work or not — be an incredible success or an intyeddisaster — just that element of
trust that moved it.

Jim Sands

The audience that came to watch the play. Eveaglgtiwas full — a lot of people
showed up. People go and have fun. They watcpetbple from the East Side. They
enjoy it and want to come back again. We proje¢hém the reality.

Roberto Garcia Roman

The most magical experience for me was that | cacld | met so many talented and
committed people in the DTES.
Susan Poshan Wong

This play is one of the most important culturalrésen the history of the DTES.
Congratulations and thanks for inviting me.
Jim Green

The community play is a shining example of howamts culture are making an impact
in this community.
Mayor Larry Campbell, Four Pillar News: Mayor’s Qoin

Amazing, eh?

Such a wealth of talent gleaming under those lights

Like a buried treasure chest suddenly flung open

A feast for he eyes and ears and heart

Honoring our proud history

In a perfect blend of laughter and tears and art

For almost two years

The Downtown Eastside Community Play Phoenix has kiging from the flames.
Leith Harris, Participant Coordinator
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Rehearsals:

It's the grand finale to Carnegie’s 18@nniversary party, a celebration of courage,
endurance, compassion and vitality of the peopMasfcouver’s oldest neighborhood...
A vibrant Downtown Eastside theatre community reenlcreated. People are getting
to know each other. People connected to the playgeeeting each other on the street.
They know their play reflects strength, pain, aeduty of our multicultural Downtown
Eastside that rises like the phoenix, from one gaia to another.

Sandy Cameron, The Carnegie Newsletter

Community play tackles one thousand years of histothe Downtown Eastside...For
Lytton, the play represents an opportunity to slanght on the area he calls home, to
rise above the headlines of drug abuse, crime,alegpd death, and to illumine the
humanity that is the essence of this or any otberraunity...The creators of the play
have resisted the temptation to churn out a pa@litnanifesto and instead have crafted
a gentle, often poetic work that nevertheless hais deart a steel core of
determination and strength...It is easy in a prodarctike this to get weighted down by
the logistical challenges. Yet as the actors goiugh their paces, working back and
forth between their printed scripts and their merm@sythere is a sense in the air that
magic, and maybe even history, is being made.

John Endo Greenaway, The Japanese Bulletin

At night, the 400 block of Alexander St. can fikel hell. Just a few doors break the
dark, blank walls of warehouses and, in many o$¢éhdoorways, human beings huddle.
But stepping into the brightly-lit Japanese Langai&ghool is a kind of deliverance. A
theatre rehearsal involving dozens of people isemwdy and everyone is gentle,
friendly, and purposeful. The contrast is so stk these folks might as well be
wearing wings.

Colin Thomas, The Georgia Straight

Interviews:

| wonder aloud what keeps 100 unpaid participamsing back day after day and the
answer comes: people feel that they own the prajedtthat they belong here...
Bouchard tells me that working @mthe Heart of a Cityas definitely changed his
relationship to his surroundings. “I’'m running infgeople, like, on my way home. And
any time in the city when you know more peopleybatcan say hello to on a street,
that changes the way you look at your neighborhddd.hopes that some of these
friendships will last.

Colin Thomas, The Georgia Straight

“Getting involved in this play has been really bigrial for me,” says Luke Day.“My
own personal ‘coming Outta the Rairlt's really helped me get out of, essentially a
depression — just meeting people and watching peapld seeing how much effort goes
into something like thi8

Tom Zillich, Westender
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Performance Reviews:

Powerful performances were mixed in with a theatrinventiveness that drifted back
and forth between the present and the past. Tiwasea strong presence of young and
elders, poetry and prayer, injustices and activilmaghter and circles of sadness. | sat
among a group of Chinese, Spanish and First Natpawple. We were strangers who
after awhile started talking to one another. I'ddrd about the importance of
community making people feel welcome and beingeithviThis play was just that. |
hope they keep telling their stories.

Mary Gazetas, The Richmond Review

In the Heart of a Citjhas moving moments...Mayor Campbell did the clangyro
delivering his handful of lines with a combinati@ivocal bravado and a gee-shucks-
Ma-I'm-on-stage posture...GASSY JACK, played by Dake whose fine voice served
as a beacon to guide others ... There was a monteat this crusty old critic got a
little choked up, and it had nothing to do with wihaas happening on stage...While
waiting for her next cue, one of the performerscresd up and surreptitiously took the
hand of the woman above her and gave it a squdernas like a hug, that squeeze,
and it said, This is what it's all about’.

Leanne Campbell, The West Ender

Show’sHeartis in the Right Place ...On the level of procésshe Heart of a Cityvas
a huge success long before it opened... StephemlLyitm plays OLD ONE, has a
great voice, natural comic timing, and the kinc&cohfidence that allows him to adlib
with ease. Grant Chancey, who takes a numberle$rincluding a snake-oil salesman
named DR. WIZARD, is a dynamically watchable aatith a great face. Kuei-Ming
Lin ... and Priscillia Tait... bring simple authority their parts, and many others,
especially the kids, are charming...Szijarto’s prapd costumes ... provide many of
the highlights of the evening...l hope that we vad snore community plays in
Vancouver.

Colin Thomas, The Georgia Straight

Inner city play has lots of heart ...For the nervguskcited performers, relief came
when the first performance bf the Heart of a Cityvas enthusiastically cheered, when
it was obvious that the show had touched the hedimsany...The play is a saga of
First Nations people and immigrants who peopleddbentown area. Stitched in
through all the stories is the present day storlltEOLE... a young First Nations
woman who arrives by Greyhound from Bella Bell&éid her AUNT RITA...At the
heart of this production is tiny (under five feBwntown Eastside resident Stephen
Lytton in the role of The OLD ONE... as the embodirméthe wisdom of the ages, his
ability to remember lines, to deliver them passtehya and to ad lib with a quick wit
when necessary is nothing short of astonishingeia¢other performers are
amazingly good too, and those who are not, do tfearming enthusiastic besin the
Heart of aCity beats with vitality and hope —characteristics than’t usually make the
evening news from this part of town. These fumdylaave performers are proof that
the courage and humour that kept Main and Hastaliy® and kicking through the 19
and 20" centuries are still around.

Jo Ledingham, The Vancouver Courier
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The Carnegie Public Library Downtown Eastside Speail Collection

792.0971Downtown Eastside Community Play 2003 (flyer). 2 copies. Binder

822 In the Heart of a City: The Downtown Eastside Commauity Play (Play Script)
135m

792.09711In the Heart of a City: The DTES Community Play (Theatre Programme).
135c 2 copies.

792.0971A Journey into the Downtown Eastside Community PlayIn the Heart of a
135me City by Valerie Methot. (funded by the Vancouver BoafdParks and Recreation
and the Roundhouse Community Arts and Reore&tentre)

791.0971 United in Play: An Evaluation of ‘In the Heart of a City’: The Downtown
135m  Eastside Community Playby Victoria Marie, O.S.F. (prepared by Strathcona
Research Group and MarieCo; funded by the ¥aver Board of Parks
and Recreation)

Archival Binders

--Memories of the Plays: photo documentation, tieetogram, media

--Managing the Play: planning, researching, adrteniisg, production team, photo log
--Publicizing the Play: marketing plan, logo, presieases, flyers, brochures, newsletters

Published Articles

“The Downtown Eastside Community Plagn article by Savannah Walling, published
alt.theatre: cultural diversity and the stage, vol. 3, no. 4, March 2005

“The Magic Circle”, an article by Leith Harris, published aft.theatre cultural diversity
and the stagevol. 4, no. 1, January 2006.

“In the Heart of a City: community play tackles I0@ears of history in the downtown
eastside’by John Endo Greenawaltie Bulletin, A Journal of Japanese Canadian
Community, History & Culture, November 2003

Website Publication

“Responsible Arts Practice and the Vancouver Dowmt@&astside Community Plagn
article by Savannah Wallin@ramatic Action: Community Engaged Theatre in Canad
& Beyond, a website exploring connections between thepgdprmance, community
development and civic engagement (funded by thelaai Foundation)

Public Art Installation
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A commemorative wall installation was created by graphic designer John Endo Gregnawa
and is on permanent display in the lobby of then€gie Community Centre

Powerpoint Documentation

An illustrated powerpoint slide presentationon the making of the play created by Bob
Eberle

Video Documentation

The Downtown Eastside Community PlayExcerpts (11 minutes) flmed and edited by
Dawn Buie.

Hours of unedited interviews, rehearsal and peréorre footage filmed by Dawn Buie

Photographs

Portraits, character portraits, rehearsal and pedoce documentation by photographers
including David Cooper, John Endo Greenaway
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The Spirit of ShivaredeEramosa Community Play (Ontario, 1990)

Pa’Ko’Pi'Ci'Wak: The Calling Lakes Community Play, Fort Qu'Appel&aékatchewan,
1992)

Ka’'ma’mo’pi’'cik/The Gathering{remount of The Calling Lakes Community Play
(Saskatchewan, 1993)

Many Hands The Blyth Festival and District Community Playni@rio, 1993)

The W(Rites) of Sprin@gt. Norbert Arts and Cultural Centre Community Pl@§anitoba,
1994)

Dene Suline Ho Ni Yelcommon Weal produced community play (Saskatched@4)

A North Side Story (or TwolMoccasin Flats community play, North Central Regina
(Saskatchewan, 1995)

Pilgrim in Time The Saint James Cathedral 2%hniv. Community Play (Ontario, 1997)
Arum Dem FayerCamp Naivelt Community Play, Brampton (Ontario, 899

All Over the MapGuelph, Eramosa Township Community Play (Ontarg98)

Not the Way | Heart ItEnderby and District Community Play (B.C., 1999)

Twisted Metal and Mermaid’'s TearSouth Riverdale Community Play, Toronto (Ontario,
2000)

Swimming for ShoreEtobicoke community play, Toronto (Ontario, 2001)

More or the Magic FishDavenport Perth Neighborhood Community Play, Tayq@ntario,
2002)

In the Heart of a CityThe Downtown Eastside Community Play, Vancouve€(B2003)
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Carnegie’s 108" Anniversary Parade

Carnegie’s 108" Anniversary with
Mayor Larry Campbell

Historical Walk
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Historical Walk

Heart of the City Parade

Heart of the City Parade

Heart of the City Parade
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Heart of the City Parade
The Community Play Phoenix

Neighbourhood Historical Talk- Hastings
Street and Main

Neighbourhood Historical Talk- Hastings
Street and Main
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Formed in 1983 in the Downtown Eastside, VMT has$quened all over the world and for
many different events. They create and tour tiegdtrepertoire for schools and festivals and
produce educational programs and community residend/MT has received Jessie
Richardson Theatre awards and nominations for @udgtg Production and Significant
Achievement in Spectacle Design (1998), OutstanBimgluction Theatre for Young
Audiences and Significant Achievement in CulturatEange and Education (2002). They
enjoy playing for audiences of all ages in highlfgy@roductions that celebrate the power of
the human imagination. In 1998, they initiated @in@ual Strathcona Artist at Home
Festival.

"&) &I &" 1 &

Located in a heritage building operated by the Gityancouver, the Carnegie Community
Centre provides social, educational, cultural, eewleational activities for the benefit of the
people of the Downtown Eastside. Operating sirg@81the doors of Carnegie are open 14
hours a day, 7 days a week, with facilities thatude the most utilized public
library/reading room in the city as well as ongouagting, theatre and music programs.

Community Organizations (who supported event with venues, in-kind donaticargd
services, discounts, etc54

All India Buffet, Arts Club Theatre, Association Bhited Ukrainians, Bard on the Beach,
Breaking the Silence, CBC Archives, CBC Radio, @gie Community Centre (including
Carnegie Kitchen, Carnegie Newsletter, Carnegidi®ulorary), Christie Lights, Cook
Studio Café, David Cooper Photography, DESMediakBiLumber, Downtown Eastside
Residents’ Association, Downtown Eastside Womergstte, Firehall Arts Centre, First
United Church, Four Sisters Coop, Happy Planet, Hadis Paint, Kokoro Dance, Leaky
Heaven Circus, Long and McQuade Sound, Lord Stoath&lementary School, Lori Krill
Coop, the Mailbox, Public Dreams, Ramada Vanco@ertre, Raycam Community Centre,
Raymond Burr Theatre, Rocky Mountain Sound, RoundacCommunity Centre, Shadbolt
Centre for the Arts, Strathcona Community CenttegtBcona Public Library, Sunrise
Market, Sun Yat-Sen Classical Chinese Gardens slinkn UBC Department of Theatre,
Film and Creative Writing; UBC Fredric Wood Theatvancouver City Hall Printers,
Vancouver Civic Theatres, Vancouver Community Netncouver International Children’s
Festival, Vancouver Japanese Language School gamdse Hall, Vancouver Museum,
Vancouver Opera, Vancouver Parks Board, VancoulstBuse, Vancouver Symphony,
West End Community Centre, William F. White.

Sponsor support list: 28

Canada Council for the Arts through the Artists &wnmunity Collaboration Fund; Human
Resources and Development Summer Student EmployBetish Columbia Arts Council;
Province of British Columbia; BC Gaming Commissi@ffice of Cultural Affairs City of
Vancouver; Vancouver Board of Parks and Recredfatist in Residency Program,
Neighbourhood Matching Fund, and Evaluation); Vaves Social Planning Department’s
Downtown Eastside Revitalization Project; VanCigvigs; Anonymous; Vancouver
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Foundation; Hamber Foundation; Samuel and SaidgafBran Foundation; Central City
Mission Foundation; Carnegie Community Centre Aggmn; Roundhouse Community
Centre; Strathcona Merchants Society and Busimepsoiement Area; Vancouver Moving
Theatre; Downtown Eastside Residents Associatiaenéls of Carnegie; Mailbox; The
Georgia Straight; 690 CBC Radio One; 105.7 CBC &4davo.
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Writers: 4
Renae Morriseau, James Fagan Tara(maturgg, Savannah WallingHead Writer)
Adrienne Wong

Artistic Team: 14

Artistic Director. Savannah Wallingirector/ChoreographerJames Fagan Tabltusical
Director: Wyckham Porteoudssistant Musical DirectorJoelysa PankaneBgsign Diva
Marina SzijartoAssistant DesigneiTamara UnroeDragon DesignersKaren Wong and
Zhongxi Wu;Lighting Designerltai Erdal;Set DesignersMarina Szijarto and James Fagan
Tait; Stage Managerdorothy Jenkingnd ASM:Emiliano VelascoActing CoachJay
Hamburger

Administrative Team: 10

Artistic Producer Terry Hunter;Participant Coordinator Leith Harris;Office Manager:
Dan FeeneySpecial Events CoordinatoBharon KravitzQOffice AssistantChloe Uhlis;
Publicist: Jodi SmithjLogo: Michelle Nahanne(Graphics DesignerJohn Endo Greenaway;
Front of House ManageKeith Suriani;Box Office ManagerCaitlin Mckee

Production Team: 17

Production Managerltai Erdal:Technical Director Erin KennedyfProps Finder Doug
Vernon;Wardrobe:Arielle Fraser, Deborah Loursecurity:Earl Majeski, Wankey Chery;
Food: Treni Carr, Fernando Sari@et Up CrewMike Inwood, Jason Lean&gar Down
Crew. Skylar Vine, Jason Bouchar@hild Care Jennifer Christensen, Sara Jacobson,
Preston Jobin, Robyn Prince

Outreach Team: 6
Leith Harris, Rosemary Georgeson, Colleen Tillm@ynthia Wong, Dana Wong, Karen
Wong

Documentation Team: 3
Valerie Methot; Sister Victoria Marie; Dawn Buie

Workshop Team: 16

Mercedes Baines, Yvonne Chartrand, Marie Clem@&asgerly Dobrinski, Terry Hunter,
Renae Morrisseau, Bill Pozzobon, Russell ShumdRathy Stubington, Marina Szijarto,
Teresa Vandertuin, Chloe Uhlis, Tamara Unroe, D&loag, Karen Wong, Zhongxi Wu

Special Events Team: 9

Opening and Closing PrayeAudrey RiversOpening Ceremony Pyrotechnidsliiot Neck;
Anniversary BannerJames Cunningham with Bill Pope and Sara Reeg, Wow
Drummers and Dancer®awn Marks, Shalisha Marks, Fred, John, Rusty
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Organizing Committee: 12

Andalee AdamaliKirehall Arts Centrg; Valencia Bird Breaking the SilenggDara Culhane
(SFU professor Bob Eberle BC Associate Professor of Thegtr&eorge HuiYancouver
Social Planning DepartmentTerry Hunter Play Producer, Executive Director Vancouver
Moving Theatre)Sharon Kravitz Carnegie Anniversari?rogrammey; Julia Marks
(Community Directions Ann SuddebyKirst United Church);Gena ThompsorQarnegie
Board of Director$, Rika Uto Carnegie Programma@r jil p. weaving Community Arts
Programmer, Vancouver Board of Parks and Recreation

Sub-Committees: 3
Jjil p. weaving(Documentation)Bob EberlgFacilities); Dara Culhan¢Carnegie
Newsletter)

Community Play Patrons: 10
Rick Archambault, John Atkin, James Burton, Way€toy, Shannon Daub, Julia Marks,
Donna Spencer, Ann Suddaby, Pauline Thompson, Yev@ti

Community Volunteers: Friends of Carnegie (Fund-Rasing): 10
Mayor Larry Campbell (Honorary Patron), Russ Anthaddilton Wong, Jim Bishop, Donald
Shumka, Dave Mowat, Philip Owen, Peter Fairchiedf $Jommers, Margaret Prevost

Community Volunteers: Play Readers: 21

Jay Hamburger’'s Carnegie Theatre Workshop and Gu&stant Chancey, Wendy Chew,
Mark Clayton-Taylor, Paul Decarie, Robert Esco#triek Foley, Jim Green, Jay
Hamburger, Leith Harris, Montana Hunter, Jason bho§dephen Lytton, Alex Martin, Ruth
Mehta, Joan Morelli, Irene Schmidt, Dora SandarsgJSeto, Sorelle, Gena Thompson,
Muriel Williams

Cast List (Actors and Musicians, 81 of whom are Vainteers): 84

Sarah Angus, Jacob Bennett, Kira Bennett, Sue Baé,Bowen, Julie Brassard, Roger
Brouillette, Mayor Larry Campbell, Gus Cabrera, @r@hancey, Wendy Chew, Rt. Hon.
Glen Clark, Mickey Clark, Rosemary Collins, Ada C&nenda Dallaway, MP Libby
Davies, Luke Day, Vancouver Parks Board Chair Heraldeal, Paul Decarie, Antonio
Dossantos, Gladys and Patty Evoy, Dan Feeney, Memgl&ekete, Patrick Foley, Sarah
Galuska, Councillor Jim Green, Michael GuenetteyelaHance, Sharon-Jo Jelden, Klisala
Harrison, Katie Jobin, Yvonne Kato, John Krotez, [%av, Kuei-Ming Lin, Robyn
Livingstone, Stephen Lytton, Adrienne Macallum, tdica Marie, Julia Marks, Gregory
Maxedon, RH Maxwell, Michael McNeeley, Joan Morélifilhemina Munroe, Elizabeth
Murdock, Paisley Nahanee, Kat Norris, Qi Li and@Pan, Joelysa Pankanea, Wyckham
Porteous, Harriet, Brenda and Dakota Prince, SdPanateau, Henry Pruden, Isobel
Ramirez, Bill Richardson, Sheryl-lyn Rivers, Trexand Emily Robinson, Roberto Garcia
Roman, Javier Romero, Jim Sands, Saskia SchopmanglShepard, Donald Shumka,
Priscillia Tait, Gena Thompson, Hanna, Mercy andia-May Walker, Emile Wilson, Susan
Poshan Wong, Councillor Ellen Woodsworth, Bernad®tycks, Elwin Xie, Fanna Yee
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Community Volunteers: Staging and Music Rehearsals23

Cleona AndersgrPenny Beggs, Magnolia Cairns, Taum Danberger, Edi@ayton, Yuanih
Garcia, Kathleen Gowman, Karen Kallevik, Shannamgl.iLily Loncar, Michael
McCormack, Siobhan McCormick, Alex Martin, Haedy $da, Jean Blais Matheiu, Ikuro
Nagata, Chris Nelson, Teresa Ng, Aaron Pronteake Richter, Lynn Rutherford, Danielle
Smyth, Robert Williams

Community Volunteers: Building (Costumes, PuppetsProps, Banners, Set, Historical
Display): 70 +

Glen Andersen, Sarah Angus, Penny Beggs, JasorhBalcJulie Brassard, Roger
Brouillette, Magnolia Cairns, Wendy Chew, Mickeya@d, Rosemary Collins, Brenda
Dallaway, Aurora Dunkley, Magdalena Fekete, lloeadnzi, Sarah Galuska, Tom Gleave,
Susan Gordon, Michael Guenette, Demitri Harris, mNigdarvey, Lorelei Hawkins, Daymon
and John Krotez, Debra Lank, Deborah Lount, Dougjgnans, Stephen Lytton, Greg
Maxedon, Adrienne Macallum, Julia Marks, JiivaniBl&athieu, RH Maxwell, Elizabeth
Murdock, Clayton Palmer, Bill Pope, Brenda, Dakétarriet, Raven and Todd Prince; Sara
Ross, George Sakata, Jimmy Sands, Joan Seidel SOotgason, Miriam Stuart, Anne
Suddaby and First United Church workshop (5); Keyalanner, Julie Thompson, Teresa
Vandertuin, Debbie Ventura, Doug Vernon, Hannahlaachh Walker, jil p. weaving,
Owen West, Bernadette Wycks, Fanna Yee, Elwin Xigrea Zimmer, AliciaCarmen,
Nadim, Sophie, UBC theatre studenfischnical ConsultanBob Eberle

Community Volunteers: Backstage and Front of Housel6

Lighting board operatorSerena GnomeSecurity:Greg LiangMake-up:Todd Prince;
Front of HouseHarold Asham, Jack Barry, Demitri Harris, Montdtanter, Sara Jacobson,
Preston Jobin, Carolyn Low, Martin Mellado, Naonariey, Velma Paquette, Debbie
Ramage, Martin Sears, Aden Sutton

Community Volunteers: Pre-Show Fair and Opening Ceemonies: 34 +

Caecilia, Devon, Barbara, Ethel, Shawn, Mary Anntillan, Pat Chow, Steve Chow, Ingrid
Mendez de la Cruz, Gustavo Carcus, Jose Christddales Cumming, Lisa David, David
Eng, Frank Fukui, Susan Gordon, Mike Hoffman, Keseph, Lisa Tam, Mary McCauley,
Mr. and Mrs. Rudolfo Marrquin, Debbie Ramage, AlciRamos, Julie Rogers, Sara Ross,
Muggs Sigurgierson, Ron Suzuki, Dan Tetrault, Fayllor, Kathy Walker, Gerald Wells, jil
p. weaving, Muriel Williams

Community Volunteers: First Nation Consultants: 10

Downtown Eastsidelulia Marks, Rosemary Georgeson, Michelle Nahaleglene Trick;
Institute of Indigenous Governmef@randma HarrisSquamish NationChief Janice George
andLanguage SpecialisPeter Jacobg;sleil-Waututh NationCultural ResearcheMarge
GeorgeMusqueam NationResearcherFrank Point andlanguage CoordinatorVictor
Guerin

Community Volunteers: Community Play Consultants: 9
Vancouver:Susan Gordon, jil p. weavingnderby:Cathy Stubington, Rosalind William,
Lynn Emde, Murray MacDonald, Joan Cowan, Barb DQuiotonto: Ruth Howard
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Community Contributors: Script Research: 414

Questionnaires:180

Students and staff at Seymour and Strathcona EkanyeBichools, Britannia Secondary
School, and patrons of the Raycam and Carnegie GoityrCentres, Crab Tree Corner,
Community Directions, Aboriginal Friendship Centirartland Café, Radio Café and Union
Market (including Linda Boyle, Montana Hunter, N&ierrard, Angeline Jack, Charlotte
Johnson, Sandra Keshane, Quentin Milord, VinceanPMark Tobiasson, Brody Williams)

Story Collecting Sessions: 6 venues + 37 interviewsd storytellers +82 guests

Carnegie Community Cent(&lario Bellgenttir, Sue Blue, Denelle and Herb blrt, John
(Preacher Man), Denny Joseph, Andy Kostyniuk, Stadtytton, Dennis Olson, Priscillia
Tait, Grant Watson, Terry Williams, Peter, Ronk 8un-Yatsen Classical Chinese Gardens
(including Harry Goldberg and Jennifer MosBjeaking the Silencéncluding Valencia
Byrd and Tia)Ukrainian Hall (including John Atkin, Dianna Kleparchuk, Audrey
Skalbania, Joan Kowalewiclffrathcona Artist at Home Festivefugoslavian ladies Angie
Vuksic, Helen Cvitanovich, Carlie Pupovich; RegBr@&nnan, Earle Peach, Sandy
Cameron), an@iVatari Latin American Friendship Grouncluding Charles Aimenendariz,
Jorge Colindres, Jesus Esteban, Sherri Johnstang Hernandez, Guadalupe Mena,
Monserrat Munoz, Martin Ojeda, Larry Pancevic)

Interviews: 115+

Anonymous, Elaine Allan, Reverend George ArcheedF&rrance, John Atkin, Marie Baker,
Jean Barman, Sheila Baxter, Regina Brennan, JanmésrB Sandy Cameron, Marie Ann
Cantillon, Grant Chancey, Gertie Chow, Randy Cléviade Compton, Bruce Congola, Ron
Cora, Lynn Crompton, Dara Culhane, Libby Davis, M&avis, Paul Decarie, Lou
Demerais, DES Media (Jayce Salloumgve Dickson, Beverly Dobrinsky, Melissa Eror,
Tina Farmilo, James Fischer, Patrick Foley, Boiuedyce, Chief Janice George, Marge
George, Rosemary Georgeson, John Endo Greenavegyadt Gray, Jay Hamburger, Leith
Harris, Nancy and Harvey Hee, Barbara Hodgson,dbaand Lorraine Holubowich, Terry
Hunter, Colin Anthony Ito, Carole Itter, Luka Ja&ur, John Juliani, Marcella King, Sharon
Kravitz, Jin Li, Mark Leier, Peter David Little, an Logan, Larry Loyie, Bruce MacDonald,
Julia Marks, Pam Martin, Ramona Marr, Ruth Martiora Masotti, Tina Matthew$uth
Meta, Joan Morelli, Bryan Mulvahill, Delia Nahanédjala Nelson, Kat Norris, Zola
Novak, Tom Oleman, Lou Parsons, Earle Peach, Tetler$bn, Christine Peori, Sheryl-lyn
Rivers,Joy Russell, Phillipa Ryamobert Sarti, Dayle Schettger, Irene Schmidt, Jaidel,
Lillian Sheng, Muggs Sigurgeirson, Frank Smithf S&fmmers, Nancy Stubbs, Cathy
Stubington, Paul Taylor, Colleen Tillman, Colleesotikalas, Colleen Uyeda, Teresa
Vandertuin, Herb Varneypan Vie, Hayne Wai, Margaret Webber, Kelly WhiterBy/l
Wildcat, Muriel Williams, Bing Wong, Susan Wong, Karen Wohgrry Wong, Todd
Wong, Paul Wright, Caesse Wyss, Takeo Yamashina, Yee, Paul Yeung, Peter Yeung,
Cora, Peter and Ron.
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A resident of the DTES for over twenty-five yeafgfry has been active in the performing
arts for 30 years as a theatre producer, direpformer, creator, bandleader, and teacher.
Most recently, he producélhles from the Ramayarend the Fifth Annual Strathcona Artist
at Home Festival. A six-time Canada Council Arisakd recipient, Terry is the co-founder
and Executive Director of Vancouver Moving Thed®®83) with whom he has toured to
more than forty national and international festviddroughout Canada, the United States,
Europe, Australia, Japan, Korea, and Indonesia. Hdnter is also a co-Founder of the
Terminal City Dance (1975), the Vancouver Dancetf@ef1983), the co-recipient of the
Jessie Richardson Award for Significant Artistichdevement in Spectacle Design (1998),
and a co-nominee for Jessie Richardson Award fgmificant Artistic Achievement in
Touring. Most recently, he was the 2002 co-AitisResidence at the Strathcona
Community Centre where he implemented the Stragn€&wymmunity Marimba Project. He
is also a co-founder and member of Shangara MariDibector of the Strathcona Kid’s
Dragon Band and the former Artistic Director of iMerld Rhythms Youth Ensemble
(Jabulani).
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Savannah Walling is the Artistic Director of VangeuMoving Theatre, a company she co-
founded in 1983. Active in the performing arts émer 20 years as a director, writer,
choreographer, interdisciplinary performer, stdhder, musician, lecturer, and teacher, she
has created over forty interdisciplinary and damwoeks. Since 1983, she has collaborated
with performers, composers, designers and diretbocseate physical scores for VMT's
theatrical repertoire - over 2000 performanceseresl to over half a million audience
members in Canada, the USA, Asia, Europe and Aisstr8he also contributes her skills in
the art of theatrical spectacle to co-directindatmrations with groups such as Ruby
Slippers, Touchstone Theatre, Axis Theatre, andddnArts & Culture.

Highlights of her directing career inclu@&marambi: Pounding of the Hea#&b audire:
Gifts of the HeartRunners’ TaleDrum Mother’s GiftsandBlood Musig all of which have
received critical and popular success in Vancoaweron the international touring circuit.
Equally successful and innovative text-based cahpctons includdkhythm in Theatre: The
Dramatic Beat(with Axis Theatre), and Brecht and CO’ee Good Person of Setzu@mth
Touchstone Theatre and Ruby SlipperBhe GoodPerson of Setzuamon 1998 Jessie
Richardson Theatre Awards for Outstanding Prodoatioa Play or Musical and Significant
Artistic Achievement in Spectacle Design. The pcitbn was also nominated for
Outstanding Original Music Composition and OutstagdCostume Design.

A co-founder and performer with the Mime Caravad Hre avant-garde movement
collective Terminal City Dance, Ms Walling tourdddugh out B.C. and across Canada from
1973-1983. From 1971-72, she also performed in Mevk City with the Phyllis Lamhut
Dance Company, Jamie Cunningham and the Acme Daoesgany and toured New York
State with the Merle Lister Dance Company. Oventhars, she has worked as a freelance
performer for Great Britain's Welfare State Inteio@al (character roles and music), Public
Dreams Society, Mortal Coil (stilt dancer, singand the acapella Balkan choir Razom
Sestre (singer).
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James Fagan Tait is a native of Cornwall, Ontamih teained at Ryerson Theatre School and
the Royal Conservatory of Music in Toronto wherentmeked as an actor and director for
several years. He also studied theatre at Ecolguéa Lecoq in Paris where he worked as an
actor and director for four years. He was co-tictidirector of Dialogue Theatre Company
in Cornwall, Ontario, a company dedicated to thealizing topical issues and local
histories. He was the artistic director of the &hythe Wall Theatre Company in London,
England, which received acclaim for its productadihe Watermeloat the Edinburgh
Festival. He co-authored and directed Shadowldngbsstrata and thé&lew Agea
community play, on the Toronto Islands a dozenyeago before establishing himself as a
regular actor/director at the Caravan Farm Theatfgmstrong, B.C. He is a regular
performer for all the local theatres in Vancouwerd co-authored and directbdt the Way |
Heard Itin Enderby, B.C., a community play about and @edbr the residents of Enderby.
He has toured the provinceAnChange of Hearfor The Hospital Employees Union amte
A.1.D.’S Informerfor The World A.1.D.S. Group, both of which he aathored and co-
directed. He directed the acclaimed productionshaf Forced MarriageandThe Hotel Play
at Studio 58 at Langara College.
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Renae is of Cree/Saulteaux ancestry and origicallyes from Manitoba. She has worked in
theatre and film for most of her life. Renae plhy LEN onNorth of Sixtyfor five years.
She has had guest rolesXrFiles Cold SquadandNeon Rider She had three seasons on
Nothing Too Good for a Cowbpgnd hosted four half-hour television programsecall

My Relations In 2002, she hosted Aboriginal flmmaker Tradagk's 1-hour special for
CTV, Crying in the Dark.For more than 10 years, Renae has worked withirriginal
communities in Manitoba and B.C., focusing on treeand community development. She
created regular programs calMdfthin The Circlewith the Winnipeg community cable TV
station. These were designed as teaching toothéovama Wi Chi ItaTa Centre in
Winnipeg's North End. Renae became co-host watlhh Jackson and
writer/producer/correspondent for the national paogFirst Nations.

In 1992, she joined forces with Motion Visual Commiuations, a national production
company, to create segments for her First Natioogram through the CanWest network. In
1994, Renae wrotimdigeni, Native Women: Politica, series pilot through UTV in
Vancouver. This program was broadcast nationaltitaroughout New Zealand. In 1993,
Renae won the Native American Journalists Assariadiwards for Best Documentary, and
Best Cultural Material. At the American IndianriiFestival in 2000, Renae won the Best
Actress Award for her role as ELLA LEE in the SaylCheechoo's filmnBearwalker.

Renae is a member of the Leaky Heaven Circus, atidh€ompany that provides Christmas
and spring performances in Vancouver. She teaame$acilitates popular theatre for
Aboriginal communities across Canada and is workim@ short film on an Okanagan
Creation Story. Renae is deeply committed to Apoal youth and uses her skills in theatre
to promote concerns and issues that impact on gioali youth through a series of youth
gatherings.
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Adrienne Wong studied theatre at Simon Fraser Usitye She has lived and worked in
East Vancouver for 8 years. She sdyghen | moved to Vancouver from Calgary, | was
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attracted to the Downtown Eastside, and espectititgthcona, because my grandmother
grew up here. My Dad has told me stories aboukinglalong Hastings Street and sitting
on the roof of the Dominion Building, where onéisfrelatives worked, to watch the
fireworks. 1 like walking the streets of Chinatoamd imagining that I'm walking in the
footsteps of my Grandmother, who died before | bas."”

Some of Adrienne's accomplishments include: 20a&#in-Residence at the Firehall Art
Centre. Performance credit$he Yoko Ono Proje¢Eirehall Arts Cente)Tales from the
RamayangVancouver Moving TheatjeForeign BodiegTangled Tongues Performance).
Writing credits:Other Womer{Rumble Productions); two radio plafsother Cup of Tea
co-written with her sister, and Kat Norris's Dre@@BC Radio). Adrienne has worked as a
dramaturge with Savannah Walling, Heidi Taylor, N&&ew, Jacob Zimmer and John
Graham Lee. She has collaborated as a directbr@ahna Spencer olhn Enemy of the
People with Norman Armour o hree in the Back, Two in the HeaahdWar of the Worlds
and in the paper theatre with Andreas Kahre,gnA Soldier's Tale She directed Wendy
Chew's play,The Red Dress Gidt the Firehall Art Centre as part of the RarelEArias.
Adrienne has a BFA from Simon Fraser Universitgbhd®l for the Contemporary Arts, is an
Associate Artist of Rumble Productions and co-Aigi®irector of Tangled Tongues
Performances.
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Originally from England (where she obtained a Fatiwh Arts Diploma and a Fine Art
Embroidery Degree), Marina designs and builds enefy sets and props locally and
internationally for dance, theatre, celebrations parades. She has lived in the Downtown
Eastside and has been involved with several contyprojects here, namelyhe

Footprints Community Mosaics and Banneiigh the Carnegie Street programme in 2001,
the Circus of Dreamsvith Public Dreams Society and Strathcona Commyu@éntre 1996-
1998. She also co-ordinates, designs and builey mier types of community public art
projects including murals, tile & pebble mosaicanbers, giant puppets and lanterns with a
variety of communities in B.C. and the Yukon. $las worked with many professional
theatres in Vancouver and B.C., has been nomiriatetlJessie Richardson awards, and in
2002 received one for best costume design in simzditre.

Marina has worked both as a director and collabggigtto create large-scale outdoor
multidisciplinary events and smaller personal ri&€passage rituals, involving the
community and implementing visual spectacle andhraltion art techniques such as,
Luminara (Victoria), The Arctic Winter Gameg&Vhitehorse, Yukon)lluminares, Parade of
the lost Souls, Circus of Drean{¥ancouver). Marina has performed (most ofterstilis or
with fire) at parades and festivals in B.C. anthia USA. The Leaky Heaven Circus,
Burning Man-Nevada, Freemont Solstice & Hallowearades-Seattle, Vancouver Folk
Music Festival.)She is a co-diva in the Bad Altitude Stilt Colleetiand has performed with
them throughout Vancouver (Word on the StreetMhecouver Pride Parade). Since 1984,
Marina has exhibited her paper-méache, fabric appland mixed media works in Galleries
and Museums in Canada, England and Japan. Marmarently working ofruneralia, an
ongoing project exploring creative responses taldead dying, plus ‘green’ and alternative
funerals. She is presently co-writing a book amgbbject with Paula Jardine.
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A Director/Playwright/Playwriting Facilitator/Visli@rtist and Artist-in-Residence since
2001 at the Roundhouse Community Arts and Recre&entre, Valerie is also the Artistic
Director/Developer and Project Director of the Ralnouse Youth Theatre Project, a recent
recipient of a Canada Council for the Arts gravialerie has exhibited her paintings in
Montreal and Vancouver. Her show of paintingenkey Portraitsvas part of a duo show
with the North Vancouver Arts Council, and was b sxhibition in celebration of the Year
of the Monkey at Blackberry Gallery in Port Moodydaat Chutney Villa in Vancouver.

Valerie graduated from Concordia University in Maatl with a BFA in painting and
drawing. She exhibited her installations and pags in group shows and witkrtists
Against Aiddn Montreal. During that time, she was also diregvarious theatre
productions and teaching youth/children and adwdts movement and acting. As part of
the Quebec Drama Federation Festival, she co-duléet Tango des Vampirewith La La
La Human Step and Graffiti Tango dancers. Follgwins, she created the solo exhibition
of paintings,Phosphorescent Seeds,honour the women who were murdered in the
Montreal massacre. Valerie went on to achieveMifeA in theatre directing from UBC and
directed several shows includiiipe MaidsandWarhol Imagest the Vancouver Art
Gallery and the installation piece with paintings\War in Heaven She also wrote and
directedTreated with Tango, Getting the Trendies, X-PQ@EMarbles. Valerie is
currently Artistic Director/Director/Playwriting Editator of the upcoming community play
entitledTake a Breatlat the Roundhouse and is leading a youth theadjeqt in
conjunction with Vancouver Coastal Health. Valesi@also an Arts Programmer at the
Shadbolt Centre for the Arts.
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Thanks to jil p. weaving, Savannah Walling and BaalMey for their editing support.
Thanks to Amir Alibhai and Rika Uto for their addital support.
Special thanks to Jeremy Baxter for his ongoingpsup

Thanks to the Vancouver Board of Parks and Reareaind the Roundhouse Community
Arts and Recreation Centre for funding this praject

Many thanks
to all of the wonderful people involved in the Daawn Eastside Community Play
In the Heart of a City.
To all those who are missing their loved ones,
In memory of the loved ones we have lost.
A very special thanks to my dad

who, despite his recent death, remained a big pcesa myjourney
writing this book
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